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THE MUSICAL COURIER. 








New ul ork. 


————— 


Mr. FRANCIS STUART, 


Teacher ov Sinctnc. Purit or Lamrerti Tue 
Evper. 
(Ten years in California.) 
“Being in full possession of my method of sing 
ing, he has the ability to form great artists.”— 
Francesco Lampexti 


Studios: 1103-4 Carnegie Hal!, New York 





INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK 
Carnecize Hatt, New York 
Telephone: 2634 Columb us 


MAX KNITEL-TREU MANN, 
BARITONE 


Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 


286 West Seventieth Street, New York. 
: eee 1345 Columbus. 














C. WwW HI PNE Y ( OOMBS, 
COM lOSER-ORGANIST. 
Address: 49 Vest Twentieth Street, New York 


PAU & SAV Al E 
VolicE CULTURE, 
8o3 Carnegie Hall, 
New York 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. Al! materials 
copyrighted. No authorized teachers in Greater 

ew York. 

New York School, 
t1g Car negie Hall. 





Brooklyn, 
48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York 248 Putnam ave., Brooklyn 


EDWIN H. LOCKHART BASSO 
VOCAL INSTRUCTION 
Studio, 816 Carnegie Hail, New York 
Send 2c. for booklet: 
“In oueag What To Do and What Not To Do.” 


DUDLEY BUCK, Jr, _ 


VOCAL INSTRUCTION 
8:10 Carnegie Hall, New York City 


WILLIAM A, WEGENER, 
TENOR 
Concert and Oratorio. Vocal Instruction 
Permanent address: 74 West 8sth St.. New York 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
society and the Musurgia, New York. &c. 

78: Park Avenue, New York City 





DICTION FOR SINGERS 
HENRY GAINES HAWN 
Carnegie Hall, Studio 843, Mondays and Thurs 


days 
Text Book on Diction $1 


Mrs. W. BEARDSLEY 

PIANIST, 

Ensemble, Instruction, Accompanist 
143 Carnegie Hall, New York 
DOUGLAS LANE, nASSO 
Management Stephen Arnold 

rath St Room 

Vocal Instruction, Tone Specialist. Studios, «8 


sth Ave., New York; $58 Broad St., Newark, N. } 


PAUL DUFAULT, 
TENOR 


Instruction French Coaching a Specialty. 
330 West Twenty-third St 


MISS LILLIAN MILLER. 


Piano and Harmony, Song Interpretation, Ac 
companying. Sixty-seventh St, Studios, 27 West 
Sixty-seventh St., New York. 

"Phone, 1123 Columbus. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 
28 East Sixty-first Street, New York 


ARTHUR VOORHIS 
CONCERT PIANIST—INSTRUCTION, 
So Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 
SCHOOL FOR SOLO PLAYING, 


Ensembr Playing, Accompanying and Theory 
Studios for Rent 
t20 West r2yth Street. New York 


JOSEPH PIZZARELLO 





VOCAL INSTRUCTOR 
Voice Developed—Style, Opera 
Rcr8r2 Carnegie Hall, New York 





ENRICO DUZENSI. OPERA TENOR 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizey Mernop. 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALV: ES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


KATE STELLA BURR, 
Organist- Director Grace M. E. Church 
ocal Culture. 
Recital EA. Arranged—Concert Engage 
ments Secured 
Residence-Studio: 76 West Ejighty-second street 
"Phone 3389R Riverside 








PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 


161 West tosth St., New York. 


HUGH WIL L IAMS, 
BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In 


struction. The Aberdeen, 17 and 19 W. jad St. 
‘Phone: 3400 Madison 


GUSTAV L. BEC KE R, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West togth Street, New York, 


MISS ALICE BREEN, 
SOPRANO, 
The Ansonia, 734 St. and Broadway, New York City. 
A limited number of pupils prepared for Ora- 
torio, Concert and Opera elephone, 332e Colum- 
bus 











Sic6nork FILOTEO GRECO, 
Tue Art or Stncine. 
Studio: 62 East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square. 


Miss STELLA M. SE YMOUR, 


Lately of Leschetizky School, of Vienna 
ACHER OF PIANOFORTE 
Address, a ‘Steinway & Sons, or 411 Manhattan 
Avenue, _New York. 





PERRY AVE RIL I —Banrrone, 
OPERA—ORATORIO—CONCERT 
anv VOCAL INSTRUCTION 
azo Central Park South, New York. 


J. ARMOU R G. AL LOW AY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East s6th St. (corner Madison Ave.) 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tue 
Musicat Courter Sept. 28), Studio: 110 E. 17th st. 
Voice trial Mon., Wed., Fri., from 12 to 1, free 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence-Studio: 

No. 39 West Twentieth St.. New York City. | 








MARGARET GOETZ, 
MEZZO CONTRALTO 
Coneerts. Song Recitals 


404 Carnegie lLiall 


L.. T. GRUNBERG, 
PIANO INSTRUCTION 
125 East rogd St., New York City. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy fourth Street and Central Park West, 
New York. 





Teacher of Tenor Roberts. l'aula Woehning, solo 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C 

Good voices cultivated by contract 
145 East Eighty-third Street, New York 


ARTHUR CLAASSEN 


Conductor German Liederbrene, New York 
Conductor Arion Singing Society, Brooklyn 
ui jefferson Avenue, 

Brooklya, New New York. 





Mrs. LAURA E. MORRILL. 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, aza West asd Street, New York. 











S. CAMILLO ENGEL, 





HUGO STEINBRUCH, : 
Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall, 

Brooklyn Studio and Residence: 450 Fifth Street. 


WESLEY WEYMAN, 
Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 
Studio: Steinway Hall 








Address: 8 Washington Square Fast, New York 





Mae. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING 
“The Gosford,” 236 West Fifty-fifth Street, 
Near | Broadway, New York. 





CARL M. ROEDER. 
PIANIST—INSTRUCTION 
1104 Carnegie Hal! 

Residence: 697 East t4ist Street, New York. 
CLAUDE MAITLAND GRIFFETH. 

Virgil Method. Pupils in Piano and Harmony 

Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski 


Classes in Sight Reading, Ear negie f and Time 
Keeping. Studio: 1g 133 C Carnegie fall, City. 


RICHARD T. PERCY, ae 


Tel.: 1351 Columbus 








Room 1201, 


Cc arnegie Hall 


HENRY H¢ IL DEN ‘HUSS, 
PIANOFORTE AND THEORY 
Wednesday and Saturday, jos Carnegie Hall 
Address only 18 East tsoth Street, New York 





GUS TAV HINRICHS, 
Conductor Metropolitan Opere and Columbia 
University 
Studio for Voice Culture and Repertory, 
98 Fifth Avenue, New | York. 


POWERS— HOEC! K STU DIOS 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
foice, Piano. 
Studio (and invariable address): Carnegie Hal! 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season 
October 1, 1903, to May t 1904. 


JULIA C. ALLEN, 
Viottmw Soromst aww Teacuen 
CORDELIA FREEMAN, 
Voice Cutturse ann Conpuctine 


Studios: Carnegie Hall, New York; Y.M.C. A 
Bldg., Scranton; Wilkesbarre and Carbondale, Pa 


Mme. NOEMI FORNIE R, 


PIANIST. ACCOMPANIST 
Recitals, Piano Teachin Lessons at studio or 
residence. 138 lifth avenue, New York 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lectere Recitals 
Address too East Seventy third st street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing 
Residence and Studio 
535 Ww ashington Ave., Brooklyn, N. Y 


F R. ANK E RVIN, 
VOICE CULTURE 


Rased on Scientific Breath Control. School for 
Singers and Church Musicians Choir 
Singers a Specialty 

Church Studios: 225 East Sixty-first street 
Residence Studio: 685 Le nington sv avenue 





Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


W. RIESBERG. 


INSTRUCTION—PIANO, ORGAN, HAR 
MONY. ACCOM PANIST 
With Tue Musican Courter. Organist- Director 
Clinton Avenue Congregational Church. Secretary 
Manuscript Society Residence-Studio: 954 Eighth 
Ave., corner 56th St.. New York "Phone: 452 
C ‘umbus. 


a < BEN NETT, 


Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists 
Studio: 92-3 Carnegie Hall, New York 





MME. A. HE RZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m 
gog Carnegie Hall 
Residence » Hotel St. George, snee. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


gag East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cagtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studi 707-708 Carnegie Hali 





Ml \x RE NDHEIM. Woon. Sensebenes: 


Studio West Fifty-sixth Street 
Combines the canto of the old Italian scho' 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enun 
ciation Studio open all summer 


| Mur. MARIE CROSS-NEWHAUS 


Direcror 
VOCAL AND OPERATIC SCHOOL 
Voice Ruilding, Tradition and Diction 
St. Mare Building, 434 Fifth avenue. New York 


CARL C. MULLER. 


Piano, Harmony. Counterpoint and Composition 


New Studio: r2s East Eighty-fifth street 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
i72 West 79th St., New York 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad Street, New York. 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios, 
s8 West Fifty seventh Street, New York 


HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall 
Residence 167 West Sixty fourth Street. 


CARL VEN TH, 


VIOLIN SCHOOL, 
53 Seventh Avenue, 
_Brooklyn, New York 


CH. ARL E S HE RBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SALLY FROTHINGHAM AKERS, 


SOPRANO 
Vocal Instruction 201 West 87th Street. 


Phone 1379R Riverside. 











[ISIDORE LUCKSTON IE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
128 East 64th St., or address Musica, Countsz 


DR. HENRY G. HANCHETT, 


PIANIST AND TEACHER. 
4 West Eighty fifth Street. 


Miss. GE NE V 1E V E BISBEE, Peomee 


PIANO INSTRUCTION, 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-ninth 


Street, New York City. 


DR. FRANKLIN LAWSON, 
TENOR. 


Studio: 7 West 42d St.. New York 
Residence Creenwik h, ¢ onn 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Mor 
94 Carnegie Hall, New Yo 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 











PL A\TON BROU NOFF. 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p. m 
32 East Twenty-third street, New York 


MME. HELENE MAIGIL LE, 
VOICE CULTURE. 
Hotel Somerset, iso West gi St. w York. 
Teacher of Naomi Ledyard, Sabery Orv Olive 
Celeste Moore and George E. Vail. 


SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY. 
ssa West 149th Street. 
‘Phone: : 20s4L _Morningside 


Miss LAURA D. MOORE, 
VOCAL INSTRUCTION 
Studio s07 Madison Ave., corner 53d St. 
New York 


BENJAMIN L AMBORD, 


(Mosenthal Fellow in Music, Columbia University.) 
INSTRUC TION, PIANO AND COMPOSITION 
10x amilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M Tues. and Fri. P. M 


Mr. H. HOW ARD BROWN, 
Mrs. DORA TOPPING BROWN 


Vocat Iwstavuction 
Studio: sas Park Avenue, corner 61st Street 
"Phone: 2762 Plaza. 








Mr. anv Mrs. W ALTER | H. ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: 7o9 Carnegie Hall, New York 
Telephone: 1350 Columbus. 


J. JEROM E HAYES, 

VOCAL INSTRUCTION Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 

Will resume teaching Wednesday, September 7. 


FREDERICK W. SCHALSCHA, 
vor SOLOIST 
ts Madison Avenue, near Thirty second Street. 
New York 


MISS EMM. A THURSBY, 


SOPRANO 
Will receive a limited number of pupils 
Studio: Residence 
6os Carnegie Hal! 34 Gramercy 
New York City 


BRU NO HUHN. 
s8 West Fifty-seventh Street, New York 
iano and Organ Lessons 
To Vocaliste—Style. Diction and Répertoire. 
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THE MUSICAL COURIER. 








NEW YORK. 


SCHOOL OF SIGHT SINGING, EAR 
TRAINING, CHORAL AND PIANO MUSIC 
EVA B. DEMING, Director. 
s Camwectz Hatt, New Yorn, N. Y. 
T one: o tag Columbus. Circulars mailed 
upon application. 
MADAME 


EUGENIE PAPPENHEIM, 











the celebrated Prima 
Voice Culture in ali its branches. 
ror West 78th St., corner Columbus Ave., 
New York City. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York. 


GEORGE F. GRANBERRY, 


For seven years on the Faculty of the 
Faelten Pianoforte School, ton. 


FAELTEN SYSTEM, Normai Course, 


For the especta! training of Music Teachers. 
Recommended by Cant and Remweotp Faxres, Mra. 
H. H. A. Brace and others. Send for Booklet. 


CARNEGIE HALL, NEW YORK CITY. 


CLARA WINSTEN, 





grveeb: 





SOPRANO. 
Concert and Ora 
sy West 118th oo New York 
Telephone: LP Morningside. 
mM.B.DE BOR 
Teacher of Artistic Singing in 
Italian, French, German and Eng- 


lish. Pure Italian method of voice 
plactes and tne building. Perfect 
reathing. Opera, Oratorios, Songs. 


STUDIOS: 
817-815 Carnegie Hall, New York 





>. 





Juue RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4. P. M 


«xs. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
violinist, Composer, Teacher. 
H4RMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


131 West Fifty-sixth Street, 





Studios: 





NEW YORK. 


NEW SONGS by F. W. Vanderpool.—“ Oh, 
die " (key of D minor, C minor and B flat minor), we ; 
“Love Time” (key of E flat and C), Sic. “Ge od 
ight (key of B flat and G), 5d ‘A Bair Ex- 

E flat (one key only), Et 0G Sic. We high- 

re end these songs to teac ers and singers 
Pric et the profeenic mm, for this mo nth, 15 per copy 
Address N. WEINSTEIN, 49 Broadway, New York 


Lad- 








THE NEW TORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 

230 East 62¢ Street. 
Complete musical gives to students 


P be eee eabeet 
m ¢t rt to 
rom the Deeinaies F&M. CAREL Disestors. 








_ BOS TON. 
FAELTEN 


BOSTON. 























CLARA E. MUNGER, 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington Ave., Boston SCHOOL. 
VOICE CULTURE. ay 
Steinert Hall, 





Beste. 30 Huntington Ave., BOSTON, 





MME 





ARTHUR J. HUBBARD, 
VOCAL TEAGRES. 

tg9 Tremont Street, 

Boston, Mass. 


BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 
Studio: Symphony Chambers, a6 Huntington Ave 





M. ELFERT-FLORIO 


158 W. 45th St., apart Theatre. 


whed Italian Tenor, ee A LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches 


ARTISTIC sinaina 


and correct Italian method of tone production. Pro- 
feasionals coached 


HJALMAR ™ DAMECK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 


1377 Lexington Avenue, NEW YORK. 
Hill’s 
Piano 

School Open al! the Year. 


JAMESTO WN-ON-CHAUTAUQUA,  . ¥. 


CORINNE RIDER-KELSEY, 


SOPRANO 
228 W. 106th Street, NEW YORE 
HENRY WOLFSOHN 





EARL H. HILL, Director. 


Strictly a Piano School. 
Competent assistants. 
Full course in ry. 
Easemble in classes of 

twelve at six pianos. 
Splendid equipment 











Management 


AMERICAN ACADEMY 
DRAMATIC ARTS. 


A practical training school for the stage, in con 
nection with Mr. arles Frohman'’s theatres. 
Apply to E. P. Stephenson, general manager, Car 
negie Hal! 


A. J. GOODRICH, 


Author of “Anal ical Harmony,” “Theory of 


OF 


Interpretation,” omplete Musical Anal ie 
“Synthetic Counterpoint,” “New Method of 
orizing,” etc. 

Personal or mdence Lessons. 


Residence-Studio: 80 St. Nicholas Ave., New 
York. Downtown Studio: 136 Fifth Ave., Wednes 
days and Saturdays only. 

















Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Mall. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Puplis prepared for 
Church, Concert and Oraterie. 
Studio: 469 Fifth Avenue, New Yorn. 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


HERMAN EPSTEIN, 


PIANIST. 








Carnegie Hall, New York 


LEOPOLD WINKLER, 


PIANIST 
61 Rast 120th Street. New York City 


Recitals Instruction 


im.OHRSTROM-RENARD 


Teacher of the Artof Singing in ali its branches 
Residence and Studio 
444 Central Park West. New York City 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 








gg and Musicales Arranged on. en 
Thur ae St., East a je. ~ m, 1 E 
4oth aS ew York. ‘Phone: 


(BJORKSTEN.) 
VOCAL INSTRUCTION, 
8328-839 Carnegie Hatt. 








CHARLES ALBION CLARK. enw a 
a - --_ — MME. GERTRUDE FRANKLIN, 
Boston. Mess VOCAL INSTRUCTION 





as6 Huntington Avenue, Boston. 
Opposite Symphony Hal! 


FLETCHER MUSIC METHOD 
EVELYN A. PLETCHER-COPP 
Home address: to7 Thorndike street, Brookline, 


Miss ADAH CAMPBELL 
CONTRALTO 


HUSSEY, 


Address: Care ‘1. Co. Boston, Mase 














HEINRICH GEBHARD. Mass 
Steinert Hall. Boston RICHARD PLATT, 
oR PIANIST 
HEL EN WETMORE, Steinert Mall, Boston 
SOPRANO. 
Oratorio, Rectal, Concerts Mrs. M. INGLES TAMES 
Steinert Hall. Roston see ¢ ’ 
MME. EDWARDS’ REPRESENTATIVE VOCAL INSTRUCTION 
acme 246 Huntington Avenue, Boston 
- - ane Author of “Scientific Tone Production.” 


JESSIE DAVIS, 


PIANIST. 
Concerte— Recitale— Lessons 
Studio: Steinert Hall. 


MADAME VARS. 


Tue Art or Stncina 


Residence: 163 Massachusetts Ave., Boston 178 St. Botolph St., RosTow, Mass 
: Send posta! for Brochure 
WILLIAM KITTREDGE, > : 
TEWOR SOLOIST Miss Bertua Wessecnorrt Swirrt, 
And Teacher of Singing Mezzo Soprano ann Vocat TRracuer. 
160 Boylston Street, Boston Studio and Residence 
Trinity Court, Dartmouth Street 
Mr. EVERETT E. TRUETTE, Seti 2 . 
ORGAN, HARMONY AND PIANO Mme. VINELLO JOHNSON, 


Large three-manual organ in studio . —— 
218 Tremont Street. Roston VOCAL TEACHER 
Huntington Chambers, Boston 


HEINRICH SCHUECKER, _—— 


Harpist. Boston Symphony Orchestra FAELTEN SYSTEM IN NEW YORK 


Miss Mabe! A. French, graduate of the Paeiten 


Ss o Raaton 
yaphony Wall. Rast Mase Pianoforte School, Boston, class of ‘98 Per 
: . - sonal interview, «1 to 1 every day except Tuesday 
MRS HALL McALLISTER, and Friday, after October ist 
Studio: 116 Carnegie Hall. New Vork 


Soprano Soloist. and Teacher of Singing 








Studio. Trinity Court 17% Dartmouth ®treet 
{ . 
Tuesdy and Friday mornings C pr MAC CH ¥ 
BOSTONIA SEXTETTE CLUB. VOCAL AND REPERTOIRE INSTRUCTION 
Cc. L. Staats, Dreecroe Inatructor for Nordica, Ternina, Maria de Mac 
Available for Choral Societies, Musical Clubs | chi (latest Conried’s engagement), Scotti, Metro 
Schools, Colleges Fre litan celebrities Inatructive pamphlet 


Ete | ™ 


184 Newbury Street, Boston Tuesdays and Fridays, 874 Carnegie Hal! 





THE INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte. Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location. Day and boerding students 
may enter atany time. For catalogue address 
EDGAR M. CAWLEY, 
509 North Tilinots Street, Indianapolis, Ind. 


mies MUSIC. 


Washington Ave. and Park St., Detroit, Mich., 
ALBERTO JONAS Direeter, 
HAS NATIONAL PAME as the representat ' ‘ 
M gan, and the FOREMOST CONSE! ATORII IN 
AMERICA Pa t f FORTY-FIVE EM NT INSTRUCTOR 














The MONTREAL CONSERVATORY t MUSIC 


(Founded 1893 b SSirERT). 
os & OO Lance na bee ‘Montreal, Canada 





Por Prospectus a 
™ co ska PRRT. the Musica! Director 





LOUIS 
ARTHUR 


ac Gunssit Celen Remghta ane Hee Uaage and tot Gaal 


RUSSE 


NEGIE HALL, NEW YORK. 


Veice Culture. Repertoire. 


Choral and Orchestral Condux 
tor; Coach Oratorio. etc Eng- 
lish Diction Send for list of 
successful students 


as 





J. WARREN ANDREWS. 


CHURCH MTSIC SCBOOL. 76th 


Organist Church 
the Divine Paternity. 





Street and Central Park West, New York. 





A.M. VIRGIL 
Director. 


= VIR 


AND SCHOOL OF PUBLIC PERFORMANCE. 


Special cour-es for training teachers. Special advantages for acquiring a broad and 


artistic repertoire. Inquiries welcomed. 


19 WEST 16th STREET, NEW YORK, 


SCHOOL 


GIL = 


Valuable literature free. Results tell. 


CLAVIER “PIANO SCHOOL. 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 


Winter Term begins January 4, 1905, Enrollment Day, January 3 


WRIT! PROSPECTUS 


CLAVIER PIANO SCHOOL, 1h West 224 Street, Now York. 


Peabody Conservatory of Music of Baltimore, 


MAROLD RANDOLPH, Director. 


Ihe Great Musical Centre of the South. 


Staff of Thirty Eminent European and Americas 
Masters, including 


Johan €. Barkworth, Alfred C. Goodwin, Ereest Hutcheson, 
Otis B Boise, W. Ed. Heimeadahi, Pietro Minetti, 
Hewerd Brockway, J.C. Van Huisteyan, Emmanuel Wed, 


FOR 














CIRCULARS MAILED ON APPLICATION 















4 THE MUSICAL COURIER. 








ie 1823 









Hickering 


PIANOS 









Particular 
attention is 
called to the 


Made solely by 
CHICHERING 6 SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 
~~ BROOKLYN, N. Y. 


New Vork, Newark Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO. SRicrso 


KRANICH & BACH 


proaxe PIA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROCOMS. 
233 to 245 East 23d Street, 


PIANO-PLAYER. 

One quality only—the best. y) 5 gns 

ONE PRICE ONLY r 
G AVE A MINIATURE, 4ft. Gin. 




























































Smallest Grand Piano in the World. 





ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
yesterday was excellent. I greatly admired its tonal qualities and the per- 
fection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Gasle GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 
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f WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 


writes as follows: 
* NEw York, May 1?, 1904. 

*‘ From time to time during the past operatic 
season I have been impressed with the wonder 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

‘I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House. "’ HEINRICH CONRIED 


The Weber Piano Company 
Aocolian Hall, 362 Fifth Ave., near 34th St, N.Y. 


Catalog upon request. Agents in all principal cities 





Copyright by Amié Dupont. 
HEINRICH CONRIED. 























KRAKAU 
Makers, 
CYPRESS AVENUE, 
136th and 137th Streets. 











~NEW YORK. . 





94, Regent St., London, W. 





Hasan & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Hlasons Hamlin 
——__PIANOS >» 
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AX REGER. the eminent young Munich was ably assisted by the Philharmor Or I ndet nder, dreamy, lyric ef Ie ' pertect pr cation 
composer, gave a concert of his own works August Scharrer, wl led his men with a f — RB @ soreignes Mm : Many prominent 
in Bechstein Hall on Tuesday night The ind followed the soloist with great sl} : t ur were pre t e An n < ny 








program was made up of the C major so  —_ was, Os ree, Om a oo ie 
— cS 

nata for violin and piano, recently played 1 enthu and H _ wn 

here by Henri Marteau, sixteen songs, a Jan Hambourg g nother spic ‘ . ang ee vanieaate Han : 
romanze for violin, and a serenade for flute, violin and akademie on Friday. He played the Vieuxtemps A g interest. It . P Senn " 
viola. In these compositions, of which the romanze and and the Bach E major concerto, Ernst Hungat Au deal when a native American ; ete diy ~“nonina 
serenade were pertormed for the first time, Reger showed and the Chopin-Wilhelm) nocturn Many of those w Strauss recital, and has it said of a German 
himself again to be a modern of the moderns, an exponent heard him tl ught that he even surpassed | perb effort authority it he was fully equal | RCE tag 
of the hyper-romantic school. He disregards pure and of last Friday night The Bach concerto, especially t musically and mentally, and that — 
even tonal and harmor effect. None the less, through adagio, was given with that ethereal dreamine that sj erves especial praise So far as I know tl ' 
the mazy windings of his musical we can see plainly itual beauty of tone wh ne alway nn y wit Strauss song recital given in the Germa " - 
that he is a composer of strikingly individual stamp, an Ysay¢ d the \ xtemps and the Ernst wit tecl 1 matter of pride that our American tenor had | 
independent personality—a genius. The serenade for flute, finish and masterly dash very inspiring Not that H k the innovator 
violin and viola, excellently done by Prill, Schnirlin and bourg was faultles He did press his SECs aed e 
Miller, is a splendidly instrumentated work, and one of Georg Fergusson, the local Scotch-A 
delightful musical content It consists of three move eacher high repute, scored a great 
ments, an allegro, a theme and variations and a presto, all irge audience on Wednesday ' phe prog 
of which are concise in expression and of really great ned sixteen songs, including the two wel 











appeal through their tender beauty The violin sonata ides of our countryman, H,. W. Parker, “Come, O 
and romanze, less grateful at first hearing, are none the My Lif Delight," and “Once I Loved a Maides 
less serious and worthy compositions. Of the songs, also Fergusson was in splendid e, and he sa 
many were distinctly striking, the three “Cradle Songs,” er before sung in Berlis He has his voice ' 
with t exquisite melodies, being perhaps the most ntr and as he thoroug ist and fn 
charming. Altogether, in the excellent playing of Schnir t easy for him to mold his material at will. There 
n (violin) and Reger (at the piano) and the artistic sing estne ! tensity ab work that I 
ng of Ludwig Hess and Frau R. Koff, as well as the in ener H techt seemed to trained 
trinsic worth of the compositions performed, this was e quite faultl I we Die } 
st interesting concert heard almost with bated | ™ M 
@ <€& ‘ nm catch the mystery of t 
I er ballad we gw t! 
A new Joachim pupil, Wladyslaw Waghalter, made his f trolling troubadour In sl f 
début Monday night, playing with the Philharmonic Or ors , ms ; hed Mr. Fe 
hestra the Brahms and the Joachim violin concertos .2 . , ; 
Joachim himself conducted, an honor which he has not 
conferred upon a young man for over twelve years on ~ | 
Waghalter, a young Pole of about eighteen years old - ne “a * 
showed extraordinary talent and remarkable technical - —_ , = cs et 
command. He is one of the most promising younger Amen “ . ‘ ‘ ate a on be <a 
violinists. Unfortunately he has very bad habits of bow vane . be a . ade vee : a re , 
ing. Although his finger work is clean, his chords are > =. *“y ke ‘ ~ _ chino eh as : , <y , 
scratchy,” and his double stops not always periect He hear fer de — ee 2 : ; - . " 
should change schools now and study the French or Bel trigmph © are ee . ota 
” , good range and ' etic quality. It 
gian bowing, to get more smoothness into his playing , Ber 1 training blossom 
lhere was, however, a mu ul abandor his playing that “4 i . | } 
An exceptionally brilliant pianist event was Mark showed e geniu a fervor and a glow that clearly in ' - | f 
Han urg’s concert at Beethoven Hall last evening This sted the ent flain _ within hin Tt ic ist ' y § _— 
ung piano Titan created an exceptional furore Accom t! ardor of temperament ' n time place Han Brus _”* , , 
nanied by the Philharmonic Orchestra he played the bourg , ge t 2 y first i - pr ' \ _ ‘ . 
['schaikowsky, Schumann and Saint-Saéns (C minor) con ons ane ¥ ‘ 7 a mn as te t 
: pi. — _— ne ng ti essmant icine & ter its ew 
ertos The spirit of grandeur that pervades the Tschai a . 6 us t. Weret , 
kowsky work found most fitting expression at the hands of George Hamlin, the wel! know \ ter n Bee ich liebe dict | Cae Soe Sees ate yy 
I : . . three Saint-Saéns ‘Mélodies Ps é with deez 
this wonderful young virtuos« Hambourg has the grand thoven Hall, gave ng recit efore a good sized a , We mas 1 
mastery, and the effect he produced was tremendous. The ence last Tuesday night program consisted of six Be qUnENS ene ae , aed 
Tschaikowsky concerto could have no better interpreter teen songs by Richard Strauss. ‘ msidering the fact that iturity of style anc ew e year . - " 
than this artist. who has just the bold freedom, the glowing Strauss in large quantities is not always grateful, and that I n high rank among . ‘ ntra 
temperament that it calls for. No man can serve all mas American pronunciation of German songs is a pit to the a ¢& 
ters, and Hambourg’s style is not quite so well adapted to unwary, Hamlin may be said to have had the dds against Hinze-Re was neare il P nN 
the Schumann concerto, but in the Saint-Saéns concerto he = hin All the more remarkable is the success he achieved Beethoven Hall hina He payes — 
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originally for violin, and arranged by himself; the Bee- 
thoven sonata, op. 2, No. 2, and Liszt’s unusually melo- 
dious “Années de Pélerinages Italie.” Reinhold evidently 
is an all round musican of great depth. His arrangement 
of the Bach sonata is scholarly; his playing of it, more- 
over, had the essential Bach flavor. He was perhaps at 
his best in the Beethoven number, which he gave with a 
crispness, an unpretentious technical finish, and a nobility 
of conception quite adequate to the work. 


es ft 


Klara Kuske, a pupil of the well known piano instruct- 
or Mayer-Mahr, made a début of exceptional merit on 
Saturday evening. Her program was difficult throughout, 
yet she played with an intellectual grasp and a surety of 
technic surprising in a mere girl. There was a massive- 
ness about the Bach toccata and fugue, a versatility about 
the Schumann “Humoreske,” op. 16, and a sparkle and 
rhythm in the Jensen “Erotikon,” which marked her for a 
pianist of independent appreciation. In the way of a 
“singing she has still something to learn. The 
zephyrlike ripple of the right hand in Gernsheim’s 
was marred by the overemphasis, almost brutal, 
All in all, however, Frau 
pianist of excellent 


tone” 


Folus” 
of the single left hand notes 
Kuske 
promise 


lein showed herself to be a 


Ze €& 


The New German String Quartet bave a recital here last 
Cuesday. This organization, founded and directed by 
Craugott Ochs, of Bielefeld, has been exciting considerable 
interest throughout the country on account of the unusual 
instruments which it employs. To state the difference 
briefly, this new quartet substitutes for the second violin a 
viola with an added higher string, and for the ordinary 
viola the “tenor geige,” a sort of ‘cello with strings an 
octave below those of the violin. By use of these new in- 
struments, constructed on models made by the well known 
Hermann Ritter, Herr Ochs claims to gain for the quartet 
an increase of tone color, an intensification of effect, and a 
greater range of applicability, as of instruments in an or- 

The quartet, consisting of Hans Lange, violin; 
Rauschenbach, five stringed viola; Erick Ochs, 
“tenor geige,” and Paul von Hagen, ‘cello, played recently 
in a Weingartner evening. The famous conductor himself 
assisted at the piano, and the young artists won unanimous 
praise for the handling of their unusual instruments and 
for the character of the effect produced. 

According to the recital of Tuesday there seems to be 
a good deal of truth in the claims made by Herr Ochs for 
the reformed quartet. The five stringed viola, to be sure, 
is of little more use than its commonplace sister, and does 
not compensate for the loss of the second violin, with its 
more blending, melting tones. The “tenor geige,” however, 
of deeper range and mellower quality than the viola, adds 
a decidedly pleasing shade of tone color to the ensemble. 
In their new range, moreover, the instruments have the 
same balance as a four part vocal organization, and make 
a rounder effect than the ordinary string quartet. As re- 
gards musical literature, also, existing chamber music may 
be readily played with the reformed arrangements. This 


chestra. 
Ernst 


recognize the reform so soon as to write music expressly 
for new instruments. 

The playing of the quartet showed artistic expression 
and excellent ensemble, and did great credit to the leader, 


Traugott Ochs. 
ake reception to 


Max Reger at their studio on Wednesday evening that 
proved to be a very interesting affair. The celebrated 
Munich guest and his wife were greeted by many well 
known local artists. Among those present were Dr. Carl 
Muck, Xaver Scharwenka, Consul General and Mrs. Ma- 
son, Prof. Arthur Egidi, Dr. Paul Ertel, Frau Ertel, Dr. 
Wm. Altmann, Frau Altmann, Dr. W. Schmidt, Professor 
Griiner, Mrs. Franz Rummel, Franz Grunicke, Walter 
Fischer, Bernard Irrgang, Frau Irrgang, Dr. Kuhn, Herr 
Lauterbach, Ossip Schnirlin, Alred Holzbock, Mr. and 
Mrs. George Hamlin, and Mr. La Forge. 
ese & 

The Vossische Zeitung, one of the leading Berlin daily 
papers and a journal of world wide repute, wrote in the 
morning edition of Saturday, January 7, the following re- 
markable obituary notice of Theodore Thomas: 

“Theodore Thomas, age sixty-nine, died in Chicago, 
where he was director of a conservatory since 1888. For- 
merly a conductor, he did a great deal for the development 
of music in the United States. A native of Ostfriesland, 
Thomas emigrated to New York at the age of twelve, and 
he founded there, at the end of the sixties, a symphony 
orchestra, with which he was unusually successful for a 
number of years in making known especially German 
music. He did not succeed financially, however, and thus 
the energetic man, after conducting orchestras in New 
York and Cincinnati for a few years, gradually devoted 
himself to instruction, and as director of the Chicago Con- 
servatory he found a suitable field of activity.” 

This in a paper of the reputation and standing of the 
Vossische Zeitung is almost incomprehensible. It illus- 
trates how badly posted even the biggest dailies of Ger- 
many are on musical conditions in America 


=e = 


During the last year the Berlin Royal Opera has pro- 
duced but one novelty, Leoncavallo’s “Der Roland von 
Berlin,” although it has revived forty-nine different old 
works. There have been 256 operatic performances, all 
told, of which 135 were devoted to German, 72 (among 
which Meyerbeer and Offenbach are counted) to French, 
and 40 to Italian works. Wagner leads with 65 perform- 
ances of ten different operas, Mozart was given 18, Leon- 
cavallo 15, Lortzing 11 and Verdi 6. Six one act operas 
were produced. 


et 
Professor and Mrs. Stillman- 


eS €& 


The late Herr Kriigel has left the town of Freiburg 
100,000 marks toward the support of the public orchestra. 


oe & 


The Neue Bachgesellschaft has at last succeeded in 
buying the birthplace of Bach in Eisenach. It is the pur- 
pose of the organization to use the house as a Bach mu- 
seum, 


concerning an al 
mentioned in 


The article in the Giornale d'Italia, 
leged interview with Leoncavallo, which I 
my last week’s notes, has created great 
Italy. The leading papers of that country are c 
out with notices which give a full account of the “great 
success” at the Royal Opera of “Roland von Berlin,” and 
with bitter attacks upon the German press for criticising 
the work. They claim that the German critics are prompt 
ed by motives of jealousy and “chauvinism,” for which 
they are known the world over. To illustrate 
informed (!) the Italian papers I will quote 
their words on the matter. For instance, the Stampa of 
Turin writes that Berlin critics condemned “Roland von 
Berlin” out of pure revenge, because of the fiasco made 
by Richard Strauss’ new symphony (the “Domestica”), 
which was given for the first time on the same day. As 
a matter of fact it is well known that the Strauss sym- 
phony had been given in Berlin at the Philharmonie a 


commotion in 
ming 


how well 


are from 


week before. with tremendous success. The Tribuna as- 
serts that the Royal Orchestra is a mediocre body of 
musicians, and that it intentionally spoiled the work! The 


real worth of the opera, it says, will never be evident until 
it has been given in Italy by the great native singers 
Then Italy will realize what it possesses in Leoncavallo 
The Sécélo, in publishing Berlin press notices of the “Ro 
land,” quotes from the Oszischea, by which is meant the 
Vossische Zeitung! 
All this musical 
Leoncavallo 


hubbub must be very disagreeable to 


es € 

formed for the 
Berlin. If 
once erected 
Weidendamm), 
direction 


A company has lately been promotion 
of a new Opéra Comique here in 
the theatre will be at 


Strasse the 


plans ar 


successful on the 
Friedrich 
opening will take place next October, under the 


of Gregor, present conductor of the Elberfeld state theatre 
eS & 


It is of interest to all lovers of music 
Vienna authorities have decided that the old building in 
which Josef Haydn composed his “Creation” and “The 
may be allowed to stand. It had been seriously 
proposed to tear down the old house, and with it the 
countless souvenirs of Haydn and his contemporaries 
Now, however, the Haydn Museum will again be estab- 
lished, and this time narrow rooms, 


(corner of and its 


to hear that the 


Seasons” 


securely, in those 


which were not only the scene of the composer's inspira 
tion but his refuge in time of dire domestic storm 
@e €& 
Some of the week’s musical events were as follows 
MONDAY, JANUARY 
Bechstein Hall—Margarethe Eussert, piano 
Beethoven Hall—Wladyslaw Waghalter, violin, with Philharmonic 
Orchestra. 
Singakademie—Willy Hutter, piano 
TUESDAY, JANUARY 3 


Bechstein Hall—Ossip Schnirlin, violin; Max Reger, pian 
Reethoven Hall—Georg Hamlin, 
Singakademie— Max Modern, 


Philharmonie— Philharmonic 


vocal 
violin; Mark Ginsberg, pian 


“Pop.” 


WEDNESDAY, JANUARY 4 
Bechstein Hall—Margaretha Bruntsch, vocal 
Beethoven Hall—Georg Fergusson, vocal 


Singakademie—Clara Rahn, voca! 


_Philharmonie— Phi Th armonic “ “Pe 








is a fact of great smportanes, for composers will hardly 
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THE HUGO HEERMANN VIOLIN SCHOOL, 


CONDUCTED BY PROFESSOR HUGO HEEBRMANN AND AN ABLE BODY OF ASSISTANTS, WITH EMIL OROSS 
DIRECTOR OF THE PREPARATORY DEPARTMENT. 
All advanced pupils receive personal instruction from Professor Heermann 
FOR PARTICULARS ADDRESS 
216 Fuerstenberger Strasse, Frankfort-a -M., Germany. 


Pupils can enter at any time. 














NACHFOLGER, 
LEIPZIG. 


C. F. KAHN 


Music Publisbers. 
OLD ESTABLISHED 


FRANZ LISZT-Songs. 


New edition, in various keys (fifty-seven songs), in three vols. 
Price 8 M., paper cover, each vol. ; 3,60 M. netto. 
Cloth, each vol., 4.50 M. netto 


MAX REGER: 


Supplement to the Theory of Modulation. 


FRIEDRICH GRUTZMACHER: 
Daily Exercises for the Violoncello. 


A celebrated work, written for Instruction or Self Tuition 
Introduced at most of the conservatories of music. 4 M. 


FIRM 


1851 














D. RABTER, ss: 


works of WOLF-FERRARI, young staan Master. 





WRITE FOR CATALOGUE, POST FREE 
eaoRreo 
BARITONE. 


Vocal Instruction. 
KLEBIST STRASSE 27, BERLIN W, 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studiee based on the original twenty-seven Etudes. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMENT. 
Also Godowseky's Concert Arrangement of Weber's Rondo (Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (Rf, LIENAU), Music Publishers, BERLIN W. 8. 


PRICE, 90 CENTS EACH. 





Prof. RUDOLF SCUMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL, 


VOCAL INSTRUCTION. 
Voice building by means of concentrated tone. 
Specialty made of Restoring Lost and Injured Voices and of 


Wagner singing. 
Lessons given in German, English, French and Italian. 


Bamberger St. 4, BERLIN, W. 


KIRK TOWNS 


BAHRITON w. 
Chief Assistant of Groro Frerousson. 


BERLIN, W. Miinchner St. 8. 

















EHRLICH’S SCHOOL OF MUSIC, 


SSTABLISHED 1878. DRESDEN : 18 Walpurgisstr 
Announces the engagement of the Pianist 
B&B. POTTER-PRISSELL., to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EHRLICH’S SCHOOL OF MUSIC 


Offers instruction tn every t of music; private music 
school tn Dresden. Director MUL LERMAN 








is also instructor of music In Frank!in Ley x 

ee SP Fae Se ee im connection 
Entrance Board of 
Principal. 


GEORGE : 7 | 


HAIVILIN 


Address: Wittenberg Pietz 2, Berlin W., Germany. 


MRS 
Cailversity 
Amertcan 
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THURSDAY, JANUARY s. 


Bechstein Hall 


Wilhelm Druscovich, violin 
Beethoven Hall—Alfred Wittenberg, violin, with the Philharmonic 
Orchestra. 
Singakademie—Dessau String Quartet 
FRIDAY, JANUARY 6 
Bechstein Halli—Maja Gloersen-Huitieldt, voca 


seethoven Hall—Bruno Hinze-Reinhold, pian 


Singakademie Hambourg, vi 


Ir 


Jan 
Philharmonie— Hausmann 


R 


»xyal Opera—Matinee, Weingartner Probe; evening, Weingartner 
symphony concert 
SATURDAY JANUARY 7 
Bechstein Hall—Klara Kuske, pian 
Beethoven Hall—Mark Hambourg, piano, with the Philharmonic 
Orchestra 
Singakademie—Magda and Franz Henri von Dulong, voca 


iH schule—Anna Kuznitzky, voca 
ae & 
- - 

The Signale, the well known music paper founded at 
Leipsic by Bartoli Senff more than sixty years ago, and 
iow edited by Petlef Schultz, has cast off its old raiment 
nd is out—its first January number—with a bright, new 
garb in the shape of Latin type The Latin letters are 

h more distinct even to German eyes 

ARTHUR M. ABELI 
The Grienauer Southern Tour. 
ARL GRIENAUER, ‘cellist, and Mrs. Grienauer, so 
prano, are booked for a Southern tour in February 
The cities and dates are 
February 6—Bennettsville, S. ¢ 
February Charleston, 5. ¢ 
February 9—Abbeville, Ala 
February Pensacola, Fla 
February Frank n, La 
February 13—New Orleans, La 
February 14—-Meridian, Miss 
Februar Hazlehurst, Miss 
February 18—Pine Bluff, Ark 
February 2 Huntsville, Tex 
February 21:--Houston, Tex 
February 22—Gonzales, Tex 
February 23-—Lared Tex 
February 25—Lockhart, Tex 

[he Grienauers appeared January 9 at the house of 
Mrs. Charles B. Alexander uid of the New York 
Orthopedic Dispensary 

Iw ther January engagem« cluded a recital in 
Ridgewood, N. J., and the Brooklyn Arion matinee 

The Francis Walker Studios. 

. his Tuesday musicale January 17, Francis Walker 
A sang Gilbert Spross’ new song, “Ask Me No More,’ 
playing his own accompaniment upon a fine Mason & 
Hamlin organ. Later he gave, with piano and organ, the 
two Beethoven songs, “In Questa Tomba” and “Creation’s 
Hymn,” with Bruno Huhn at the piano. Mr. Walker wa 
in excellent voice. Madame Wickes, the pianist, performed 
numbers by ( Sgambati, Sinding, Grieg, Liszt and 
Martucci. 





which w upplauded rough the final quintet being 
MILAN am 
eS <& 

At the Teatro Politeama of Leghorn a velty was in 
troduced in the form of a female conductor, Signora Pal 
mura Orso, who was much applauded for her direction of 

] rnani l B 


Simon Baechhalter's Recital. 
CHARMING 


A ilternoon musical 
cu Eurk 


cles ot pean capitals enjoy, was arranged for 


the guests and pupils who attended Simon Buchhalter's 
private piano recital Thursday afternoon oj last week. Mr 
Ruchhale : : . 
sSuchhaiter has an attractive studio at 15 East Fifty-ninth 
street. Since his return from Vienna the pianist has been 
succe n securing pupils and engagements under social 
auspice As a performer Mr. Buchhalter has a message 
for all who love the ‘ Sic lie | 1 beautiful con 
cj it the cla $s, and at the same he is en 
wed w qualities that enable him to exyj the sent: 
MILAN, JANUARY 16, 1906 ; 
NTRAR\ nt and poetry in the music of Sx Schuber 
O! CAR t yeneral expectatior Don Pasquals 
( a general expectation “Don Pasqua 1 Chopin. In all that he does Mr. | sincere 
at La Scaia has proved a happy choice and a very 
\ cala has proved a happy choice and a v ind individual. It is evident that he { music that 
wCeCE } ] . eaid " liot “rT nh . 
great succes It had been said that the light, empty m e is playing 
. j 1 } re } } hy ’ 
sic and sor ‘ 01 re 3 zethe nworth ’ 
c and newhat foolish story were altogether unworthy Mr. Buchhalter was assisted by ( K iis a soprano 
of La Scala; that the whole performance would be « — \ , , 
! | ehore stud “ ne tw ot is songs 
demned on the first night, and likewise those who had ir , , . 
idmuirable style Miss Kiinzli’s voice is dramatic, and 
sisted upon its production. Such was by no means the cas¢ , +} , 
he possesses t imatic we and these guts 
} ; . : “ 
however, and t d opera (f t | nigh reached ; 
, Ss ¢ old of ous edie — "wa gether with the correct training | It nt acher 
1 sixty-second year, | ! i . rt 
ts sixty-se 1 yea ving been given in Paris for . ire certain to make an artist of her in the cours time 
first tin 1842) came out . it , sl . ‘ ale 
ws ‘ 45) again in all its pristine tres The Buchhalter songs are prof | and diffic O 
ness, and triumphed in a way that will be remembered for . +} , , 
ourse he singer had the benet the mposer 
many a day by all those who were present , aaat 
nasterly accompaniments 
Loud and continued applause was bestowed upon the Phe order of the pros the afternoon wa 
| no ? < ral nN , 
principal singers, Rosina Storchio, Sobinoff (tenor), De Variations. C minor Becsthoven 
Luca (baritone), Pini Corsi (baritone and upon Signor Sonata, D major Heethoven 
Can panini, under whose baton all the most exq usitely deli Warum, op. tu Schumana 
fc , , Grillen, of Schum 
cate points of the score were admirably br ght into rele! - —— 
Imprompt 
It was not an easy matter to mount pera of such i G Qt malice ginal he . # Schubert 
timate character as “Don Pasquale” on a stage f such E flat no f x Schubert 
large dimensions, but the difficulties were mi ted in a Scherzo, E flat Brahms 
~ ‘ ‘ Simon | alter 
manner that was highly artistic and in eve iy worthy 
- he Notturn mon Buchhalter 
f La Scala Frinnerung Simon Buchhalter 
Gt eS Cecile Kans 
Ballade, A flat major p. 4 Chopin 
At the Costanzi in Rome “Aida” had a very warm we Pracludien 16, 24, Op. 28 Chopin 
. - r nm ‘ F sh c} 
‘ome, with Zenat » (Radames), Magini-Colette (Amon z _ ~ _ 
4 Simon Buchhalter 
asro), Bruno (Amneris) and Kruxeniska (Aida) in the 
principal part Engagements for a Winkler Pupil. 
oe €& Binge ater ance peng one of Leopold Winkler's artist 
At Brescia Giordano’s “Andrea Chenier” was a pupils, played at the concert given at Anabe Hal 
; oa Monday evening, January ! by tl fetty Loeb Ass : 
at Pavia Mascagni’s “Iris” was very coldly received ‘an . wv — vs — 
n, and at a recital witl ¢ Hermann-Schenk Tr 
= © Waterbury, Conn., earlies the month. At the New 
Of the Wagnerian repertoire only two operas were pr :ork concert Mr. Schend layed e Schumann sonata 
I I 
duced, viz., “Tannhauser” at the Teatro Comunale of M G minor, and at the appearance in the Connecticut 
dena, and Phe Meistersinger at the Carlo Felice at Genoa, town the piano part in Beethove C minor tno 
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NOHN PHILIP SOUSA is back again in London 
and began his new campaign at the Queen’s 
Hal! on Monday evening. His advertisement in 
forms us that he is bringing “new marches, new 
suites and new encores,” but that he remains 
the “same Sousa.” As a matter of fact, the 
public has no use for new music in a Sousa program. 
What it wants is the “Washington Post,” “El Capitan,” 
“Stars and Stripes Forever,” “Dixieland,” “Hands 
Across the Sea,” and Sousa saw that it got them on Mon- 
day. The conductor is certainly perfectly right in saying 
that he remains the same, and his methods have lost none 
of their originality or sparkle since he was here last. 
Some of Sousa’s orchestral effects always seem to me to 
be more daring than even those of Richard Strauss him- 





and 


self. I was particularly interested in Sousa’s treatment 
of the trombones and a wonderful brass instrument into 
which a member of the band inserted himself in some 


quaint and bizarre variations on “Bedelia,” which aston- 
ished no one so much as the composer of that immortal 
air, who happened to be in the house. The concert indeed 
was very interesting, and a full share of the honors must 
go to Estelle Liebling, the American coloratura soprano, 
“Nightingale Air” very brilliantly, and 
Miss Liebling’s singing is 


who sang Massé’s 
achieved an extraordinary success. 
a remarkable example of perfected vocal technic. Like all 
artists of the first rank, she knows her limitations, and 
therefore does not attempt “dramatic” singing. Rather 
she cultivates the French style in its most engaging form, 
relying on finished and elegant art, not on modern Teu- 
tonic declamatory methods. Maud Powell, the clever vio- 
linist, proved that she has lost none of her skill and none 
of her musicianship since her last visit to England. She 
played Saint-Saéns’ “Rondo Capriccioso” with grace and 
finish, and was rewarded with warm applause. Herbert L. 
Clarke showed that the much abused cornet can give pleas- 
ure when applied to capable lips. 
Sousa’s new suite and new march 
acclaim, They contain the best melodies and most charac- 
teristic instrumentation that the fertile John Philip Sousa 
has yet produced, The audience was very large, and the 
enthusiasm occasionally assumed the aspect of an ovation. 


were received with 





Alice Nielsen was the bright, particular star of the ballad 
concert at the Queen’s Hall on Saturday afternoon, and 
Messrs. Chappel are to be congratulated on having added 
this excellent artist to their already strong list. Miss Niel- 
sen has improved so rapidly in her art of late that she must 
be accounted one of the best singers of the day, and she 
is always welcome whether she appears in opera or on the 
concert platform. Saturday she sang Verdi's “Ah! fors 
e lui,” and two ballads, Ernest Newton’s “Love’s Echo” 
and Landon Ronald’s “April’s Birthday,” and she scored 
great successes in all three songs, successes which were no 
more than her just due. Another very pleasant feature of 
the concert was the excellent playing of Wilhelm Backhaus, 
while the artists also included Bertha Rossow, Alide 
Gomez, Carmen Hill, Ben Davies, Evan Williams, Kenner- 
ley Rumford, Dalton Baker, Maurice Farkoa, the Misses 
Sassard and W. H. Squire. 

ft 
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The same afternoon Florizel von Reuter gave a concert 
at St. James’ Hall, at which he played Max Bruch’s 
fantasie and a Paganini concerto. Reuter is certainly 
an exceedingly clever boy, and he has far more tempera 
ment than we generally find in a player of his age. He ts 
not perfect yet, however, and there were moments on Sat 
urday when his intonation was not above suspicion. He 
was assisted by Christine d’Almayne, a singer with more 
voice than technic, and Arthur Newstead, the 

te € 


pianist 


The Antiquated Societyof Musicians—this is not their right 
but it is quite near enough—had they are 
“conference” at 


what 
Manchester 


name, 
pleased to call their annual 
last week. Fortunately no one pays the least attention to 
any opinions which the society may happen to express or 
the results might be disastrous. For example, Prof. Ebene 
zer Prout lamented the progressive tendency of our 
younger musicians, and, according to one account, regretted 
that they were no longer content to stick to the three 
chords, the tonic, dominant and subdominant, adding that 
some of the stuff produced nowadays is horrible enough 
to make the dead masters turn in their graves. These 
chords have always been quite for Professor 
Prout, and he has covered reams of music paper with them 
None of his music, however, is ever played, and I cannot 


sufficient 


call to mind a single performance of one of his works in 
London. It is rather sad to think that many of our 
younger composers are entrusted to his tender 
and that he holds a place on the staff of one of our big col 
leges. 

I am not going to devote any more space to 
at the conference, because the antiquated ones are really 
nothing more than a mutual admiration society of ni 
weight whatever. If the fallacies which they express in 
their papers were in the least likely to become widely dis 
seminated it would be worth while to dispose of them, but 
as they are all stillborn they felt 
Apart from the unconscious humor of which every paper 
the proceedings were only enlivened by one in 
cident. Early in the conference a paper was read on the 
necessity of giving more attention to the teaching of sight 
reading, and at the dinner which ended the proceedings the 
following telegram was received from Sir Frederick 
Bridge, who had gone away on a shooting expedition with 
Dr. Sawyer: “Have killed many movable dogs and some 
unhappy pheasants. Keeper plays bagpipes. Sawyer and 
self examined him. He failed in sight reading.” 


mercies, 


the doings 


may be severely alone 


was full, 
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The traveling salesmen engaged in the music trade are 
the latest to enter the field in the campaign against the 
At a meeting which they held at the Queen’s 


music pirate. 
which, 


Hall on Saturday they ventilated their grievances, 
it must be admitted, are exceedingly just. The business 
of more than one big firm of publishers has been so seri- 
ously damaged by the pirates that they have dispensed 
with travelers altogether, and a number of hardworking 
men have, in consequence, been deprived of their livelihood 
altogether. Mr. Cald iament, whose 
speeches are the longest and dullest that have ever been 
delivered in the House, and who has constituted oe the 
guardian angel of the pirate, is mainly responsible for this 
state of things, and it is proposed to send a Sanaa n te 
in addition to addressing a letter t 
has yet succeeded in fath 
Obstruct 


well, a member of Par! 


him upon the subject, 
Mr. Balfour. No one, 
eming the workings of Mr. 
ing reform is a hobby of his, and it 
that he will regarding the travelers as 
capitalists who ought to be wiped off the face of the « 


however, 
Caldwell’s 
is more than probable 


bloated 


mind 


insist on 
arth 
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The members of the London Symphony Orchestra hav 


good reason to be proud of the compliment paid then 

Fritz Steinbach in the following letter addressed by him t 
the well known concert agent, L. G. Sharpe 
Dean Srr—Having returned from England and Scotland, 1 fee 
compelled to express my admiration for the 
derings of the London Symphony Orchestra, and to thank the 
who compose the orchestra for the great pleasure their enthusiasm 
and their devotion to art has given me. Through their medium, 
even the rehearsals were hours of joy to me, and the cx 
I shall never forget. I have conducted many c 
chestras were unfamiliar to me, but I never came in « 
orchestra which was so able to interpret even the smallest sugges 
lished manner. I 


really marvellous ren 


artists 


meert itself 
oncerts when the or 
ynitact with an 


an artistic and accom; 
admirable artists the expressions of my 
I look forward to be 
greatest esteem, &c., 

Fritz Steinpacn 


tion on my part, in such 
beg you to convey to these 
and to say how greatly 


With 


rofound admiration, 
ing with them on February 2 

Steinbach will conduct the same orchestra at the two 
concerts to be given by the clever young violinist Maud 


MacCarthy in February. The progress of the first concert 
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will consist of the Brahms concerto, Beethoven's fifth sym 
phony and and “Tod 
Verklarung,” and that of the second of Tschaikowsky’s 
concerto, the “Oberon” 


“Coriolan” overture, Strauss’ und 


‘ 


overture, the “Meistersinger” pre 


lude, and Brahms’ first symphony 
eS = 
As has been already announced in THe Musical 
Courier, Charles Williams has engaged the London Syn 


phony Orchestra for his concerts at the Queen’s Hall on 
February 7 and 28 and March 21. Clara Butt will sing at 
the first of these concerts, and Marie Brema at the second 
while at the third Mischa Elman, the boy viclinist of whon 
Mr. Abell 


letters, w 


has spoken so 
ll make 


enthusiastically in his Berlin 


what will be, I imagine, his Londor 


début. 
eS = 
Harold Bauer announces three piano recitals for January 
19, 21 and 24. Emil Sauer will also visit London shortly 
He intends to give a concert at the Queen’s Hall February 
27, at which he will play his own sonata in E flat for the 
first time in England 
- 


r. oe 
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Edouard Colonne is a man of unbounded energy, and he 


has been gadding about the country of late in a way that 
would wear out many younger men. On Friday he was in 
Glasgow conducting the Scottish Orchestra. He was back 
in Paris by Saturday afternoon, where he conducted a con 
cert of his own. On Sunday he came back to London 


order to complete arrangements with Concert Direction | 


L. Robinson for Fanny Davies’ orchestral concert. He thet 
hurried back to Scotland, where he conducted concerts at 
Edinburgh on Monday and at Glasgow on Tuesday 


Arthur Nikisch took his place in Paris on Sunday 
a = 
= <c& 


The Joachim Quartet will visit London as usual th 
spring [he concerts wi probably take place this year 
at the Recistein Hall, as it is uncertain whether St. Jame 
Hall will still be available 

J €& 


Many will regret the death of Belle Cole, who passed 


iway last week. She never, of irse, pretended to b 
more than an oratorio and ballad singer but in these 
capacities she won many admirers, for her singing cam 
from the heart and went to the hearts of those who heard 
her Her popularity was of the same sort as that of An 

nette Sterling, and she was idolized by the thousands 

whom ballads, w sung, apf mor f ly thar 
ther kind of musi 

SJ € 

Another death that has to be recorded is that of Thomas 
William Taphouse, the Mayor of Oxford, who died sud 
denly on Sunday. He was a leading music seller in the 
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university town 1 had collected a very valuable library Sunday concerts are in future to be given at the 
of m 1 books. to which the Musical Times devoted a stein Hall from the middle of October to the end of March, 
very teresting article a few months ago. While cata under the ispices of the newly constituted Concert Club 
oguing q brary f Oriel College Mr. Taphouse dis rhe h rary mittee W consist of such we 
covered two unknown works by Purcell, called respectively leaders of the a tic world as ¢ suelo Duchess 
ester, ( ntess de Grey, Lady Percy St. Maur 
Maud Warrender, Lady Willoughby de Broke, | 
lrafford, Mrs. Edgar Speyer, the Fre Ambassad 
Spanis Amba Sir I Alma Tadema, S$ | \ 
Wate 1. S. Sarjeant and Signor Tosti rhe club w 
begin it ireer by giving eight concerts betweer e 22d of 
l 1 of April. The Arbos Quartet ha 
c engage t hambx concert in A port | I 
e | Sy Orche i, conducted by Sef 
\rbos, f the il concerts, while a number of well 
known voca trumentalists will also appear. The 
program of the fh cert will contain Lis Les Pre 
les,” t > | y and Sx ma icert “ 
x « r ARA } | \ 
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H more part rs concet g the prize of 
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tion of Nikisch, on Thursday, and also at the Girzenich 
concert at Cologne, under the conductorship of Steinbach, 
on the 31st inst 

fT 


Evelyn Suart’s orchestral concert will take place at Bech 
stein Hall on Saturday afternoon, under the auspices of the 
Curtius Concert Club. The talented young pianist will be 
supported by the London Symphony Orchestra, not, of 
course, in full strength, under the direction of Rene Ort- 
mans, She will undertake the solo portions of Chopin’s 
concerto in E minor, and Weber’s seldom heard work of 
the same description in E flat major. The band will give 
performances of Beethoven’s “Coriolan” overture and Mo- 
zart’s “Jupiter” symphony. On the following Saturday 
afternoon Miss Suggia from Oporto, who has been playing 
with success on the Continent, will make her first appear- 
ance in London and give a recital in association with 
Howard Jones, the pianist. Arrangements have now been 
completed for holding concerts on each Saturday afternoon 
until April 8 

7 


G 
= 


The next concert of the Royal Choral Society, which 
takes place on the evening of the 26th, will be exception 
ally interesting. The program will consist of Berlioz’s 
“The Childhood of Christ” and Sir Alexander Mackenzie’s 
“The Witch's Daughter,” produced at the last Leeds Fes- 
tival, and now given for the first time in London. 


Ze Sek 
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At the next Queen’s Hall symphony concert, to take 
place on the 28th inst., the program will consist of Richard 
Strauss’ “Don Juan,’’ Tschaikowsky’s symphony No. 4 in 
F minor, and overture, “Romeo and Juliet.” The singer 
will be Lula Mysz Gmeiner 


fw 


Fanny Davies’ orchestral concert will take place on Tues 
day evening, March 7, when the London Symphony Or 
chestra will be conducted by Colonne. The program will 
include concertos by Mozart, Schumann, and Saint-Saéns, 
besides orchestral pieces by Berlioz and Bizet 


est & 

Marie Hall will soon make her first appearance in Lon 
don since her recent severe illness. At Queen’s Hall she 
will give a recital on Tuesday afternoon, February 21 
Egon Petri will be the solo pianist and Hamilton Harty 
the accompanist 


eS € 


Hamilton Harty, well known as an excellent accom 
panist, has won the prize offered by Ada Lewis-Hill for the 
best piano quartet. There were forty competitors. The 
adjudicators were Sir Alexander Mackenzie, Dr. Cowen 
and Benno SchOnberger 


eS & 


Concerts for Week Ending January 14. 
MONDAY 
Sousa’s first concert, Queen's Hall. 
The West End ballad concert, Small Queen's Hall, 8 
PUESDAY 
Sousa, Queen's Hall. 
WEDNESDAY 
Sousa, Queen's Hall 
Catharine Low's piano recital, Bechstein Hall, 8:30 
THURSDAY 
Sousa, Queen's Hall 
Mr. Chatham's second vocal recital, Bechstein Hall, 8:30 


FRIDAY. 
Sousa, Queen’s Hall. 
Walter Ford's concert lecture, Leighton House, 5. 
Blanche Esmonde’s vocal recital, Steinway Hall, 8:30. 
SATURDAY. 
Sousa, Queen’s Hall. 
Curtius Concert Club—Evelyn Suart’s orchestral concert, Bechstein 
Hall, 3:30. 


Becker Lecture-Recitals. 


HE second in the course of Saturday musicales given 
by Gustav L. Becker for his pupils and their friends 
at his home, 1 West 104th street, took the form of a lec 
ture-recital by Mr. and Mrs. Becker on “The Develop- 
ment of Piano Music.” Mrs. Becker’s talk, after a sym 
pathetic tribute to the piano as a family friend, and a briei 
sketch of its predecessors, began with Beethoven and the 
dramatic or declamatory school. She showed the influence 
of his personal nature and his peculiar affliction upon 
his music, quoting from his pathetic “Pro Memoria,” which 
led to Mr. Becker’s masterly and authoritative playing 
of the first movement of the “Sonata Appassionata.” 

The lecture proceeded with Schumann and the romantic 
movement, illustrated by three numbers from the “Fasch- 
ingschwank aus Wien,” and spoke of Chopin and the 
influence of nationality, Mr. Becker arousing enthusiasm 
by his playing of the “Revolutionary” etude and the fan 
tasie impromptu. Henselt and Haberbier were represented 
by “If I Were a Bird” and the latter’s “Allegretto Scher 
zando,” and the lecture closed with an interesting sketch 
of Liszt and the modern orchestral school of piano playing, 
illustrated by Liszt’s “Rossignol” and “Gondoliera,” and 
Moszkowski’s “Polonaise.” Mr. and Mrs. Becker work 
together with remarkable success; the lecture had real 
educational value, and the recital was an example of rare 
pianistic art, one refl-cting upon the other to produce the 
best effect from both. Mrs. Becker speaks without notes. 
The audience overtaxed the seating capacity. Mr. and Mrs. 
Becker appear in lecture-recitals together in Paterson Jan- 
uary 31, and Morrisania February 7. 








Bromberg Meets Safonoff. 


yg IN after the arrival in New York of Vassili Safonoff, 
the great Russian conductor, Edward Bromberg went 
to see him, and they had a long and friendly chat 

Safonoff is director of the Moscow Imperial Conserva 
tory, where Mr. Bromberg received his musical education, 
and he was happy and proud to see his former director 

Mr. Bromberg considers Safonoff not only a great and 
electrifying conductor but also a wonderful organizer 
The Moscow Conservatory, founded by Nicholas Rubin- 
stein, has been developed under Safonoff to such pe rfec- 
tion that it can justly be called one of the grandest mu- 
sical institutions in Europe. The Moscow symphony con- 
certs, of which Safonoff is conductor, are the most im- 
portant events of the musical season 

Mr. Bromberg says that Safonoff is a great pianist. 

Mr. Bromberg sang recently the part of the King in 
‘Aida” with the Schubert Oratorio Society, Newark, 
N. J., and here is what the Newark News said of his 
work: 

A singer of temperament and skill was revealed in Mr. Brom- 
berg, whose performance as the Egyptian King was one of the 
most inspiriting features of the production and proclaimed him to 
be a young artist admirably qualified for the lyric stage. His 
perception of the dramatic demands of the role and his ability to 
meet them by impassioned, colorful and stirring vocalization gave 
distinction and impressiveness to his singing and occasioned re 
gret that he had not more to do 





BORDEN-LOW’S iREPERTORY. 


EW American singers have a more extended repertory 

than Mme. Rollie Borden-Low, and few singers of 
any country have been more exacting regarding masters 
for the different schools of interpretation. Madame Low 
has been “coached” in oratorio and English songs by 
Georg Henschel, in German lieder and German arias by 
Julius Hey, and the French chansons by Widor and 
other Frenchmen. The soprano’s repertory includes 
among the most interesting numbers the following works 
arias and songs: 


Bach— Bachelet— 
Passion according to St. Mat- Chere Nuit. 
thew. Charpentier 
Passion according to St. John Air de Louise 
Barnaby— Gounod 
Rebekkab. La Reine de Saba 


Beethoven— Stances de Saph« 


Ninth Symphony 


Schubert— 


Cowen— Wohin 
The Rose Maiden Haidenroslein 
Gounod— Gretchen am Spinnrade 
Gallia. Ave Maria. 
Redemption I schaikowsky— 
Handel— War ich Nicht cin Halm 
The Messiah. W iegenlied. 
Haydn— Nur were die Sehnsucht Kennt 
The Creation Ries— 
Gaul— Es Muss was Wonderbares 
Holy City. Sein. 
Lehmann— Strauss— 
Persian Garden Serenade 
Mendelssohn— Die Nacht 
St. Paul Allerseelen. 
Elijah Brahms— 
Rossini— Wie Melodien Zicht es Mir 
Stabat Mater. Immer Leiser 
Schumann— Mainacht. 
Paradise and Peri An die Nachtigal 
Verdi— Erinnerung 
Requiem. Meine Liebe ist Grin 
Massenet— Feldeinsamkeit 
ll est doux, il est bon O Wéarst ich doch den Weg 
Pleurez Mes Yeux Zuruck 
Puccini— Schumann— 
Tosca’s Prayer Widung. 
W agner— Mondnacht. 


Waldesgesprach 
Die einsame Thriane 


Dich theure Halle 
Elizabeth's Prayer. 
Elsa’s Dream. 
Kundry’s Narrative 
Isolde’s Liebestod 


Fraunenliebe und Leben 
Hugo Wolf— 
Morgenthau 


Widor— Gesang Weyler 
Chansons de Mer; seven songs Ich habe in Pena 
with orchestral accompani- Der Gartner 
ment. (Poems by Paul Bour Elfenlied. 
get.) Gebet 
Beethoven— Heimweh 
An die Hoffnung In den Schatten Meinet. 
Ah! Perfido Locken 
Many old English, old French, old Italian and old German song 








Lectures on Musical History. 

O. V. PROCHAZKA, of Nyack, N. Y., has written 
J. three lectures on musical history that evidently 
cover the musical epochs of all times and all countries 
For instance in the illustrations which are played on th 
piano by Mr. Prochazka himself include an Arabian and 
Chinese “Rectar,”” composed 2,000 years before Christ, and 
a Hindustan melody, composed 1,400 years before the 
Christian era. In the prospectus Mr. Prochazka explains 
that the three lectures comprise a concise “retrospect of 


musical evolutions from the beginning to our modern 
times, i. e., from Chinese, Egyptian, Persian, Hebrew and 
Greek music to Wagner and Strauss.” The lectures are 


read by Grace Stegen 
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HOWARD DUFFIELD, D. D., 


Author of “PARSIFAL, THE GUILELESS FOOL,” Etc., 


Thursday Afternoons at Four o’Clock. 


SCHOOL rt et 


Mareh 16.—The Great Canticles. 

March 30.—The Reformation Hymns and Modern German. 
April 6.—The Haglish School. 

April 20.—The American School. 


The Early Greek and Latin Hymns. 


RICHARD BYRON, | Regarding Terms for the Course of Talks and Tuition at the 
34 WEST 12th ST., NEW YORK. 
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BALTIMORE. 


Battimore, January 19, 1905 


Boston Symphony has brought a number of in 


HE 


gy teresting soloists; eminent soloists have come 
alone Now we are certainly indebted for a 
wholly new impetus to the series of concerts given by the 
Washington Orchestra under Reginald de Koven with a 
new cycle of the best solo artists in the country and ad 
mirable programs 
== = 
[he last concert given in Baltimore by the Symphony 
Orchestra ratified this condition The long rounds of 
applause accorded to Mr. De Koven upon his appear 
ce and after each number were most gratifying and 
encouraging The program was in every sense ad 
nirable, d’Albert, the soloist, crowning himself with 
glory by a performance artistically exceptional. He played 
the “Emperor” concerto and a up of solos, including a 
cherzo by himself which was heartily applauded, a Chopin 
nocturne and a Schubert impromptu. The orchestra played 
the “Funeral March” from the “Heroic” symphony in me 
moriam of Theodore Thomas and Tschaikowsky’s fifth 


as central numbers I he 


was well filled 
third con 


symphony Lyric 


and much enthusiasm manifested. This was the 
cert of the Washington Orchestra 


eS €& 


direction 


The Oratorio Society of Baltimore, under the 
of Joseph Pache, announces the “Elijah” for January 26 
Haydn's “Seasons” for April 27. Campanari, Etta de 
Montjau, Anna Taylor Jones and E. P. Johnson will form 
the quartet 
eS <= 
The Maryland Institute is congratulating itself upon a 
munificent gift from Andrew Carnegie 
The Woman's College is active musically. Dr. van Meter 
and Dr. Goucher are leaders in the college work 
The Clavier work is represented in Baltimore by Mary 
E. Baldwin on North Cary street 
eS €& 


Among interesting and active musical men in Baltimore 


ure Perry C. Orem, D. S. Hollingshead and Albert Hild 
brandt. The latter, unique in his line, besides being a fine 
cellist, has the gift and instinct for violin and ‘cello build 
ng He a that flair for the wood, the horsehair the 
gum, which Ysaye likens to “that of the bird for the worm 
in the ground, the woodpecker for the insect in the tree 
His successes in this line must yet be widely known. M1: 
although engaged in business musical, finds 


Hollingshead 

time to compose, has a goodly list in popular circulation, is 

organist and pianist, pupil of Carl Faelten, of Boston, whom 

He a of the strong musical connection 
: } 


he venerates 











between Boston and Balt pre, for which he accounts in 

' 
his characteristic way he astonishing advance of the col 
ored race in music is also a subject on which he ts inter 


esting. They buy none but the best music for tl thei r scho ol, 


repudiating wholly the trivial, cho latest and most 


expensive editions of instruction books and music, and, best 


sing the 


of all, being excellent cash pay Mr. Oren rganist f 
several years of the First English Lutheran Churc ! 
recently added a “Lord’s Prayer” to his list of composi 
tions, which is already in use extensively. His choir con 
sists of Mrs. S. H. Scott, soprano; Cora Janney, alto; Joh: 
Winters, tenor; S. T. M. Smith, director, and Mr. Orem 
organist Chis is augmented by several voices 


= = 


Vincent Caulfield has been orgainist in Washington, and 








is deeply interested in music of both cities 
=S= & 

Clifton Davis, a teacher; Dr. Hopkinson, barit at 
Brown Memorial Church; Miss S. G. Thomas, soprano a 
St. John’s Church, and soon to give a recital, and Clara 
Ascher d rm ther active i inter te B 
sicians 

eS & 

To Fred H. Gottlieb belongs the credit and reward of a 
large, active and most valuable place in musical encour 
agement in Baltimore. His home is shared by music. His 
weekly soiree ind ‘ n calf le a sts 
sextet, of w Mr. Gottlieb | t, meriting 
by his skill and taste upon the instrument, the word “art 
ist.” The influence of a man of posit Mr. Gottheb 
who is a rel | music lover and worker, in a city cannot be 
overestimated. He is a great patron of music also, and 
present at all musica! performances. He is an ardent Cre 
atorean 

eS <= 

St. Mary’s Seminary, an association of men preparing for 
the priesthood, is one of the foremost advocates of Greg 
orian reform in the Catholic churches. The Perosi book 
adopted and the chants sila the ecclesiast feature 
tended They are at present being practiced upon dead 
priests, who do not express opinion. It a pretty general 
feeling among singers that the reform should be restricted 
to services of this nature 

= & 

Cant get them in here at all ‘ a rep 
the For Phe re manager in regar t t » nn 
Heink performances Illustration was furnished by 
foyer full waiting people an hour before matinée, and 
four sections of sidewalk impassable arou ise by 
reason of the 1 assing people The theatre flered ‘ 
management any § rt ola pt p< sition to remain in 
indefinitely Ihe same was a fact in Washington 
is but one verdict from the audienc« She ador 
he manager is being envied and congratulated 

eS €& 

Mrs. Gilbert Smith, wife of Mr. S h e Sr & 
Young piatr house in Balt ‘ $s one er 
sicians here She niece f Robert Taylor 1 grand 
nan an of Senator Turney. Music is to be ngratulat 


por ng s a nature and person among her adher 
\ M S1 M lay a skilled 
qe €& 
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BROOKLYN. 


—_—_ 


Brooxtyn, January 21, 1905. 
REFLECTING on a few of the criticisms that 
have been published within a fortnight about 
the playing of the wonderful Franz von Vecsey 
some of us have felt like writing a new essay 
on Ignorance. Certainly there is a lot of igno 
rance on all subjects that gets into print, but 
fortunately, when it comes to music, only those with minds 
like sheep are led astray. If any doubter wished to get a 
personal impression of how musicians regard the playing 
of the little “wonder” boy from Hungary a good oppor- 
tunity was afforded at the concert in the Baptist Temple 
Thursday night, January 19. Henry Schradieck, one of 
the world’s greatest masters of the violin, sat within 20 
feet of the platform, evidently spellbound by what he saw 
and heard. Edward Morris Bowman, a musician of all 
iround accomplishments, looked flushed and excited with 
the exhibition. What these men said later confirms again 
Emerson's very apt proverb: “It takes a god to know a 





god.” 

The performances of the small boy approach the super- 
natural. Adjectives fail to describe his gifts to reasonable 
men. Von Vecsey had the assistance of Herman Zilcher, 
an admirable pianist, in the following program: 

. Wieniawski 


Concerto in D minor. . . 
Franz von Vecsey 

Nine Preludes, op. 25... . os Chopin 
Herman Zilcher 

Carmen Fantasic ‘ ‘ Hubay 
Franz von Vecsey 

Rhapsodie Hongroise, No. 13 Liszt 


Herman Zileher 
Witches’ Danes om we . Paganini 
Franz von Vecsey 
Besides the program numbers, Von Vecsey played Schu 
mann’ s lraumerei” after the “Carmen” fantasie, and 
Schubert's “Ave Maria” as a final encore. The magic hour 
passed too quickly for those who, under ordinary condi 
tions, complain of long programs. Mr. Zilcher, the pianist, 
was encored, too, and he played as an extra piece 
Abend,” by Schumann 
If any persons in the audience sympathized with Von 


Vecsey for being a great virtuoso, the commiseration was 
dispelled during the impromptu reception held in the ante 
room at the close of the concert. The small hero of the 
evening was surrounded by a regiment of men and women 
Some wanted his autograph, others to shake his inspired 
hand. One impulsive contralto kissed him. Von Vecsey, 
looking perfectly happy, childlike, and as composed as 
ever, obliged as many as he could by writing his name or 
their programs, and in other ways acted as if he might be 
a reincarnation of the original Lord Chesterfield. Such a 
well bred smile, such perfect courtesy—were they ever 
matched by a boy of eleven? Little Lord Fauntleroy, the 
mere hero of a story, was not more perfect in his deport 
ment than this little musical wonder from the land of mys 
tery. Nearby it was possible to see a healthy glow of color 
tinge the boy's clear olive skin. _Brooklynites will have an- 


other opportunity to hear Von Vecsey at his matinee in MORSE-COLE RECITAL. 














Carnegie Hall Saturday afternoon, January ; 
8 y oon, January 28. MENDELSSOHN HALL, Tuespay AFTERNOON, JANUARY 17 
Ss € PROGRAM. 

: Juets 
The Brooklyn Institute gave a chamber music concert Due ; 
‘ > a Durch die wolkige Maiennact Ries 
Thursday night at Association Hall. Anna Otten, violin; Neuer Frihling Ric 
Clara Otten, piano, and Leo Schulz, ’cello, gave a program Miss Morse and Mr. Cole 
of works by Mendelssohn, Mozart, Dvorak, Vieuxtemps Recitative and aria (from Sigur R 
and Rubinstein. vied Ke “ 
-- - ieder 
_— _— Canzonetta Kienz 
Dr. and Mrs. Stuart Clése, of 209 Hancock street, in Vergebliches Stand : 
troduced their eldest daughter, May Close, at a musicale Erinncrung B 
Wednesday evening. The hostess played some charming Scamtag Morges ‘ , 
numbers by Foote, MacDowell and Kroeger. Miss Boice, Cie iin ; 
a talented daughter of Mrs. Henry Smock Boice, sang Mein Schéner Ster: > 
songs by Nevin, Chadwick, Coombs and other modern Gestandniss S nt 
composers. About 100 guests were present Erstarrung ” 
IN y ( ¢ 
fe €& Songs 
T } C; Hall. M } ' > kl L’Esclave ' 
onignt, at arnegie all, Manhattan, the ror yn Tie Maustsin Maid oO Ens 
Choral Art Society is to sing at the concert of the Rus Since First I Saw Your Face ( i Eng 
sian Symphony Society some beautiful examples of Rus Hope M 
sian choral music. The first announced is Tschaikowsky’s Leila Mos 
ian » 9 . ar Songs 
Cherubim Song” and the other pieces are Grechaninoff's 0 Sleen H 
“Autumn” and Taneyeff's “Sunrise.” Two Gondolier ; 
ee = Phyllis Has Such Charming Graces (arranged 
Wilson) Old Eng 
Pianists and piano students will have a feast in the re Come, O Come, My Life’s Delight nged by Horat 
cital which d’ Albert is to give at Association Hall Thurs- Parker) - Ve Sag Ais 
‘ < ( 
av ew a ‘ , The oreat a vill , ¢ 
day evening, January 26 The great pianist will play tWO puet. Beim Scheiden ee 
of Beethoven's sonatas, “The Waldstein” and “The Ap Miss Morse and Mr, (¢ 
pasionata,” his own ar-angement of Bach's “Passacaglia” GLANCE through the above program fi nt 
in C minor, a Chopin nocturne and ballade, two Schubert to learn that the recital given by Miss M i 
impromptus, the Schubert-Liszt “Soirée de Vienne” and a_ Kelley Cole was uncommonly interesting. The Ries and 
d'Albert scherzo. the Rubinstein duets were charmingly surg. Mr. (¢ 
oS « delivery of the recitative and aria from Reyer Sigu 
Another event of first importance will be Ysaye’s vio was dramatic, without a trace of exaggeration, and 
lin recital at the Baptist Temple, Thursday evening, Feb- ly it was a fine achievement. More grateful still was 
ruary 2. The great violinist will have the assistance of to hear the tenor sing Schumann and Schubert songs t 
De Befve at the piano. The program will be are not published on every program. His singing is not 
Sonate, C minor, No. 3....... Grieg able for manliness and vigor, and yet it is thorougl 
D Minor Concerto, No. 2 osees Bruch refined The old English songs were especially « vy 
Etude $ Bémol.. J. Del . , : , é, , 
P vn ms ~ rag M Mr. Cole sang them with much feeling and with that I 
astoraie ariee art . 
Allegro Appassionata Pavenss . Saint-Saéns ¢Munciation that is so rare in these days of linguist 
M. DeBefve Miss Morse has an agreeable s prano voice She sings 
Prelude and Fugue, G minor teen Bach best the songs that lie within the medium register ant 
Serenade Meélancolique. eves P'schaikowsky shac pee, Bl ~ - 
endo Sansien iteee music that requires neither depth nor passior 
: ‘ ‘ n 7 ; sent or ] hx et ] 
Ballade and Poleseiee Vieuxtemps The piano accompaniments were played by | ‘ \ 
oa: 2 Cave. A fashionable audience that nearly « tl 
ed i 1 its pl t ling | 
. , ' al lanitest ts pieasure Dy applauding bot I sit 
Festivities in connection with the golden jubilee of the hall n oe ¥= Sa pe © by appa 
, . genuine! learty mann 
Williamsburg Saengerbund were continued throughout the SaaIney Heanty Manner 
week. Friday evening His Honor Mayor McClellan made 
an address. John Hummel, president of the “bund,” and Manuscript Meeting Tonight. 
tlenry Ploch were two other speakers HE fourth private meeting of the Manuscript Society 
e —— takes place at the National Arts Club this evening 
Louis C. Elson, of Boston, will deliver an address on “J 
Schenck's Conducting. . : - , _ 
g Sources of American Music,” to be followed | { 
LLIOTT SCHENCK is creating a sensation by his formance of Homer Norris’ “The Flight of the Eag 
conducting of the Wagner operas throughout the song cycle for three solo voices, sung by ( W 
1 D Ay ; 


West and South. Mr. Schenck has been suggested as Anthony, soprano; Mr. Gurney, tenor, and 
conductor of one of our prominent symphony orchestras. bass, all of Philadelphia, Pa 
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MUSIC AS MEDICINE. 
(From the Brooklyn Eagle.) 


NE of the most amusing of the Parisian fads has 


reached New York. This is the notion that there 


is a therapeutic or medical value to music, and 
over in Manhattan they have a National Society of Mu 
sical Therapeutics. A lecture was delivered before this 
formidable body the other night by Dr. Kennedy, of 
Brooklyn, on “Music as Medicine.” Dr. Kennedy de 





ired that music induces sleep, which may be verified any 


night a symphony concert, or in the dark scenes of 
Wagner operas at the Metropolitan. We know a good 
man who has been singularly refreshed by forty winks 
caught under those circumstances and has found both his 
temper and digestion improved by the brief oblivion. But 
it never occurred to him to credit the music with a med 
cal property. On the other hand he believes that if he 
stayed quietly at home and gone to bed early, or even 


taken an extended nap in a comfortable arm chair after 


his dinner, the beneficial effect would have been twice as 
great. Dr. Kennedy also instanced the case of a tired out 
drummer who stopped at a doctor's office for a “tonic.” 


Instead the doctor played marches to him on the piano 


ind the drummer mustered up energy to flee Perhaps 
the doctor played discords, or perhaps one of his tunes 


adduced no 


Your 


at the 


Hat Beside, he 


drummer did not transfer his demand for 


was “Take and Go.” 
evidence thi 
tonic to some place where they pour it out of a bottle in 


stead of a piano 


Seriously, this notion of the medical value of music is 
one of the most amusing propositions which ever addled 
the f people who ought to find real work to d 
nstead making records of the rise of a man’s pulse 
when a lively tune is played and its dropping tor a dirge 
Phere e sensitive people with over wrought nerves wh 
find themselves soothed by beautiful music hey would 
be far more soothed by a good night’s sleep. Music is for 
the well. For the sick is either medicine or rest An 
orchestra is more restful than a street piano or a fis! 
horn, but the uplift which comes from noble music is an 
emotional and mental stimulus, and like other stimuli a 
man pays for it. If one is well the uplift is worth the 
exertion many times over But whipping the nerves of 


and the overworked by the notion 


that dragging 


themselves out to musical performances is restiul 1s 
applying functional stimuli to the body 


that practice who ought to be in prison. Sometimes they 





get there 
Pittsburg Orchestra Tour. 

I has been decided by the com of the Pittsburg 
| Orchestra, in response to requests from all parts of 
the country, that the organization will make a special 
spring tour of five or more weeks, beginning April 24 


1905. Ihe tour will include many important festival en 
gagements, which demand a complet rchestra, with im 
portant soloists 

Mr. Paur will, of course, conduct every performanc« 


and Mr. von Kunits will occupy his usual position as cor 


certmaster, an arrangement which assures the same hig! 


artistic results that obtain in the regular Pittsburg seas 
of this now 


The 


things by 


famous organization 


committee of the orchestra, which does not d 


Gads} 


engaged Johanna 


thus at 


halves, has specially 


as soloist for the entire tour one stroke elimimat 


ing any possibility of its being equaled either in box office 
strength or artistic excellence by any orchestra tour ma 
in the past 

The perfect organization of the Pittsburg Orches 
with Mr. Paur as conductor, Mr. von Kunits as concert 
master and Madame Gadski as soloist, make a combina 
tion such as is rarely heard upon the concert stage, and 
certainly one that the cities along the route of the tour 
have not enjoyed for many a year 

The orchestra committee, together with George H 
Wilson, who has most ably managed the orchestra f: 
its inception, has, for the purpose of prov g exclusive 
managerial attention to this special t nvited Loud 
G. Charlton to assume its sole direction, together wit! ‘ 
responsibility which attends such management M 
Chariton has accepted the ca and the tour will | 
booked entirely fror i New York ! n Carneg 
Hall 

Effie Stewart in Montreal. 
Lig STEWART, the soprano, was one of the s 
ists at the performance of Mend hn’s “Elija 


in Montreal, Thursday evening, January 19 
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BUFFALO. 


oe 
226 West Utica Street, } 
Burva.o, January 19, 1905. f 

AST Sunday evening a fine program of music 

was played by young members of the orchestra 

of Canisius College. Prelude from “L’Afri- 

caine” (Meyerbeer), ‘Suite Miniature”’ 

(Grieg), adagio from “Scotch Symphony” 

(Mendelssohn), arranged for violin, ’cello, 

horn and piano, played by the Messrs. Czerwinski, 

Knight, Wullen and Hermann; Wieniawski’s “Legende,” 

played by Messrs. Hermann and Czerwinski; “Desire,” op. 

12, No. 2, L. Bouvin, S, J.; Godard’s berceuse from 

“Jocelyn,” played by Messrs. Knight and Hermann; the 

third movement from Mendelssohn's “Italian Symphony,” 

arranged for violin, ‘cello, horn and piano; selections from 

“Tannhauser,” ‘Children’s Patrol” for string orchestra 

(Gillet) and valse from “Coppelia” (Delibes) made up a 

musical feast much enjoyed by those who dared encounter 

the “howling blizzard” to get to the hall. Great credit is 

due Father Bouvin for his zeal in training and directing 

the college orchestra. The reverend gentleman is not only 
a fine conductor but a brilliant composer as well. 
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Monday evening a few of Emil R. Keuchen’s pupils gave 
a complimentary piano recital at St, Paul’s Evangelical 
Church, assisted by Mabelle McConnell, soprano. The 
composers considered were Beethoven, Roubier, Godard, 
Ronald, Lehman, Concone, Schubert, Clementi, Godard, 
Lynes, Sinding, Bohm, Mozart and Lysburg. The pupils 
taking part were the Misses Pirson, Clody, Elsaesser, 
Lull, Weller, Westoup, Bentz, Vars and Kate Donovan. 
Emil Keuchen and an advanced pupil, Olive Breitwierser, 
played on two pianos “Phantasie,”” Mozart-Grieg. Ma- 
belle McConnell’s numbers were “Ach die Quel- 
len” (Paderewski), “Der Vogel im Walde,” “Lete” 
(Chaminade), “The Nightingale’s Song,” by Nevin; “A 
Memory,” by Park, and “An Open Secret,” Woodman 
Miss McConnell possesses a pure soprano voice, sweet and 
sympathetic rather than strong. She is a young girl 
whose powers are not yet fully developed, but enough of 
her gift of song is shown to prove that she has a future, 
for she is ambitious and temperamental. When not in 
New York, under the guidance of special teachers, Miss 
McConnell has the advantage of being trained by her 
accomplished sister, Marie F. McConnell, a thorough mu- 
sician, a woman of fine discrimination, competent to excel 
in anything she essays. The two sisters appeared in con- 
cert work in Toronto last week. The press of that city is 
very laudatory of Miss Mabelle’s work, and predicts, as 
do all of her friends, a successful career. Her elder sister's 
achievements will be a constant incentive for her to win, 
as she surely will, having already accomplished so much. 

Tuesday night Delaware Avenue Baptist Church held a 
very large audience who greatly enjoyed the splendid pro 
duction of the oratorio of “The Messiah” directed by 
Harry Fellows, who, since early autumn, has faithfully 
drilled his chorus of 110 members. This volunteer choir 
was organized less than two years ago, and each concert 
shows what rapid strides have been made toward attaining 
perfection. One cannot praise the work of the chorus too 





much. There were prompt attack, absolute pitch and par- 
ticularly effective work in the florid passages. The choir 
on the whole is well balanced, no voices having undue 
prominence. Usually in this oratorio there are selections 
like “Unto Us a Child is Born” where the voices become 
“screechy,” but this chorus did mot. There are some un- 
usually good altos, whose tones are very rich. The intona- 
tion was at all times excellent. As is customary, much of 
the oratorio was cut, but all enjoyed listening to ‘All We, 
Like Sheep,” “And the Glory of the Lord,” and the “Halle- 
lujah” chorus. The soloists were Corinne Rider Kelsey, of 
New York; Laura D. Minehan, Gilbert Penn and Ray 
Voorhees. Mrs. Kelsey’s singing was much admired, par- 
ticularly the lovely solo, “I Know That My Redeemer Liv- 
eth.” She is graceful and dignified, and sings with ease. 
She possesses a rich soprano voice, and impresses one as 
being an artist. Mrs. Minehan, always a favorite, sang with 
much expression “He Shall Feed His Flock” and “He Was 
Despised,” and both ladies were accorded hearty applause 
Gilbert Penn certainly distinguished himself. There was a 
noble dignity and appreciation of what he did which com- 
pelled attention and admiration. His work was exception- 
ally good. Ray Voorhees is a young singer who gives 
promise of an excellent voice and method. He has not 
studied long with Mr. Fellows, and therefore deserves the 
greater praise for singing as well as he did. It is evident 
that he is careful and studious. Perseverance, allied to 
natural talent, is apt to be a winning team, and no doubt 
Tue Musicar Courter will some day be claiming the credit 
of having discovered this young tenor of Western New 
York. Kuhn’s Orchestra, ably assisted by William J. 
Gomph, furnished the accompaniments 
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The great Pittsburg Orchestra, with its phenomenally fine 
conductor, Emil Pauer, were the attractions which filled 
Convention Hall, and, of course, curiosity also was rife to 
hear d’Albert, who is one of the greatest living pian 
ists. Mr. Paur was accorded a warm welcome, which be 
came almost an ovation before the close of the concert. 
When d’Albert appeared he was greeted with a round’ of 
applause, which tribute he acknowledged as his due, and 
then he showed his audience his complete mastery of the 
piano. His playing was superb, characterized by colossal 
strength and a deftness and delicacy of touch which were 
marvelous. If it be true “that a pianist’s fingers are the 
brushes with which he applies his color;” then can it be 
truly said of this gifted performer that he knows how to 
produce the most gorgeous tone pictures possible for the 
mind to conceive. D’Albert received magnificent support 
from the orchestra, which obeys every wave of Paur’s 
baton and every motion of his wonderfully expressive left 
hand. 

eZ «€& 

The Tschaikowsky symphony (“Pathétic”) is a wonder- 
ful composition. The audience listened breathlessly to the 
magical music, much of which was full of Oriental color. 
Mr. Paur’s reading of this composition was most impres- 
sive. One felt translated. There were certain magnificent 
effects produced which suggested to one hearer a remark 
able picture she had seen of contending armies in con- 
flict in the spiritland apparently in full sympathy with the 
carnage enacted below them on earth. Such music ap- 
peals strongly to the imagination as well as the practical 


intellect. D’Albert’s other piano soli were rondo, op. 51, 
No. 4; rondo, op. 129 (Beethoven), beautifully played 
with trills that were marvels of delicacy and clarity of 
sound. The audience were so insistent that the great 
pianist was recalled three times, and in response he 
graciously played the scherzo from the Beethoven sonata, 
op. 31, No. 3, and a Schubert “Moment Musical.” The 
final number, “The Damnation of Faust,” by Berlioz, was 
beautifully given. “Will-o’-the-Wisp” and the “Dance of 
the Sylphs” were exquisite. The latter was repeated. The 
dainty “Dance of the Sylphs” was so exquisite in tempo 
and lightness of sound that it suggested floating thistle 
down, while the delicate music was so soft and ethereal 
one could easily imagine it to be rainbow tinted. The 
audience seemed loath to break the spell; but when it got 
outside it found Old Probabilities had on hand an instal 
ment of disagreeable realities—a warm rain, converting 
the snow into a sea of slush. However, most of us would 
have waded several feet in it if we could have gone back 
to hear that entire program repeated. G. S. Wilson, the 
genial Pittsburg manager, told me that the Pittsburg Or 
chestra will play a return engagement here February 23, 
with the aid of the Toronto Mendelssohn Choir of 225 
voices, A. S. Vogt conductor. This choir is famous in 
Canada, but its reputation is confined to that locality. Mr 
Wilson says that the Mendeissohn Choir is the best in 
the country. Mr. Gay has been Mr. Wilson’s able co 
adjutor in getting the Pittsburg Orchestra here, and de 
serves praise for his enterprise. I had the pleasure of 
meeting Mr. Paur, a most affable man, who was pleased 
with the enthusiasm of Buffalonians. I also met again 
among the first violins Von Kunits and Leo Allman. Both 
are fine soloists VirGINIA KEENE 


Schemene- Heink in Maine. 


CHUMANN-HEINK in “Love's Lottery” continues 

to win triumphs. Her recent appearances in Maine 

earned her unstinted praise from the conservative press 
of that section 

The following notices will suffice to show how warm 
her welcome was: 

Schumann-Heink received on Tuesday might a welcome border 
ing in its enthusiasm on that fortunate quality of demonstration 
supposedly accorded to royalty Her big, round face—typical of 
the mother of many little Teutons—glowed with immeasurable 
smiles. She looked us over with an all possessing beam of true 


affection. When, in the second act, she sang her famous brindisi 
from “Lucretia Borgia” there was applause of the W. R. Chapman 
variety. No well trained festival chorus ever did so well. “Love's 


Lottery” was very much out of order for the time.._Daily Press, 
Portland, Me. 


No actress was ever received with more enthusiasm here than 
was Schumann-Heink upon her first appearance in her comic opera, 
“Love's Lottery,” which was played at the Opera House Wednes 
day night before an audience which tested the capacity of the 
theatre. The piece is well under way when she makes her initial 
entrance upon the stage, and the moment she came inio view 
there was an applause which has seldom been equaled in spon 
taneity and volume.—Bangor Daily Commercial, Bangor, Me 


Schumann-Heink displayed exceedingly genuine and hitherto un 
suspected powers as a comedienne. We have seen so many Linas 
in our theatre going days, but never before last evening had we 
seen one really played! Who can attempt to describe the delightful 
dialect, in which the rich German syllables rolled forth in perfect 
harmony with the quaint broken English; or the inimitable ges 
tures, which seemed to be so little amd yet which meant so much; 
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LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 65th Street. 
Distinctive Feature : Opportuni’y for professional pianists or teachers 
to study Traditional Liszt Interpretations with Carl V. Lachmund, three 
new a a pupil of Liszt,and of whom this greatest pianist of all ages 
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” “Serewhth allow me to recommend Mr. Car! Lachmund, who, 
however, will recommend himself the best by reasom of his distin 
guished abilities, both as a practice! and theoretical musician. 

“ WEIMAR, September 2% "SS. With high esteem, F. LISZT.” 
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251 West Sist Street, 
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As leading soprano soloist with Mr, DAMROUSCH on the here mentioned 
Mme. DRAMATIC tour as “Kundry” in 89 “ Parsifal” Concerts the following papers said 
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FRITZ KREISLER’S RECITAL. 


Mendelssohn Hall, Monday Afternoon, January 


18, 1905. 

PROGRAM, 
Retin: TE, sahnee ns. ivi vdisrdvcdbocdenchnaniens sdandncsdiapeneevins Bach 
Prelude and allegro..... ieasooustmepboeaeds Pugnani (1727-1803) 
Chanson Leuise XIII and Pavane... .-Couperin (1635-1665) 
Menuetto.. ébate seuvenesds ..Popora (1680-1767) 
Humor BQUE cercce ers e rer nessa ese eee esse sere atte ts tess eeeEeeee® Dvorak 
XXIV. Caprice... --++«ePaganini 
Chaconne ...... plain Mahiheanas 04e0cenneee cnussaunedevebentael Bach 
Concerto No. 2, F sharp minor .. Vieuxtemps 


i} EFORE a large and enthusiastic audience Fritz 
Kreisler, the favorite violinist of many local music 
lovers, made his first appearance here in recital 
this season, and gave so many and such varied evidences 
of his surpassing art that he established for all time his 
place in the ranks of the world’s great violinists. It was 
an afternoon of pure musical delight, made even more en- 
joyable by reason of the unhackneyed and luminous pro- 
gram, which Kreisler had been generous enough to select 
for the occasion. The classical masters occupied a large 
share in the scheme, but far from generating an air of 
pedantry they served rather to lend an aspect of dignity 
and Old World charm, which formed the necessary con- 
trast for such thin, sweet music as that of Dvorak, Paga- 
nini and Vieuxtemps 
The Bach suite was played with reverence, to be sure, 
and yet Kreisler's warm, living tone, and his. elastic, re- 
sourceful bowing lent the music a certain emotional charm 
most grateful to the modern ear. The Pugnani number 
was a marvel of effective phrasing and brilliant left hand 
work, and contained a climax which Kreisler made little 
less than thrilling. In Couperin the player quite caught 
he remote spirit of other days, and played the simole, 
plaintive chanson with naive and eloquent musical dic- 


tion, and the pavane with grace and courtliness. The 
Dvorak menuetto, a muted folksong, with a reminiscence 
of the “Last Rose of Summer,” was played so very beauti- 
fully by Kreisler that he was obliged to repeat it. In the 
Bach chaconne the artist had a chance to reveal the large- 
ness and authority of his style, the vigor and control of 
his bowing, and the sincerity and warmth of his musical 
ieecling. It was an impressive performance and received 
perhaps the heartiest applause of the afternoon, 

In Paganini Kreisler has few equals, and the caprice 
gave him a splendid opportunity for the display of those 
technics in which he is most at home. The variations 
were done for the most part with delightful clarity, and 
with several new bow manipulations that gave certain 
professional listeners food for deep reflection on their way 
home. 

[he variation, in thirds, and the finale, in harmonics, 
were fine examples of glorified violin technic. 

rhe present reviewer had not the pleasure of hearing 
the Vieuxtemps concerto, but no matter how Kreisler 
played it (and those who stayed are enthusiastic on the 
subject) he could neither have marred nor bettered the 
impression he had already made on ye scribe, Report 
hath it that the recalls and encores at the end extended 
close to the dinner time of Kreisler and his insatiable 
admirers, A word of gratitude, also, to Kreisler for giv- 


ing his concert at Mendelssohn Hall—the proper place for 
the best exploitation of the violin as a solo instrument. 

Isadore Luckstone, at the piano, played the accompani- 
ments with musicianly reserve. 





A Great Woman Teacher. 

| geen DE WIENZKOWSKA, one of the great 

teachers of the world, will be present tomorrow 
night (Thursday) when her gifted pupil, Ida Mampel 
gives her recital in Mendelssohn Hall. Miss Mampel has 
studied with Madame de Wienzkowska the past four sea- 
sons, and the young artist has in addition had the benefits 
of advice and lessons from Leschetizky in Vienna. Les- 
chetizky is Madame de Wienzkowska’s preceptor and 
friend, Her pupils that go abroad are received with 
special favor by the famous master, who cannot fail to 
recognize how thorough and beautiful has been the train- 
ing right here in New York with Madame de Wienz- 
kowska, Another De Wienzkowska pupil, Mrs. J. A 
Parker, played recently before Leschetizky in the Austrian 
capital, and the master was immensely pleased with her 
performances, 

Oliver M. Denton, also a De Wienzkowska pupil, is to 
give a recital in February. Other pupils from her studio 
are having fine success as teachers and in filling private 
engagements. 

To. return to Miss Mampel again: The program for to- 
morrow night, published in Tue Musicat Courter 
Wednesday of last week, was prepared under Madame 
de Wienzkowska. When Miss Mampel returned from 
Europe she very wisely returned to the splendid teacher 
who had fitted her ior the Leschetizky term. The num- 
bers to be played by Miss Mampel include Schumann's 
“Faschingschwank,” a Gluck-Sgambati melodie, a gigue 
by Bach, a capriccio by Brahms, the Schubert “Varia- 
tions,” op. 142, No. 3; the Chopin berceuse, a study and 
scherzo by Chopin, a toccata by Leschetizky and Liszt's 
“Twelfth Hungarian” rhapsodie. Miss Mampel will be 
assisted by Madame Maconda, the brilliant soprano. 





Mendelssohn Trio Club Concert. 


VERY chair in the large ballroom of the Hotel Ma- 
jestic was occupied Tuesday afternoon of last week 
while the Mendelssohn Trio Club gave the second concert 
of its fourth season. The program was most admirable, 
and in its performance the most exacting critic could find 
few flaws. Beethoven's first trio and Dvorak's “Dumky” 
trio were played, in addition to two movements of 
Nicode’s sonata for ‘cello and piano. As a matter of 
record the names of the members of this club are published 
again—Alexander Saslavsky, violin; Victor Sérlin, ‘cello, 
and Charles Gilbert Spross, piano. The vocalist for the 
concert was Reed Miller, a tenor with a finely placed 
voice and a method of singing that won the commenda- 
tion of a highly critical audience. Mr. Reed sang “Du 
bist die Ruh,” by Schubert, with beautiful legato, and in 
Schubert's “Ungeduld” the singer showed feeling and 
thought. His singing of two songs, by Henschel, “Full 
Many a Dream” and “Morning Hymn,” gave further evi- 
dence of good taste and vocal finish. Mr. Spross played 
musical accompaniments for the tenor. Tuesday after 
noon, February 14, is the date of the next concert. 


THE WEEK IN NEW YORK. 





Wednesday afternoon, January 18—Kreisler recital, Men- 
delssohn Hall. 

Wednesday afternoon, January 18—Surette lecture-recital 
on “Siegfried,” Aeolian Hall 

Wednesday evening, January 18—*Traviata,”’ Metropolitan 
Opera House. 

Wednesday evening, January 18—Olga Samaroff (piano) 
début, assisted by New York Symphony Orchestra, 
Carnegie Hall 

Thursday morning, January 19—Haarlem Philharmonic 
breakfast and musicale, Waldorf-Astoria 

[hursday afternoon, January 19—Myron Whitney (vocal) 
recital, Mendelssohn Hall 

Thursday afternoon, January 19¢—Simon Buchhalter (pi 
ano) recital, 15 East Fifty-ninth street 

Thursday evening, January 19—Franko orchestral concert, 
Mendelssohn Hall. 

Thursday evening, January 19—‘Siegfried,”’ Metropolitan 
Opera House. 

Thursday evening, January 19—Vecsey concert, Baptist 
Temple, Brooklyn 

Thursday evening, January 19—Otten-Littlehales Trio, 
concert, Association Hall, Brooklyn 

Friday afternoon, January 20—Musicale, benefit Mary 
Fisher Home, Waldorf-Astoria 

Friday evening, January 20—“Romeo and Juliet,’ Metro 
politan Opera House 

Friday evening, January 20—Wilmetta Perine (piano) 
début, Mendelssohn Hall 

Friday evening, January 20—Emma Knieszner and Louise 
Adele Barnum, joint piano recital, American Insti 
tute of Applied Music 

Saturday afternoon, January 21—Von Vecsey matinee 
Carnegie Hall 

Saturday afternoon, January 21 La Gioconda,” Metro 
politan Opera House 

Saturday evening, January 21—Russian Symphony, assist 
ed by Brooklyn Choral Art Society, Carnegie Hall 

Saturday evening, January 2! Lucia” (popular prices), 
Metropolitan Opera House 

Sunday afternoon, January 22—New York Symphony 


+ 


matinee, Lillian Blauvelt soloist, Carnegie Hall 
Me tre pol 


>? 


Sunday evening, January 22—Operatic concert 
itan Opera House 

Monday morning, January 23—Bagby musicale, Waldori 
Astoria 

Monday afternoon, January 23—Severn lecture-recital, 131 
West Fifty-sixth street 

Monday afternoon, January 23—Fiqué lecture-recital 
“Prominent Pedagogues of Past Periods,”’ Association 
Hall, Brooklyn 

Monday evening, January 23—‘‘Lohengrin,” Metropolitan 
Opera House. 

Tuesday afternoon, January 24—Percy Hemus recital 
Mendelssohn Hall 

Tuesday evening, January 24—Ysaye-d'Albert concert, 
Carnegie Hall 


After a pause of fourteen years Wagner's “Rienzi” was 


again given at the Briinn Opera. 
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/vening Post says: “ Mr. Kretsler com- 
bines Wilhelmj’s sensuous beauty and 
richness of tone with Joachim’s intel- 
lectuality and taste, and to these he adds 
a temperament of his own which sug- 
gests Paderewski—that is, genius.” 
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Muwicn, January 
HE first production this winter of the “Nibelungen 
Ring,” during Christmas week, put all othe 
musical happenings comparatively in the shade 
Monday, December 26, the Opera opened witl 
Rheingold,” and the great tril my f wed 
Tuesday, Thursday and Friday respectively 
In the “Walkire” the part of Siegmund was ng by 
Andreas Moers, from the Liepsic Opera, and Thila 
nger, from the Berlin Opera, was Briinnhilde. Herr 
ok the part of Wotan, and Herr Bender t of 
ling. Sieglinde was represented by Fraulein More 
nd | ka by F1 lein H l 
rt} day and Friday ( i iat f e Dresder 
Roy Opera, sang as Siegfred; All was imp erso! 
ated Albin Scholz, of the Stadt 7 1 Magdeburg 
and Fafner by Edgar Oberstetter, from the Wiesbaden 
Opera Herr Hofmiiller was Mime Fraulein Geige wa 
Erda in “Siegfried ind Fr ein Kobot! trune, wit! 
Herr Broders« s Gunther G lammerung 
Herr Be ler, w was t have app 1 in the atte 
H ger Ww reve ed by an tt ~ T t i Her 
Bauberger sang the par ! Every evening of 
the cycle the house was filled to overflowing. Numbers of 
Pp r nained st ng id many w had ped t 
s re | es were t red away " 
3 — 
L he e R 2 ius M i | n { error 
{ ed ¢ at Ka Saa Decem! 27 Phe 
entred formance ucs 
iDALC ] everywhere 
= S 
ng « ng the tt Vier t 
k p! t es Quartet it 
was with mingled doubt and curiosity that I had awaited 
the occasion, for where “infant prodigies” are concerned 
one apt to entertain an unamiable spirit of skepticism 
beforehand. But the praise bestowed upon the achieve 
nents of the little Steindels proved to be well merited 
hey are truly extraordinary, and t t was be 
v 1 quest 1 one f the r t mtere xg at 1 the 
Veeck prog m The ippea C tre t t arev 
he sympathies of the audience fr e first ent of 
cir entrance 
1} f numbe ‘ I | { 
J 
{ It w rend e sk ! 
na a finisi | ising y d ex] that 
uirly Nn es brea away emy i 
I ec eiever d ve 5 tl 
p ers 
T} Moor ghit nata wa I d by Bru This 
W satisfac y he B number. But then 
s one ever hear th Moonlight” played to per 
The 1 ntery was not unnat 
illy wanting in tl igh ripeness of comprehension, 
d em y k the requisite pl y al 
t i ha Ww al ce not ly mar 
elou r one his years but fa per n several re 
that heard by me elsewhere me montl 
ne of our most celebrated artists An encore wa 





CONCERT DIRECTION 


Gustave Thalberg 


Hotel Kung Cari, STOCKHOLM, SWEDEN. 








demanded and given in the form of a “Tarantelle,” by 


Sinder, executed with the greatest accuracy of tech 
d exquisite touch and expression 
In Tschaikowsky’s “Variations sur un Theme Rococo 
e Max next covered himself with honors 
d nine 1 Albin’s violin sang way lig 
he e aud . , erto \ by 
Vieuxtemp ] e overwhe pplause that 
we ny st resp led with a g < 








HE S INDEL (JUARTI 
Albir Max 
Ball Se« by ! est re “ na 
ishion that moved the audienc ay gher pitcl 
enthusiasm 
This least member of the precocious trio appears to p 
$ re mperame han eithe I brother He 
plays w t dey ’ ‘ na vor, | 
t mind ning grasp and be ympathy witl 
bject vay l n st beyond bel 
As to ta his tone is sweet, pure and absolutely truc 
N c ] ‘ ive KCYy ever pa ine epiere 
with technical d ulti and tha r han can be 
d of some the most p nent v i ¢ oday 
The progra ‘ ed W a charming “Sla\ Dance 
by Dvorak, arranged for piano quartet by Albin Stein 
he athe t kable childr ind wi 1 
plays the v 1 im the quart 
Gt ee 
A very interesting prograt st week was tha 
People’s Symphony concert on We inesday, comprising 
Schubert's “Unfinished ymphony, Schumann's piatr 
t t S4 1 Hayd ymphony N 13 G 
! by peated requ 
, i by | , Raal iid wire 
! fi “ be bt i 


Theodore Hlabelmann’ § Operatic School 


157 West Forty-ninth Street. New York 


Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received 
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he Hay ymp iy, esp aliv the : \ 
they ev ce lifferet la carel i 
s 1 iit W uff y 
| work W 
tached to the conduct however, the fault evidertly lies 
any want of thoroughness or ear pur 
pose on his part bu s lack \ lle the 
rchestra and | t er pe t 
T} act ! ! eable, g 
I : p ‘ eT! | eT i « ! W 
gartner 
The Sche : < “ ! 
st, Walter Petz: kK ' t 
y xc jua ‘ y ® y | 
| by | : « 1 ‘ 
i ge | He I \\ ‘ ‘ “ 
‘ y “w« ‘ i} 
= & 
\ cance ‘ } ’ i y 
Great Hall of the Muse n by t Aug te K 
P He h Ki ’ 
@ i 
Kube ‘ | ‘ wit 
] \ ! ] y \ R 
! : 
Peed - 
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Moriz R book ) 


A Notable Performance. 
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+ \ PTOSCA “ X f ast night t the Oper 
Among t © present were Mr Ogden Goelet 


Mr nd Mr a oe n, Mr M H. A. ( lay 

Mr nd Mr S. B. French, M Flibridge T. Gerry 
M van Nest, M Van bile, ¢ \ | 

1 Mrs. ] ‘ . Hage M ] ~ 2 Ml 
ind Mr Claren H. Mackay, ] Henry > \ 
ind M Rhinel l Stew M i la \ 
I den, J Mr W. Stewa We | ! 1 We M 
and Mr Ogd M Mr ar M | kk e Bacot 
M und Mrs. George Henry Warren, M md Mr Henry 
Clew M 1 Mr { ge L. R (sw n Burd 
( ghton Webb, M M W. K. \ M { 
Mr | I ] { Stuy | | He 

n Oclr J es H. Hyd 1M } 
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UNITED WISCONSIN CONSERVATORIES OF MUSIC 
MILWAUKEE, WIS. 


EAST SIDE BRA RCE, 5658 JEFFERSON STREFT. 
J. 0. Prank, Pres.; Dr k, View Pres; Mre. F. 8. Well, fec.; Wm 
F. Upmeyer, Treas.; 7 rich aeuameal. Musice! Director 
WEST SIDE BRANCH, 611 GRAND AVENUE. 
Hans Bruening, Pree. and Musica! Director; Judge G. Ulirich, View Pres 

Alb. Stern, Sec. and Treas.; Alida M. Kiemm, Gen. Mer 

Musica! instruction im al! departments represented by « feculty of 
ay able teachers. Thorough end concise methods. Free advanteges 
e moderate tuition charges. Dormitory connection 


AGNES PETRING 


SOPRANO. 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng) and Stock 
hausen. 
Concerts, Oratorios, Recitals, 








4425 West Pine Boulevard 
St. Louis, Mo. 
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FANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-1905. 


With Phtladelphia Orchestra, 
With Chicago Orchestra, - 


November 4 and &. 
~ November 18 and 19. 


With Boston Symphony Orchestra, Providence, Nov. 22. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


With Picdese Orchestra, - 
With Cincinnati Orchestra, - 


Boston, Nov. 25 and 26. 
December 30 and 31. 
March 24 and 25. 
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CINCINNATI. 





Cincinwati, January 21, 1905 
HE concerts given by the faculty of the Metro- 
politan College of Music are always marked by 
a high degree of excellence and show the lofty 
aims of that institution. It is highly commend 
able if busy teachers like Professors 
Schliewen and Durst, have many onerous duties outside 
of their teaching to perform, keep up their solo playing 
and regularly add to the repertory for the benefit of their 
pupils. violin recital by Prof. Richard Schliewen 
on Thursday evening proved a very enjoyable affair. A 
large and musically representative audience filled the con- 
cert rooms of the Metropolitan to overflowing, and was 
The program, while in 





- 


who, 


The 


very enthusiastic in its applause 
tended to exhibit the soloist’s virtuosity, contained several 


numbers of purely musical interest. Gilbert Schramm’s 


artistic vocal interpretation of “Honor and Arms,” a re 


Mrs 


citative and aria from “Samson,” was remarkable 


FE. D. Bevitt proved an accomplished accompanist 
tt € 
Dr. J. C. Van Cleve is following the Symphony concert 


programs this season with a course of explanatory lectures 
at the Cincinnati Conservatory of Music. Tuesday even 
17th, he, however, stepped aside from the regula 
course to add a lecture on the general theme “Form, Feel 
ing and Fancy in Music.” The lecture attacked the knotty 


problem “How far can music give expression to definite 


ing, the 


ideas “ 


.) 


: & 


= 
Romeo Gorno and Dr. N, J. Elsenheimer, pianists of the 
College of Music, will give a piano duo recital shortly, the 
date to be later announced [he program will contain 
numbers from the classics and the modern masters, includ 
ing selections from Bach, Mendelssohn, Brahms, Chopin, 
Liszt, Franck and others 
fe € 
Hans Seitz, the popular baritone and teacher of voice at 
the College of Music, is arranging to comply with the re 
quests of a number of friends by giving two evenings of 
German songs a few weeks hence in the Odeon. Mr. Seitz 
has always been a devotee of German melodies, and his 
recitals will undoubtedly prove unique events of the mu 
The first evening will present the works of 
German from the year 710 A. D. until 1813 
while the second evening will give examples of the German 
song writers who flourished since 1812 


sical season 


composers 


J. A. Homan 


Krelslier East and West. 
A T his second recital in Mendelssohn Hall, Wednesday 
afternoon, February 1, Kreisler will present this pro- 


gram: 


Sonate . Bach 
Melodie, D minor Gluck 
Tambourin, C major.. Leclair 
Sicillano and Corrente.. Franceeur 
Variations on a theme by Corelli...... -- Tartini 
Fugue, A minor.... aa Bach 

.. Wieniawski 


Airs Russes.... 


The great violinist duplicated his New York success in 


waukee, Thursday in Ann Arbor, and Friday and Saturday 
again in Chicago with the Chicago Symphony Orchestra. 
Monday, January 30, Kreisler gives his third recital in 
Boston, and January 31 he and Josef Hofmann are to give 
a joint recital in Buffalo. 





MUSIC IN MINNEAPOLIS. 


Minwearo.ts, Minn., January 19, 1905 


HE Minneapolis Symphony Orchestra gave a delight 
ful Tuesday evening, January 17, at the First Baptist 
Church. Mr. Oberhoffer, the director, had arranged a 
beautiful program, which was unusually fine and well ren- 
dered. The program opened with the Beethoven C major 
symphony. The Saint-Saéns symphonic poem, a wonderful 
interesting composition, was somewhat new to Minneapolis 
As a prelude to the concert Chopin’s funeral march was 
played in memory of America’s foremost orchestral con 
ductor, Theodore Thomas. It was most beautiful and rev 
erentially played. 
eS € 
Che program at the meeting of the Thursday Musical 
was given by Ella Richards, the pianist of St. Paul. The 
program was a delightful one, and Miss Richards presented 
her program in an enjoyable and artistic manner. She 
gave selections from Schumann, Mendelssohn, Chopin, 
Schuett and Paganini-Liszt, and played her entire program 
Miss Richards was assisted by Gertrude 
Hale, soprano, who sang several numbers. Helga Jensen 
played the violin obligato in the Bach number. Mrs. 
Ricker, the president, announced an open meeting which 
would take place Wednesday evening, February 1, in the 
First Baptist Church. The program will be given by mem 
vers of the club C. H. Savace 


from memory. 








Gustafson, a Gifted Contralte. 


Sr. Louis, January 20, 1905 


the 
Festival 


LIN GUSTAFSON, young Swedish contralto 
whose appearance at Hall last fall made 
such a fine impression, appeared as the alto soloist at the 
recent performance of “The Messiah” sung by the St. 
Louis Choral Symphony Society 
Although a young singer, Miss Gustafson displays at- 
tributes which are sure to class her among the great art- 
ists of the concert stage ii she continues along the lines 
on which she is now working. Her voice is full and rich, 
and aside from a slight diffidence, which served to impair 
her freedom of style to some little extent, she created a 
most favorable impression. Her voice is beautifully suited 
for the religious sentiment of the music which Handel has 
given to the alto in this famous Christmas oratorio 
Miss Gustafson’s concert engagements are steadily on 
the increase, and she promises to become equally well 
known both East and West 








Recital by a Combs Pupil. 


LARA E. FETTER, an advanced pupil of Gilbert 

~ R. Combs, director of the Broad Street Conserva- 
tory of Music, 1329 and 1331 South Broad street, Phila- 
delphia, gave a recital in that city in the chapel of the 
South Broad Street Baptist Church, Wednesday evening, 
Miss Fetter played with much feeling and 


ATLANTA. 
Arttanta, Ga 
IKE the discovery of 
lonely and dry desert has been the coming of the 
Savage Grand Opera Company. We hav 
thirsty for music all season in Atlanta, and the Savage 
Opera Company has satisfied that craving 
The Savage Opera Company is a success, and a debt 


January 19, 1905 


a refreshing spring on the 


been 


gratitude is due Mr. Savage for his efforts in behalf of 
(American art and American artists 

The opera was quit social event in Atlanta. Among 
those noticed in the boxes and house were Mr. and Mrs 
John Grant, Mrs. W. D. Grant, Mrs. John Marshall Slaton 
Mrs. W. L. Peel, Mrs. Lucien Cocke, of Virginia: Mr 
and Mrs. James McKeldin, Miss Gatins, New York; Ethel 
Gay, James Alexander, Joseph Gatins, Mr. and Mrs. W. I 
Maddox, Mr. and Mrs. Beaumont Division, Mrs. York 
New York; Fred Paxon, Anthony By: ( tance 
Knowles, Cordelia Gray, Sarah P Joe | ly, John 
Cross, Mrs. T. D. Meador, Nellie Harris, Frances New 
man, Reuben Arnold, John Little, Percy Adan M 
Mrs. Henry S. Jackson, Mr. and Mrs. George Dexter 
Mrs. Clark Howell, Jr., Willis Ragon, Mrs. Harvey J 

on, Mr. and Mrs. Lowry Arnold, Mr. and Mrs. John 
Cohen, Howell Peeples, Martha Woodward, M ind 
Nannie Nicolson, Guerry Cabaniss, Hugh Foreman, Ruth 
Hallmann, Florine Richardson, Edna McCandless, William 





Hill, Gertrude Pollard, Mr. and Mrs. Hugh Bancker, Mat 
tha Glover, May Bancker, Harvey Phillips, Richard 
Palmer, Mr. and Mrs. Albert Howell, Mr. and Mrs. James 
English, Jr.. Mrs. James Freeman, Antoinette Brought 
Mrs. Broughton, of Madison; T. D. Mead J Mr. at 
Mrs. Henry DeGive, Col. and Mrs. R Lowry, Judg 
Henry Lumpkin, Charles Folsom, Rose Folsom, O Pat 
penheimer, Mrs. Fears, Mrs. Welborn Hill, Mary Grant 
Dickson, Mrs. Albert Thornton, Lou Dooly, Mrs. Robe 
Ridley, Mrs. John Fitten, Mrs. William Inman, Helen A 
Harwood, Mrs. Inman Sanders, Mrs. Hollins Randolph 
Mrs. Dunbar Roy, Sam Wilkes, Marjorie Wilkes, Mrs 
Thornton Marge, Mrs. A. L. Blackman, Mrs. Linton Hop 
kins, Mrs. Randolph, Virginia; Mrs. Horine, Mrs. Beer 
man, Mrs. Moran, Mrs. Dr. Bradley and Dr. and Mr: 
Robinson 
eS & 

It is evident that the Savage Opera Company manag 
ment appreciate Atlanta talent and Atlanta training \ 
contract has been signed for next s« by George M 
Daniel, baritone, a pupil of Alfredo Baril 

BertHa Harwoop 
Hekking in Cincinnati. 
NTON HEKKING is winning triumphs in the Wes 
He was the soloist at the fourth concert of the ( 
cinnati Symphony Orchestra under Van der Stucken’s di 
rection. The criticism in the Cincinnati Times-Star giv 
to Hekking this well deserved tribute 

Mr. Hekking plays with a tone, beautif I i 
sonorous, bespeaking the accomplished musician and techniciatr 
The Saint-Saéns concerto is the tried and true war } ec of s 
‘cellists, one which not infrequent!y leads ¢ victorious achieve 
ment. Essentially a Gallic compositior those pre bits of 
peasant songs twined here and ther n the formal structure, the 


Boston. At his second Boston recital he played to a sold January 18. 

out house. As a result, he will give two more recitals expression, and showed a well developed technic. Her pro- concerto asks an interpretation of lig - ar ; hee = { 
there. Kreisler plays this Friday and Saturday with the gram included a Bach prelude and fugue, the Beethoven poring. & san al - = mo — Oe - Sane “ = 
Pittsburg Orchestra. Tuesday evening he made his re- sonata, op. 31, and numbers by Chopin, Arensky, Schu- pra Pi Gins Ethie il Gitiensiiaien af of wh seen 
appearance in Chicago. Wednesday he played in Mil- mann, Liszt, Grieg and Rachmaninoff. appreciated by the audience 











ARD HIS ITALIAN BAND. 
PACIFIC COAST TOUR: Jan., Feb. and March, 1905, 
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MME. BARILI, Soprano Soloist. 


PEW & GERTH, Mgrs., 121 W. 42d St., NEW YORK CITY. 





HEINRICH Mi E Y N, 


BASSO CANTANTE. 
Recitals a Specialty. Vocal Instruction. 
1425 Broadway. 





OLEY SPEAKS 


BARITONE. 


Address care 
JOHN CHURCH CO.. 
141 Fifth Avenue, New York. 

















Mme, von KLENNER 


Volee Culture, Style and Repertoire. 
GARCIA REPRESENTATIVE. 
Seme of Mer Pupils: Frances Travers, 
Katharine 8. Bonn, Lillian Watt, Luin 
Potter Rich, Florence Mulford, Sarah 
Evans, Adah Benzing, Eleanor Creden, 
Kathieen Howard, Bessie A. Knapp, 
Grace Ames, Katharine N. Piqué, Aimee 
Michel, Pauli-Schrader and Mme. Rudolph 

Lesch 
THE VON KLENNER QUARTET. 
RESIDENCE-STUDIO: 
230 West 52d Street. NEW YORK. 
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A COMPOSER AND PIANIST. 


HE name of Dr. Otto Neitzel, of Cologne, is well 
known in our country as a musical critic, feuille- 
tonist and littérateur. His brilliant and witty arti- 

cles in the K6lnische Zeitung have attracted world wide at- 
tention. His fame as a pianist is even greater in Europe 
than his fame as a writer, for he has played everywhere with 
remarkable success. His recent concerts in England with 
Sarasate attracted much attention. As a composer, too, he 
is well known, having written five operas, a piano concerto, 
and numerous other works. He is a remarkable linguist, 
and beyond doubt one of the best lecturers on piano litera- 
ture and playing. Those who know Dr. Neitzel intimately 
say the amount of work he accomplishes is astounding. 
His vitality and powers of endurance are no less wonder- 
ful than his many sided gifts. He stands today in the 
plenitude of his powers. The Neue Musik Zeitung writes 
of him: “It would be difficult to say in what branch of 
piano playing Neitzel is best—in the interpretation of the 
classics or of the modern virtuoso compositions, as he has 
the infallible technic for both, also the penetrating musical 
intelligence and the depth as well as the esprit, ‘piquanterie,’ 
and brilliancy. But as the perfect interpretation of Beethoven 
may be called one of the greatest musical tasks for the 
performer, we would say that Neitzel’s pianistic interpreta- 
tive powers were at their best in the rendering of Bee- 
thoven, grand though he is as a Liszt player.” 

The accompanying criticisms of Dr. Neitzel show how 
high he stands in Europe as a pianist: 
of Liszt's * 
and it is a long time since 


Otto Neitzel’s masterly rendering *Totentanz” cannot be 


rivaled by any other princes of the piano, 


have heard the Beethoven G major concerto so magnificently 


we 
rendered. The astonishingly clear sharpness of his rhythms, the 
fuliness of his tone and the evenness of his scale remind one of 


Busoni. The comprehensively beautiful performance of the adagio 
is a proof of ideal perfection which Neitzel has acquired. The only 
thing to be regretted in Neitzel’s performance is that it comes to an 
end.—Dresdener Zeitung 
Dr. Neitzel achieved quite unusual distinction at the concert of 
given in the presence of the King 
the taste of the Dresden public 
the strict rule of these 
giving Chopin as 
had 
Dresdner 


the Dresden Court Orchestra, 
He succeeded in playing so much to 
that dared to coclly break through 


concerts at 


he even 


which no encores are permitted—by 
The King, who 


back 


already with 
Nach 


an encore with the court, 


drawn, turned in order to hear the encore 


richten. 


Brilliant virtuosity, fine style, penetrating artistic intelligence and 
poetry. A strong equipment! 

The Bach fugue new 
genius. The exactness of his phrasing, 
with which he represented the thematic order of the gigantic fugue 
reminded one of Hans von Bilow 

In Liszt's B minor ballade Neitzel exhibited a virtuosity 
splendor that he can be rivalled only by the most brilliant 


of our time.—Hamburger Nachrichten 


diffused a light over Neitzel’s analytical 


the astonishing plasticity 


of such 
pianists 


Dr. Neitzel showed himself to be a virtuoso in the best sense. 
using his modern highly developed technic as a4 means to an end and 
in giving a thoroughly intelligent rendering full of temperament 
The artist has again achieved an important success and may always 
be sure of a sympathetic reception.—Berlin Bérsen Zetitung 





Among the many piano recitals this winter we must draw atten 
tion to that given yesterday evening in Bechstein Hall = Dr. Otto 


Maestro P. FLORIDIA 
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Address: 


MAR Y 
HISSEM 








Neitzel proved 


as in the 


Neitzel, as one of the most artistically important. 
himself in the performance of the pieces by Rust, 
toccata and fugue in D minor by Bach-Tausig, and in the C minor 
sonata of Beethoven to be in every particular an excellent piano 
player, who, by his technical perfection, intelligent interpretation 
and warmth of performance, is to be reckoned among the best of 
his profession.—The Berlin Post 


as well 


In the Singakademie on Tuesday, before an immense audience, Dr 


Otto Neitzel arranged, unction with 
Tornauer (singer), a concert in 


in conj Frau Luise Hévelmann 


which he again proved himself to be 


an excellent pianist. One wonders not only at the cultivated techni 
cal knowledge in every direction, but also at the tasteful perform 
ance of the musician which, especially in Beethoven's A major 


ms’ “Kreisicriana,” as 





Liszt’s F minor etude, Br 
compositions, pr« 


Reichsanz 


sonata, op. 101; 


also in both his own duced a feeling of ever in 





creasing pleasure.— Berlin 


It filled us with pleasure yesterday to see the eager interest of the 


in the fact 


public, shown not only in the large attendance but also 
that many, a copy of the Beethoven sonatas in hand, f wed Dr 
Neitzel’s lectures with closest attention 

We confess that Dr. Nictzel’s renderings, whict intellectual 


; his technic, 


f the compos 
beautiful, 





and of deep insight into the meaning 


adequate to all demands, and his finished, excellently 


fied result 


shaded tone production furnished an entirely pleasing, un 

Neve Bonner Zeitung, November 6, 1895 

The piano performances of Dr. Neitzel afforded a quite peculiar 
pleasure. The excellent pianist made us acquainted with some works 
of a long deceased master, of whom only a few musicians perhaps 


know anything To the compositions of this master, who, it is to be 





hoped, will soon be more highly prized, I will return in another 
place. Dr. Neitzel also played works by Bach-Tausig, Beethoven, 
Brahms and two pieces from the “Album de Vingt-et-quatre Por 
traits,” by A. Rubinstein, which are also seldom heard here 

The audience thanked the clever artist by heartfelt and genuine 
applause Allgemeine Musikzeitung 

Dr. Neitzel, of Cologne, who is warmly esteemed here as pianist 
and an excellent musician, gave a concert in Bechstein Ha on Sun 
day evening, at which he played a sonata in D sharp major and sev 
eral single sonata movements by F. W. Rust, 1730-1766, then the 
Bach-Tausig D minor toccata and fugue, the Beethoven C minor so 
nata, op. t11, and compositions of Rubinstein and Brahms. His mas 
terly tchnic, his peculiarly beautiful tone and his endeavor for carn 
est penetration into aj] that he plays cause his performances to stand 
out far above the usual mass. The Rust piano sonatas, mostly sti 


hi 


unprinted, are interesting, in parts too really pieces, w 


hiy mera re 


have something of Beethoven's spirit and whic! 


production.—Berliner Bérsen Courier 

Dr. Otto Neitzel displayed in the Impromptu N 4 of Sel 
bert all the qualities of a virtuoso equal to the highest demands 
who knows how to penetrate with innermost feeling to t crea 


tions of the composer whose works he renders His own compositi 
“Die Wogen von Torquay,” allows the influence of his master | 
to be recognized The picee, of simple and unpretentious » 


ion, pleases particularly by its charming melodicusness and eve 
piano technic, in the style of Lisrt’s “Lichestraume I x 
Signale, November 18, 1902 


Mann a Successful Manager. 


UBLIC and press in Providence, R. I., are unanimous 

in commending the work of Joseph M. Mann in 
managing the Providence recital by Ysaye at Infantry Hall 
Wednesday night of last week. In referring to Mr. Mann's 


part in the great Belgian’s appearance the Providence Jour 


nal of Sunday said 

The capacity of the hall is 1,940, and Mr. Mann said more than 
1,900 persons heard the wonderful Belgian violinist there The ad 
vance sale was so large that no more than 225 seats remained to be 


sold on the evening of the concert The result shows clever man 


agement and much hard work, for although there are between 9 
and 400 teachers of the piano in this city, there are hardly more 
than a dozen teachers of the violin, and it is harder to draw an au 
dience for a violinist than for a pianist 








Music at the Ansonia. 
FISCHEL 
for 


has arranged a special musicale at the 


G 
rw tomorrow 
be given by Milada Cerny, the littl 
sisted by Modest Altschuler, 


Ansonia night The program will 


Bohemian pianist, as 


cellist 


Musical Briefs. 


Katherine Ruth Heyman, the well known concert pianist, 


has taken a studio at 1064 Madison avenue 


The Young Men's Symphony Orchestra, assisted by solo 


ists, is to have a concert at Belasco’s Theatre Sunday after 
noon, January 29. The orchestral numbers include Cheru 
bini’s “Anacreon” overture, Haydn's symphony in G major 


and Rubinstein’s ballet, “Feramors.” 


rsday 


Henry 


recital Thu evening 


Mrs 


Roselle will give a 


studio of 


Feilding 
February 2, at the residence Smock 


Boice, 127 McDonough street, Brooklyn 





Pupils of Charles Norman Granville, the baritone, gave a 
recital at the residence of Charles A. Johnson, 460 West 
1s2d_ street Thursday evening, January 19 They were 
assisted by Frank Howard Warner, pianist, and Mr. Grat 
ville Hallert Gilberté and Mrs. Granville were the accom 
panists 

SOUSA'S SUCCESS. 
Spectat Canie ro Tue Musicat Courter 
Lowpow, January 
To The Musical Courter 
OUSA and his band have broken all records in Lon 
don. For the twenty-five performances during the 
past two weeks the attendance has been very large 
especially at the four concer ut which Sousa’s composi 
tions were played exclusively lhe band is now going on 
a provincial tour for three month It will return to Lon 
don for Easter. 5S pera The Bride Elect,” will be 
produced in London by a syndicate in the spring ( 
Chorus Singer a Suicide. 
RITZ TARSH, a German chorus singer at the Metro 


use, hanged himself Saturday in a 


politan Opera H 


dressing room off the stage As usual, there were conflict 
ng rumors regarding the man’s life and career larsh, it 
is reported, was a native of Cologne 
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Emma Myrs, soprano soloist, sang two numbers which were en 

thusiastically encored. She has « rich voice of pure tone quality 


and of remarkable carrying power.—The Ithaca Daily News. t 
sae voice is AV soprano of an agreeable quality, especially in 


and of a distinctly refined and velvety texture 
i was . fully iy eewal 
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1 y HE season of grand opera at the Metropolitan will end on 
March 4. 
SS 
ASSENET’S “Manon” was given last week in Paris for the 
sooth time. In New York we have heard it .005 times. 


$6 D ARSIFAL” will be given another matinee performance on 
Washington’s Birthday. “Parsifal”—‘“Parsifal’”—-where 
have we heard that name before? 


HE next Philharmonic concerts will be on Friday afternoon 
and Saturday evening, under the direction of the tempera- 
mental Wassili Safonoff, of Moscow. The soloist for the con- 
certs is José Vianna da Motta, who has chosen for his number 
the Schubert-Liszt “Wanderer” fantasie, for piano and orchestra. 
Safonoff will direct Beethoven’s second symphony and Tschai- 
kowsky’s “Pathétique” symphony, the latter “by request,” and de- 
servedly so. 
<a: 
oo five most important items of news which the cable brings 
from Europe this week are the following: Max Reger was 
engaged by the Munich Conservatory as the leading teacher of 
harmony, counterpoint and organ playing; Emperor Francis 
Joseph, of Austria, has contributed 500,000 crowns out of his 
privy purse toward the deficit of the Royal Orchestra pension 
fund; Leoncavallo’s “Roland of Berlin” was given with great 
success at the San Carlo Theatre in Naples, before an audience 
including the flower of Italian aristocracy and most of the im- 
portant musicians and critics of Italy; Saint-Saéns’ opera, “The 
Enchanted Bells,” met with a cold reception at its first perform- 
ance in Berlin; and Jan Kubelik played at his recital last week 
in the German capital Bruch’s D minor concerto, Lalo’s “Sym- 
phonie Espagnole,” and Paganini’s “Rondo de Clochette” and 
“Nel Cor Piu Non Mi Sento.” No accidents happened abroad 
to any great opera singers ; they will not occur until next summer. 


a = 


S Tue Musicat Courter has already reminded the musical 
world, on March 17 Manuel Garcia, the illustrious teacher 
of singing, will attain his tooth birthday. This remarkable 
event, well nigh without parallel in the annals of famous musi- 
cians, is to be celebrated in the simplest possible manner at 
Cricklewood, a northern suburb of London, where the venerable 
maestro resides with his wife and daughters. No elaborate cere- 
monial will mark the day, for Manuel Garcia, lightly as his 100 
years sit upon him, is a man of far too modest and retiring dis- 
position to permit any display of fuss or show even in connection 
with such a unique occasion as the one to come. 

As already announced in Tae Musicat Courter, a testi- 
monial is to be presented to the centenarian, and this, it appears, 
is to take the form of his portrait, which is being painted by John 
S. Sargent, R. A. The subscription for this purpose is now be- 
ing raised in London under the auspices of a committee headed 
by Sir Felix Semon, the well known throat specialist, who re- 
cently visited New York. A separate address is also to be pre- 
sented by such of the old pupils and friends of the great teacher 
as may wish to associate themselves with the movement, and they 
are represented on the Semon committee by J. S. Ballin, of 4c, 
Hyde Park Mansions, London. Some of these would have pre- 
ferred to found a scholarship at one of the musical colleges in 
commemoration of the event, but Sefior Garcia himself decided 
upon the form of the testimonial, and, it is understood, would ac- 
cept no other. 

A letter from Mr. Ballin, received in New York by Her- 
mann Klein last week, asks whether there are not some old pupils 
and friends of Manuel Garcia resident in America who would be 
glad of the opportunity to show their admiration and affection by 
subscribing to the testimonial fund. Doubtless there are, and 
according to Mr. Ballin, the committee will be grateful for their 
co-operation. The list of contributions already received includes 
amounts from £100 down to £1. Further sums may be remitted 
either to Mr. Ballin direct or through Hermann Klein (himself 
an old Garcia pupil), who is empowered to receive and forward 
contributions, at his address, No. 154 West Seventy-seventh 
street. There is no time to be lost, however, and all who may 
desire or consider themselves entitled to share in this demonstra- 
tion of good feeling for the “grand old man of music” at such a 
memorable epoch will be well advised to do so without delay. 
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Ghe Editor’s Galk on Ghings 


Musical, Modern and Many. 





HEN the death of Theodore Thomas was announced the 
daily papers at once, in the usual bad taste prevalent in our 
beloved land, immediately associated the sad information with the 
value of the dead man’s earthly possessions. The sum of $300,- 
ooo was put upon his music library, and his program collection 
was to go to the Newberry Library, where it would never again 
have seen the light of day, &c. Now that the will has been 
probated it is seen that the estate is valued at $50,000, and that 
the library is to be divided among the four children of the de- 
ceased (instead of going to the Chicago Orchestra, as originally 
reported), and the programs are bequeathed very properly to the 
widow. 

These facts are interesting merely as facts, but there lurks 
in the relatively small estate of Theodore Thomas a lesson that 
might be made of value if understood. Thomas was in harness 
without any hiatus for about fifty years, directing, playing, re- 
hearsing, and, in the summer time, studying and preparing; in 
short, like all successful musicians, he labored incessantly, and 
unquestionably occupied for a longer period than any other per- 
son the position of leading musician in the United States, and the 
pecuniary result to himself is proportionately so insignificant that it 
must impress the intelligence with the fact that music as a career 
is a futile pursuit except as it affects its votaries artistically in 
compensation. Money can never measure artistic self satisfac- 
tion, and therefore Thomas had an infinity of moments which he 
would not have exchanged with a multi-millionaire ; but Thomas 
was engaged in a marvelous career, a career which in its active 
relations to the whole American community has never been 
equaled, and stands unequaled in any nation, and yet that active 
career for which millions were expended brought him nothing— 
nothing beyond his artistic gratification and the consciousness 
that the work was penetrating society. Great enough, we all 
must admit, such a career is, and for that very reason it should 
have been acknowledged with the usual practical alacrity ex- 
hibited by our people. And why was it not recognized in that 
direction? Because classical music, music in its absolute sense, is 
a mystery to our people, and is known only to a very limited num- 
ber of our intelligent citizens. The relatively small number of 
artistically constructed pianos in the United States is proof of 
this also, for out of an annual production of about 200,000 pianos 
during prosperous periods lately not more than 6 per cent. are 
of artistic structure, made with the actual musically artistic ex- 
pert and scientific process. Outside of Germany the percentage 
in Europe is about the same. In Germany it reaches about 10 
per cent. of the total production. 

About one-tenth of 1 per cent. of the people of Greater New 
York and its vicinity are seriously interested in music in its abso- 
lute form, and about I per cent.—say 50,000 of the 5,000,000 
within a radius of 25 miles of our City Hall—can be looked upon 
as a possible element from which to extract the essence of music 
in its artistic sense. The basis is about the same with most of 
our communities, and it is for this reason that music publishers 
who did not see this failed, and that nearly every publisher is 
compelled to pander to a lower taste if he desires to succeed. 
There is no foundation upon which to rear the necessary com- 
mercial structure, that structure which is essential to artistic suc- 
cess. It is only by appealing to the whole country simultaneously 
that a musical enterprise of a higher order can hope for success, 
if it does succeed in such a highly risky process dependent en- 
tirely upon the capacity to gauge the situation properly at all 
times, and to meet it sympathetically. 

Thomas could not do this ; first because he was a path breaker, 
and had to build his own road, and secondly because he could 
appear in the various parts of the country spasmodically only, and 
thirdly because he was impatient, and could not brook or tolerate 
the ignorance on music that constantly faced him. With such a 
combination against him, an actually inert mass, he could not 
have succeeded at all had not a cultured element come to his 
support. The actual money losses sustained by the various enter- 





prises such as orchestral concerts, tours of orchestras, festivals 
and so forth, must have amounted to a million dollars, if not 
more, and most of these enterprises existed, and do exist, through 
the munificence of guarantors, or men and women of wealth who 
have been and are identified with the symphonic work done in 
the United States. Showing the small proportion of the commu 
nity to which classical music appeals it will be seen that there is 
no hope at present of placing symphony concerts or music of a 
high order on any paying or sustaining basis; it will continue 
to remain eleemosynary in its nature for a long time to come 

Thomas could not remain in New York for one reason alone 
the opera. No city in America can maintain these two conflicting 
institutions at the same time. Opera, wherever it takes a foot 
hold, is the annihilation of absolute music. All that is necessary 
to prove this is to be found in the figures. We have a community 
hereabout of 50,000, not 5,000,000, inhabitants; 4,950,000 are 
impervious to classical music, and of the 50,000 a large propor 
tion consists of children, and hence Thomas could not continu 
to work here on annual! deficits. In Chicago his concerts finally 
became the fashion, and with that permanent opera was banished 

From a pecuniary point of view—and that is the one view 
which must be kept before us by the very force and pressure of 
the environment—there is no success here in the pursuit of musi 
A few publishers have become wealthy; a few piano manufac 
turers also, not many of those who made artistic pianos; a few 
teachers, just a few, accumulated money, but, gauged by our 
American standard, the musical career here at home can show no 
prospects of success by means of which musicians can ever 
hope to attain to that station which, as the ultimate aim of the 
American citizen, is open to nearly all others, even to actors—the 
natural equals. If the ambition is merely artistic, the career has 
such compensation as few others offer, and probably, for that 
reason, it must lose the advantages accruing to the others. It is 
an attractive career for abstractionists, “who,” as Emerson says, 
“spend their days and nights in dreaming some dreams; in ex 
pecting the homage of society to some precious scheme built on 
truth, but destitute of proportion in its presentment, of justness 
in its application, and of all energy of will in the schemer to em 
body and vitalize it.” 

People are continually addressing me about the success of 
this Musicat Courter in so limited a field. But what kind of 
success is it after all these years? Merely a relative one, and a 
relatively insignificant one. In any other line of journalism the 
same determined application, work, intensity Of purpost and 
energy would have brought about vast results. The only reason 
why it was possible to make a success of this paper, considering 
the narrow limits of its operations, was its defiance of tradition, 
coupled with a recognition of the actual, practical demands of 
the musical world, artistically and ethically applied. That is it 
in a nutshell. Theodore Thomas did not believe that it could 
succeed. He said to me once: “How are you going to get out 
of our population the readers, and the readers who will be abl 
and willing to pay to give you sufficient to go on with,” and 
this was not so long since either. It was shortly after the Chi 
cago Exposition, when we already had many thousands of 
subscribers. He based his question on his experience at the | 
position where such a small proportion of visitors only went to 
Festival Hall to hear his concerts—sometimes about 100 people 
when 250,000 were on the grounds. He knew the limited consti 
tuency from which to draw. 

For these reasons I have looked forward to the establish 
ment of other musical journals in order to learn whether the 
whole theory on which this paper is based is, after all, a mistake 
of judgment or not. Is there a classical constituency that is un 
known to the professional world of music ; where is it, and if it is, 
how is it that classical music does not secure its support? It will 
require at least a quarter of a million of dollars to float such a 
paper, which must run on a large expense account like this, and 
control its own printing plant built on an extensive plan to meet 
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promptly the size of the paper and the extent of the 
circulation, for without circulation it cannot effect 
any purposes. In these days when money is said to 
be so plentiful—outside of musical pursuits—it 


The Expert Jury. 
The Sunday Sun, in its musical article in reply to 
a letter, says, among other things: “Unless it can be 
established that the audience was a jury of experts, 
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seems an easy matter to get the capital together and 
start the enterprise, which, on lines different from 
ours, might succeed beyond the fondest expecta- 


tions. 
She First ** Faust.” 


The program of the first “Faust” production is 
a copy of an anniversary publication issued at the 
time of the 1,000th performance of “Faust” at the 
Paris Grand Opera. How often has “Faust” been 
produced in the past thirty-six years? Say there 
are 1,000 places, or houses, or theatres, where opera, 
either on a large or diminutive style, can be per- 
formed. If these 1,000 theatres had but one “Faust” 
production in one year it would mean 36,000 
“Fausts” besides the 1,100 now done in Paris. If 
they average three a year there were over 100,000 
“Faust” performances. On a rough guess I should 
say there were twice as many. 

Of the “Faust” interpreters published here there 
are living Nilsson, Patti and Faure, and Madame 
Faure, who was Mile. Mauduit, the Siebel. Madame 
Carvalho, Colin and Devoyod are dead, but Gail- 
hard, who was then already connected with the 
Opera, is now its chief, and will continue as such at 
his pleasure. 
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its applause cannot be acepted as a final verdict.” 
How are we ever to get any expert jury except the 
public which pays? All the professional musicians 
and critics combined cannot, will not, and do not 
sustain musical performances, and the attitude as- 
sumed by them means, when logically followed out, 
that public performances should cease, for they do 
not pay to hear music in public. The professional 
musician plays, or performs, or secures in a large 
proportion his entrance tickets free in one shape or 
the other, and, of course, so do the critics. A very 
small percentage of musicians pay for admission to 
any but the most significant kinds of performance, 
and they and the critics are supposed to be the ex- 
perts—supposed to be, I say. On that basis there 
could be no public performances, hence no reason 
for expert juries, for there would be nobody to sit 
on, or no performance to decide upon. 

Whether it is desirable or not we must abide by 
the one jury that decides the case, and that jury is 
the paying public, and that public is fickle, and is a 
very negligible quantity. To some extent, a very 
limited extent, it can be influenced, but no artist 
can succeed who does not secure public acclaim, no 
matter how he may be supported by the professional 
musician. The critics and professional musicians 


are not enthusiastic on Caruso; fault is found with 
him, and unfavorable predictions are indulged in 
when criticism fails, and yet the public jury has 
decided in his favor and the public will pay 
virtually any price to hear him. He does not depend 
upon the musician or critic, because these experts 
are not the jury; they cannot decide. They cannot 
decide because they do not give that weight to per- 
formances which is necessary to have performances, 
and that is the money necessary for performances. 
That is the philosophy of it all. The popular artist 
is the successful artist; the successful artist is the 
popular artist. There are a great many professional 
musicians in New York who never attend the opera ; 
there are thousands who never go to Philharmonic 
concerts—thousands. The incomes do not justify 
the expense. 

Music in the sense in which we treated—we peo- 
ple who hardly condescend to be questioned on it, all 
of us professional, critical, journalistic, &c. ; we peo- 
ple imagine that the world at large knows nothing 
about music, and neither does it from our point of 
view, but the vast majority, to whom our knowledge 
of music is Greek, decide the fate of music and of 
musicians, and there is no escape. We experts— 
what an irony—are not the jury, and never will be. 
There are not enough of our kind to give the world 
of music a decent living, and if the professional mu- 
sician were dependent upon the expert he would be 
compelled to enter another sphere; under the sway 
of the expert he could not exist. 

After all we must conclude both deductively and 
inductively that, in all probability, those who are not 
in the bondage of the technic have a much more ele- 
vated view of the art than the expert or profes- 
sional, This must be so, for otherwise there would 
be no audience. 


Sir Arthur Sullivan as a Critic. 


The London letter in last week’s Musicat Cou 
RIER published a short extract from an article in the 
Fortnightly Review, by Edward Dicey, C. B., called 
“Recollections of Arthur Sullivan.” The pivotal 
point of it all is centred in this information : 


Mr. Dicey was at one time the editor of the well 
known Sunday paper, the Observer. The post of 
music critic happened to fall vacant and it oc 
curred ¢o him that it would be as well to fill it 
with a sound and capable musician. So, regardless 
of the advice of a friend who had told him that the 
one faculty required for dramatic and musical 
criticism was a copious repertory of complimentary 
adjectives, he offered the post to Sullivan. The 
composer had never before attempted musical 
journalism, and with characteristic modesty he in- 
sisted that the engagement should be terminable 
by either side at pleasure should it prove unsatis- 
factory. Shortly afterward a new opera by an 
almost unknown but not entirely impecunious com- 
poser was produced, and the following Sunday 
Sullivan’s notice appeared in the Observer. I will 
leave Mr. Dicey tell the rest of the story in his 
own words. He says: 

“I was personally much struck with the article. 
The style was as clear as the handwriting, and to 
those who knew Sullivan's handwriting at this pe- 
riod of his life, that is saying a good deal. I have 
forgotten, or do not trouble myself to recall, the 
names of the opera and its composer. All I care to 
remember is that the criticism was distinctly unfa- 
vorable, and formed a marked contrast to the wishy 
washy, eulogistic notices which appeared in most 
of our contemporaries, and in consequence it at 
tracted a certain amount of attention. Within a 
few days of its appearance I received intimations 
that this style of criticism was received with dis 
favor in the quarters whence musical advertise 
ménts were issued, and that the continuance of 
such criticism would involve the withdrawal of 
the musical advertisements. * * * I had, there- 
fore, no option except to discharge the somewhat 
unpleasant task of informing Sullivan that I had 
determined to discontinue his notices. Nothing 
could be more charming than the way in which he 
received my communications. He assured me that 
he appreciated fully the reasons of my action, and 
added that he had already entertained doubts as to 
whether it was prudent for him, as a musician him- 
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self, to criticise in print members of his own pro- 
fession.” 

That is to say the Observer could not use a music 
critic whose articles were viewed unfavorably by the 
advertiser; or the quarters whence musical adver- 
tisements were issued. The Observer is not differ- 
ent from other papers. The business departments of 
all the daily papers on this globe are held directly 
responsible for the condition of the business of the 
paper, and if the department of business cannot 
show a profit for the owner or owners of the paper 
they will install a new management or close up shop, 
as it is called in England. The first, the very first 
question that arises in a newspaper enterprise is 
this: “How can we make it pay; how can we sus- 
tain it?” That same question is put by the grocer, 
the butcher and the candlestick maker, the steam- 
ship owners, the Post Office Department. It is 
necessarily the first question. 

That question puts an end at once to Independ- 
ence. There are no independent newspapers. I will 
go one step further. Newspapers are all dependent 
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They are either dependent upon their advertisers, 
the political party organization or some other pow- 
erful institutions that use them. Arthur Sullivan 
was, no doubt, an ideal critic from the point of 
knowledge and the ability to express himself, but 
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notwithstanding his prestige the newspaper could 
not afford to print his honest opinions; the adver- 
tiser did not permit it. That censorship is much 
more powerful than a government censorship, and 
it manifests itself in the most subtle manner ; in fact 
seldom directly, for it is not necessary for it to do 
so. The Lawson controversy has demonstrated to 
the people one phase of this condition, but it did 
not even require as strong an argument as that to 
prove it. 

This is one reason why the most powerful pens 
are not engaged in daily journalism. Great writers 
cannot endure the servility the ramification of inter- 
ests imposes upon the expression of opinion. They 
can only proclaim themselves through their own 
books, their own uncontrolled publications, and they 
therefore are compelied to reject daily journalism ; 
it is impossibility. Mr. MacDowell could not write 
for a daily paper as little as Sir Arthur Sullivan 
could. He would insist upon saying what his posi- 
tion compels him to say, and advertising influence 
could not affect his utterance, and the result would 
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be that the editor would also be compelled to do with 
him what Dicey did with Sullivan. 

The newspapers are not responsible for this con- 
dition. We must go deeper than that for the cause. 
Society has made the press what it is. The people 


themselves want the kind of newspapers they have 
or they would not exist. The press is the reflex of 
the people. Newspaper men are a part of the com 
plex element of which society consists, and to exist 
they must follow the demands and the commands 
of the greater organism of which they are one of the 
species. 

Hence criticism under such exactions is, as crit 
icism, an impossibility. It can never utter its own 
truths; it is restrained, influenced, controlled and 
created by a force far superior to the new spapers 
themselves, and this is the reason why men whose 
positions call for such independence as is necessary 
for their very existence within and without cannot 
become writers for daily papers. The writer for a 
daily paper, long before he starts to write, must be 
educated to know how and what he is to write, if 
he is to retain his place. He is made into a news 
paper writer; in other words a specialist writing as 
he is expected to write, and he does this as a matter 
of course. 

Ultimately when the people will have learned how 
artificial the journalistic institution has become 
under the bondage to which it has become subjected 
by them they will change it. It can exist and 
prosper only as the environment insists upon. With 
the change of the environment journalism will enter 
upon a new variation. As it is today it is exactly 
what the people want today, and therefore it pros 
pers. Mr. Sullivan opposed it, and therefore could 
not exist as a critic. He shrugged his shoulders and 
wrote the “Mikado.” 

BLUMEN BERG 


HILIP HALE has not yet recovered his wonte: 
tranquillity of musical mind, upset very rr 
cently by the Boston recital of a famous operatic 
prima donna. Mr. Hale discourses in the following 
heated fashion, and unchivalrously calls his article 


“Lagging Veterans” 


A singer of great and long continued fame 
shows at last unmistakable sign f vocal decay 
Her stanch admirers and th ireless publi 
grieve The question is at once ked Wi! 
does she not leave the stag She has a gloriou 
name: she does not need the money. for she 
well to do, rich in her own country It is not 
with her merely a question of money though 
there are few singers who w retire as long a 


they have the slightest box office draught Sing 
ers, as a class, are not so wasteiul as they were 
in the years of long ago, and even in the hero 
days there were men and women of a frugal 
disposition. The great singers of today often 
vest shrewdly. We heartily recommend any 
young soprano of operatic voice and instinct t 
number at least one banker among her friends 
He will advise her to her financial advantag« 
and keep her from buying shares in some fas 
off Peruvian mine 

No, it is not always greed that keeps the singer 
before the public when each performance aids in 


frittering away a paintully established reputation 


These veterans would miss the excitement, th 
applause, the roaring and the wreat If you 
should suggest to one that it is time for her t 
quit the stage, she would answer with the young 
man who was reluctant to marry his six year 
betrothed But where shall 1 spend my even 
ings?” The consciousness that others were thrill 
ing audiences, that other names were on the lip 


of the public, that they themselves were already 


a memory, though alive in the flesh, would be 


intolerable The narrow life of the singer too 
olten prevents any enjoyment outside of th 
opera hous When there is leisure, the time 


spent in preparing for a new triumph, in receiv 
ing flattering friends, in discussing the erroneou 
“To think that 


others will queen it in my parts, after I have re 


interpretations of colleagues 


tired to private life!” is in the mind of many 
“What will become of art? I have the traditions, 
and who is my successor?” And so, bored and 


angered, Job said at last in biting irony to his 
comforters: “No doubt but ye are the peopl 
and wisdom shall die with you.” There are ex 
ceptions. Annie Louise Cary stopped before the 
great public found any flaw in her performance 
Milka Ternina said in Boston last season: “My 
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voice no longer pleases me, and it is time for me 
to give way to others.” It is, indeed, pleasant 
for a man or @ woman to know that the name 
alone will still crowd the opera house, and add 
some thousands of dollars to the purse with each 
performance. Avarice is the vice of old age, 
according to deep thinkers, and many singers are 
prematurely old; but the love of applause is 
more powerful than avarice—when the singer is 
rich. The laurels of the younger singer wili not 
let the older singer sleep. 





A LONDON newspaper publishes the following 
interesting reminiscences of the late Belle 
Cole, the American contralto: 


As to her studies she is reported to have re- 
ceived instruction from her husband. Many vocal- 
ists have married their sing- 
ing master; or, to put the 
proposition in another form, 
many singing masters have 
married their brightest pupil. 

But from the slenderness of the information forth- 
coming on the subject of Belle Cole’s training, one 
may safely conclude that she dispensed as much as 
possible with the sometimes dangerous aid of sing- 
ing masters, and above all of “voice producers”— 
who to singing masters worthy of the name are 
very much what bonesetters are to regular sur- 
geons. She had received from nature such a beau- 
tiful voice that unthinking persons often imagined 
her qualifications to be limited to that valuable pos- 
session. She sang, however, with genuine feeling 
and often gave the same sort of dramatic effect to 
her utterances which rendered Antoinette Stirling’s 
singing so strikingly successful. * * * By no 
one was the charm of Belle Cole's expressive sing- 
ing more deeply felt than by her late gracious 
Majesty, Queen Victoria, who, before inviting the 
German Emperor to a performance at the Albert 
Hall of Sullivan's “Golden Legend,” named her 
favorite contralto for the part of Ursula. On this 
occasion Belle Cole made a particular success in 
Ursula’s beautiful solo, “Slowly, Slowly.” 

Mrs. Cole’s husband was not a musician, and is 
not even musical. Her teacher was a New York 
vocal instructor whose name, after all these years, 


has escaped us. Now don’t all rush in at once. 


THE LATE 
BELLE COLE. 





HE New York Evening Post prints the follow- 
ing interesting gossip about Safonoff, our dis- 
tinguished musical guest from Moscow: 

While Mr. Safonoff is delighted with his re- 
ception in America, he doubts if he will ever cross 
the ocean again, because he suffers so much from 
seasickness. There is an amusing story apropos, 
which has not yet appeared in type. On his last trip 
West he was lying one day in his steamer chair suf- 
fering agonies. Mr. and Mrs. Fritz Kreisler stood 
near him, perfectly well, when Mrs. Kreisler absent- 
mindedly began to whistle the Russian national 
hymn. Safonoff’s hands went up promptly: “For 
heaven's sake,” he exclaimed, “don’t whistle that, 
or I shall have to get on my feet.” Mr. Safon- 
off’s family affection is as great as his patriotism. 
He always carries in his pocket a large, folded pho- 
tograph of himself and wife and eight children, ar- 
ranged according to age and size. He calls this 
“his organ pipes.” He intends to send a copy to 
President Roosevelt to show that he does not be- 
lieve in race suicide, 


HE “dean,” so called, Of daily newspaper music 
journalism in New York has been caught 
soundly napping for a change—a pastime in which 
he frequently indulges at the moment when he 
should not. The records make it appear that Lil- 
lian Blauvelt sang last Sunday at a concert given 
in Carnegie Hall by the New York Symphony Or- 
chestra. Musicians who were present, and musical 
experts from Tue Musica Courter who were 
present, are prepared to take their oath that Mad- 
ame Blauvelt sang as her two numbers Rossini’s 
“Una voce poco fa,” and a Zerlina aria from Moz- 
art’s “Don Giovanni.” The “dean,” however, who 
has longer ears than everyone else who was at the 
concert, heard Madame Blauvelt sing something 
else, and so he wrote as follows in his paper: 
Miss Lillian Blauvelt was advertised to sing a 
group of three songs. For lack of the piano two of 


these had to be omitted. Miss Blauvelt, at the last 
moment, substituted for one of them a song from 
Mozart’s “Don Giovanni,” with the music of 
which she appeared to be rather unfamiliar. She 
declined an encore. Her only song on the regular 
program which did not require piano accompani- 
ment was “O, wiisst ich doch den Weg zuriick,” 
by Brahms, and she sang this in such a pleasing 
manner that the disappointment of the audience at 
not having more of her was vastly augmented. 

The inference is therefore obvious that the “dean’ 
does not know a Brahms song from the familiar 
“Una voce” aria; that he does not know German 
from Italian; and that he does not know that the 
Brahms “O, wiisst ich doch den Weg Zuriick” is 
written with piano accompaniment, and not with 
orchestra. That is a sorry showing for the “dean,” 
and will need some tall explaining. The “dean” has 


the floor. 


coannsed aniaeaes 


T= following letter has been received by Tue 
Musicac Courier from Robert Newman, 
manager of the Queen’s Hall Orchestra in London: 


Lonpom, January 12, 1905. 
To The Musical Courier: 

On behalf of the chairman and directors, I have 
the pleasure to inform you that after protracted 
negotiations they have succeeded in arranging for 
the first performance in England of Dr. Richard 
Strauss’ “Symphonia Domestica.” 

The performance will be given on Saturday af- 
ternoon, February 25, under the conductorship of 
Henry J. Wood, when it will take the place of 
“Heldenleben.” 

Owing to the important and difficult nature of 
the work numerous sectional rchearsals have been 
fixed. Yours truly, 

Rosert NewMan, Manager. 


conagansedlibresmee 


HAT rare little violin genius, Franz von Vecsey, 
will give his last New York recital for the 
present on Saturday afternoon, January 28, at Car- 
negie Hall. His program will be: Paganini con- 
certo, D major; “Ave Maria,” Bach-Gounod (with 
organ accompaniment) ; “Zephyr,” by Hubay, and 
“Souvenir de Moscow” and “Waltz Caprice,” 
Wieniawski. The repertory of the lad is almost as 
extraordinary as the manner in which he performs 
it. The German critic who called Vecsey “the big- 
gest little violinist in the world” coined the most 
appropriate phrase that has yet been written about 
the phenomenal boy. 
AST evening, Tuesday, January 24, at the hour 
when THe Musicat Courier went to press, 
there was scheduled to take place at Carnegie Hall 
one of the most interesting concerts that has ever 
been projected in this city. Eugen d’Albert and 
Eugene Ysaye were on the same program, and after 
conducting the orchestra for each other’s solos it 
had been arranged to close the concert with Bee- 
thoven’s “Kreutzer” sonata, Ysaye undertaking the 
violin part and d’Albert the piano. Musical New 
York has known no such feast since the memorable 
Rosenthal-Joseffy appearances of years ago. 


TL RET 


HARLES F. TRETBAR, who for years was 
a power in the councils of the house of Stein- 
way, is to sever his connection with that firm and 
will retire from the piano world, and henceforth live 
at ease in Europe. Details may be found in an- 
other column of Tue Musica Courier. 
——=—— 
A PRODIGY pianist named David Sapirstein 
made his début at the Metropolitan Opera 
concert on Sunday of last week, and scored a de- 
cided success.. Sapirstein is a pupil of the well 
known Pittsburg pedagogue and pianist, Joseph H. 
Gittings. 





The Berlin Opera has accepted Humperdinck’s new 
three act opera, “Die Heirat wider Willen,” for an early 
production. The opera will have its first production on 
any stage in Berlin. 





c* Tuesday evening of last week (January 17) 

at Carnegie Hall little Franz von Vecsey gave 
his second concert and again astounded the musical 
natives with a series of performances unexcelled in 
technical perfection, and flawless in musical concep- 
tion and balance. Von Vecsey has completely con- 
quered the violin playing cognoscenti of New York, 
and to receive the approbation of that austere body 
is to earn praise far more significant than even that 
of the oft quoted Sir Hubert. Before the concert 
there were a few ultra conservatives who still denied 
Vecsey “real musical feeling” on the score of his 
age, but after he had played his first two encores, 
Schumann's “Traumerei” and Schubert's “Ave Ma- 
ria,” the few capitulated unconditionally. There no 
longer was any question after that about the boy's 
“temperament” and musical feeling, qualities which 
some of his critics denied him after his début here 
And even in the sentimental Schubert number 
Vecsey accomplished a triumph in technic—the rare 
feat of playing all the slow octaves in tune, a 
“stunt” worthy of the best art of any mature vir- 
tuoso. 

eS & 

In the Mendelssohn concerto the first movement 
was played quite in the traditionary manner, with 
breadth, incisiveness and dignity. The cadenza 
could hardly have been done better. The slow 
movement lacked some of the linked and long drawn 
out honey with which certain players are wont to 
infuse it, but Vecsey’s reading was convincing even 
if its sentiment was not parboiled. (There are sev- 
eral great violinists who have attained and passed 
their majority, and yet play the Mendelssohn an- 
dante with a minimum of palpitation and vibrato!) 
The finale, in a tempo fast, but not too fast for clear- 
ness, roused the audience to a pitch of noisy enthu- 
siasm, which may be called an “ovation” without 
misuse of that familiar term. The “Carmen” fan- 
tasy, by Hubay, a clever and musicianly arrangement 
of the best known airs in the opera, served as the 
medium for a further display of the wonderful Vec- 
sey technics and the Vecsey tone, and clamorous ap- 
plause interrupted him in the midst of the “Torea- 
dor” song, which Hubay weaves about with arpeg- 
gios that climb into altitudinous regions, and with 
double notes that make the path of the player an 
unblessed journey when he descends. Recalls and 
an encore followed the “Carmen” performance, and 
were richly deserved. In the Paganini piece Vecsey 
reveled in harmonics, and seemed to think trills and 
double notes in flageolets as easy as an etude by 
Dont. The audience wanted the little wizard again, 
and he finally trotted out once more with his violin 
and reeled off Bazzini’s tricky “Ronde des Lutins” 
in a whirlwind tempo and with a nonchalance that 
almost baffles description. Violin sharps smiled 
when he jumped from string to string, and hit the 
four A’s in the different positions fairly and 
squarely, an accomplishment made doubly sensa- 
tional by virtue of the speed at which Vecsey played 
the composition. One well known local violinist 
did not smile at the passages in sixths. When he 
used to play the “Ronde” here in public he never 
failed to omit the episode in question. 

Ss 

Among the violinistic experts who consider Vec- 

sey a technical and musical marvel and who never 














THE MUSICAL COURIER. 


25 








miss one of his recitals here are Schradieck, Nahan 
Franko and Col. Eddie Orchard. It was the 
colonel who first discovered the abnormal length of 
Vecsey’s forearms, a peculiarity that also distin- 
guishes Joachim from the other violinists. The 
colonel considers this physical peculiarity the secret 
of Vecsey’s imposing technic. 
fe 
After the recital, littke Franz, Papa Vecsey, Mama 
Vecsey and several friends went over to the Savoy 
Hotel for coffee and cake, and while his elders 
stayed at table and chatted, the boy found a friend 
of his own age with whom he trotted off and played 
a game of billiards. “What would you rather do, 
play violin or billiards?” one of the stupid grown 
ups asked him. Vecsey poised his cue, and looking 
slowly at the questioner asked: “What would you 
rather do, eat fried potatoes or cooked ?” ‘ 
ec = 
José Vianna da Motta, the Portuguese pianist, ar- 
rived in New York on Saturday evening aboard the 
Philadelphia, and will make his local début next Fri- 
day afternoon in the Schubert-Liszt “Wanderer” 
fantasie at Da Motta 
was a prodigy, for at the age of twelve he gave 
several concerts in his native Portugal, and inter- 
ested the grandfather of the present King Carlos, 
the art loving Ferdinand of Saxe-Coburg-Gotha, to 
such an extent that the monarch sent him to Ger- 
Young 


the Philharmonic concert. 


many for a thorough musical education. 
Da Motta first became a pupil of Philip Scharwenka 
in composition and Xaver Scharwenka in piano, and 
later of Liszt (1885) and Hans von Bulow (1887 
and 1888). While studying with the last named Da 
Motta gathered very valuable material for an inter- 
esting book, which he put forth later, being a study 
of Bulow’s method of teaching, and a compendium 
of his remarks on music, musicians and art in gen- 
eral, and of his best bon mots and epigrams. The 
interest of the Portuguese royal family remained 
unabated in Da Motta, and he undertook numerous 
concert tours through his own country and several 
through South America. King Carlos recently pre- 
sented him with the Commander’s Cross of the Or- 
der of St. Iago, as a rare mark of personal favor, 
and as an appreciation of Da Motta’s literary and 


musical services. He is a frequent contributor to 
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Seymour Sees Hormann. 


the important art journals of Europe, and is a regu- 
lar editorial writer on the Kunstwarte and the 
Kiavierlehrer. A thinker and a student, Da Motta 
has few preferences in music, and prides himself on 
being an eclectic. Asked who are his favorite com- 
posers he said: “That is hard to say. I reverence all 
the great ones, and it would be unjust to make com- 
parisons, for each one must be judged as the prod- 
uct of his time, and in relation to that time. Bach, 
Beethoven, Chopin, Liszt set up certain milestones 
for the piano, but there were many others, too, who 
have their claims that cannot be disregarded. I 
shall play Schubert at my début, and in another 
New York concert I am booked for a Mozart con- 
certo and for the Beethoven ‘Choral Fantasie,’ but 
in my recitals I shall probably play all the standard 


composers, including some of the original composi- 
tions of Liszt, which are becoming more widely 
known now that the first popularity of the rhapso- 
dies and operatic transcriptions has died out. And 
I should like to find room, too, for the four ballades 
of Chopin, his barcarolle and tarantelle, and Schu- 
bert’s big sonata”—Da Motta smiled and paused; 
“that doesn’t look as though I had any marked pref- 
erences, does it?” he added, The interviewer agreed, 
for he had heard Da Motta play Beethoven's G 
major concerto and a new fantasie for piano and 
orchestra by Napravnik some years ago at a Berlin 
Philharmonic concert, and had heard the Portu- 
guese pianist also in sundry recitals that covered a 
wide section of the classical and modern piano lit- 
erature. José Vianna da Motta now is thirty-six 
years old, and plays the piano as well as he will 
ever play it in his life, which is very well indeed. 
He needs not even these few lines as ari“mtroduc- 
tion, for he makes his friends best with his piano 
playing, and his chance will come next Friday and 
Saturday. In appearance Da Motta is small, grace- 
ful and distinguished. He has the thoughtful and 
deep set eyes of the cerebral, but they are bright, 
however, with a certain gentle and kindly humor, 
that crops out unconsciously in his conversation. 
His hair is not of startling length, and he wears a 
pair of gold rimmed spectacles. But his fingers look 
canny, and lithe and supple, and after all the piano 
is played with the fingers and not with the hair 


cee 


Strauss was not the first Richard in the field with 
his plan for a sinfonia domestica. The Nicolas 
Manskopf Museum in Frankfort owns the program 
of a concert given at Jena in 1845, when Conductor 
Chélard, of Weimar, introduced an orchestral work 
of his own called “Les Premiéres Harmonies de 
la Vie. Fantaisie Joyeuse Pour Orchestre.” The 
“program” of the work is given as follows: “Birth, 
Baptism, Cradle Song, Nurse’s Lullaby, the Mother, 
the Child, His Games, the First Youth, 
Choral.” It will be seen that the father is omitted 
(unlike the scheme of Strauss), but the nurse is 
there, and doubtless she counts more than the 
father at that stage of the proceedings. Was it not 
Benoit who took up the idea of Chélard, and wrote 
a work called “From the Cradle to the Grave’? 
And Strauss completed the process with his tonal 
story of what happens after death in “Tod und 
Verklarung.” 


Lesson, 


eS & 


Fritz Kreisler plays the violin as though it were a 
piano. His technic has the vim and infallibility of 
a great pianist’s, and he builds his exciting climaces 
quite a la Rosenthal, of whom he is almost a life- 
long friend and associate. As a matter of fact 
Kreisler plays the piano well enough to be consid 
ered a virtuoso on that instrument, and to this fact 
no doubt is attributable his ability to obtain “or- 
chestral” effects on the violin, where many other 
players fail to get them or even to feel them. Of all 
his recital the most sensational performance was that 
of the Paganini caprice, which proved such a simple 
task for our player that he adorned the last move 
ment with some Kreisleriana in arpeggio harmonics, 
that would have made poor old Paganini stare. But 
Fritz is a poet on the fiddle as well as a technician, 
and lest anyone forget he is also a splendid musi 
The combination is hard to beat 


cian. 
eS € 
Someone is after Wagner, and so Henry T. Finck 
goes after the someone in this fashion: 
The dodo is not extinct, after all. After the 


recent production in Paris of Wagner's “Tristan 
and Isolde,” which in New York has actually be 
come fashionable, Arthur Pougin wrote that it is 
“a drama without action, without movement, with 
out color, without situations. Ah! If some random 
scribbler took the liberty of placing such a thing 
before us, it would be impossible to secure enough 
baked apples to throw at his head, and quite prop- 
erly so. But this—this was written by Wagner 


and must not be touched.” Pougin is the great 
champion of the obsolete Meyerbeer, who, he wrote 
some years ago, “has power, nobility, bold and 
heroic inspiration, and above all the gift of emo- 
tion, of that poignant and vigorous emotion which 
stirs the spectator, wrings his heart, lays hold upon 
his very vitals, and forces the tears from his eyes.” 
It must be extremely depressing to be a dodo. 
Now that Hanslick is dead, the only other bird 
with whom Pougin can “flock together” is Joseph 
Bennett, of London. 
If Wagner were alive today Mr 
tionably would be invited to Bayreuth, and allowed 
That was the way he 


Finck unques- 


to copy scores for the master 
usually rewarded his most ardent disciples 
Ze €& 

Brahms, being now thoroughly dead, is making 
converts The latest discoverer of 
Brahms is Felix Weingartner, who, in an article in 
the Allgemeine Musik Zeitung, recants most thor- 


innumerable. 


——_—__----- 


i | 














por : 


PAGANINI, 


(From an old print.) 


Wuat Wovurp He Say or Vecsey 
oughly, and takes back all the hard things he said in 
his other published writings about Brahms. The 
Weingartner recantation is written in the most 


idiomatic German, and is by far too beautiful to be 
marred by a translation into English. It is a beau 
tiful tribute to Brahms’ skill and art as an orches 
trator, even if it does avoid any mention of him as 
Weingartner draws some clever com 
Brahms 


a melodist 


parisons between the orchestra used by 


and that affected by “modern pyrotechnicists” 
it is easy to see that Strauss is meant, for Wagner 


and 


and Berlioz are alluded to in a place by themselves. 
It is not a new cry, and Weingartner comes late in 
the day with his discovery, but at least he gives good 
reasons for his likes and dislikes, which is 
than one can say for those superficial souls who con 


more 


demn composers simply because they may not ur 

derstand them. And the it all? 
Weingartner sees in present tastes and tendencies 
a speedy reversion to the music of former days, 
which he describes in terms that really seem to mak 
He who hears Brahms may not 


end and aim of 


it hotly desirable. 
discover a new musical god, but he who reads Wein 
gartner has certainly become acquainted with an 
other poet of the pen. The Weingartner diction is 
magnificent, even if it is not always truth 
e€ 

But how clean cut the Brahms C minor symphony 

first 


with its entrancing 


sounded last Sunday how resolute the move 


ond 


} 
now 


ment, how beautiful the se 
solo violin passage at the end serenely delight 
ful the third part, and how exciting and dramatx 
the finale ! 
best—unless you prefer the quintet, or the 
Requiem” or his songs, or the G major violin so 
Leonarp LIEBLING 


The C minor symphony is Brahms at his 


“(german 


nata, or ——~ 
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‘¢ Cavalleria Rasticana.’’ 


THE EVENING MAIL 
Madame de Macchi was 


again a hard voiced San- 


tuzza. 


Che New York Preas 
Dippel, as Turiddu, was 
inadequate. 


THE NEW YORK HERALD 

De Macchi’s voice car- 
ried, as before, the pas- 
sionate fervor of her con- 
ception of the role. 


THE NEW YORK HERALD 
Mr. Dippel was an excel- 
lent Turiddu. 


People's Symphony Concert. 


Kew pee eames Eribune 

It cannot be truly said 
that these works were finely 
played. 


The ailifihia Sun. 

It is unfortunate that a 
higher measure of excel- 
lence in performance cannot 
be reached. 


THE NEW YORK HERALD 

The work of the orches- 
tra was generally credita- 
ble, and the readings spir- 
ited. 


THE EVENING MAIL 
The orchestra played com- 


petently. 


** Lohengrin.’ 


THe BROOKLYN DAICY EAGLE 
Nordica’s Eisa is no longer 


girlish. 


The Evening Post. 

On Saturday her youthful 
appearance (as Elsa) was 
commented on. 


“ Pausgt.”” 


Franko conducted sleep- 
ily. 


Cre BET) sworn. 


Madame Eames was as 
temperamentless as possible. 


THE NEW YORK HERALD 
Nahan Franko conducted 
with spirit. 


The HGlobe 


Eames tones seemed the 
very voice of Marguerite’s 
maidenhood. 


Boston Symphony Concert, 


‘THE EVENING MAIL | 
The necessary rhythmic 


monotony (of Mr. Gericke’s 
arrangement of the Brahms 
waltzes) suggests a curtail- 
ment of the series for public 


occasions, 


Che 4 Globe 


She showed a lamentable 
lack of control. 


New-Qork qi. Eribune 

The traditional oratorio 
style of England ought to 
save us from such inflic- 
English 
but it does not 


tions by singers, 


THE NEW YORK RERALD 
It was an anxzmic sort of 


interpretation which was 
given to the symphony. 


THE NEW YORK MERALD 

The Brahms waltzes 
might well have had a 
stronger dash of the real 
Vienna “ginger.” 


The Brahms waltzes had 
a modest success, 


The Cvening Sun. 

Wilhelm Gericke's 
Brahms waltzes might have 
been played twice over at 
the Boston Symphony Sat- 
urday matinee without any- 
body feeling that the no en- 
core rule was violated. They 
were not long enough. 


New-Dorker Staats Beitung 
Muriel Foster has a vi- 
tally dramatic delivery. 


She earned lively ap- 
plause by her very un-Eng- 
lish delivery. 


The aiiffiie Sun. 


In beautiful sonority and 
richness of quality of tone 
the orchestra seemed to 
outdo itself. 


The aifie Sun. 

They are an artistic idea!- 
ization of the Viennese 
dance spirit, and were ex- 
cellently played. 


THE NEW YORK HERALD 

The Brahms waltzes won 
the biggest applause of the 
afternoon. 


Sharps and Flats. 





The Evening Post. 


Beethoven's fifth 


for five years. 


The aiifie Sun. 
A single slip stood out in 
a most unfortunately chosen 
place. * * * 


The New York Times. 

The ensemble was per- 
haps not quite so near per- 
fection as it has been on 
other occasions. 


The aliftie Sun. 

Miss Foster is the repos- 
itory of a huge body of 
tone, which she distributes 
with much more generosity 
than discretion. Her sing- 
ing in the Bruch air was at- 
tended by many spasms of 
the glottis and by wayward 
phrasing. There was much 
ejaculation, little nobility of 
manner. The Elgar songs 
are tiresome trifles, and let 
us content ourselves with 
the wish that when they are 
sung again they will be 
sung less vociferously and 
with more of what the Ger- 
mans call “stimmung.” 


sym- 
phony ought to be shelved 


The aifiie Sun. 


We rise again to that ap- 
preciation of the fifth sym- 
phony which teaches us to 
place it beside the tragedies 
of Sophocles, a blazing al- 
tar of passionate expression 
shrined in a temple of per- 
fect form. 


The New York Times. 

There were a few little 
slips among some of the 
wind players that were no- 
ticeable. 


The orchestra was in 
magnificent playing fettle, 
and once more displayed its 
marvelous individual and 
ensemble beauty of tone. 


The New York Times. 

She is a singer of remark- 
able gifts of voice. Her in- 
telligence, taste and musical 
feeling are unmistakable. 
She delivered the broadly 
planned but musically not 
very inspired recitative and 
air from Max _ Bruch's 
“Odysseus” with splendid 
dignity and nobility of style, 
and in the songs by Elgar 
she sought to give charac- 
teristic expression of their 
sentiment, 


** La Tosca."’ 


The MGlobe 


In all that is most im- 
portant to the part, Eames 
is still a comparative novice. 


She Boro 


Caruso’s Mario still 
lacked: something in grace 
and distinction. 


The PGlobe 


Eames’ abrupt declama- 
tory phrases still miss fire 


THE EVENING MAIL 
Mr. Vigna has this season 


developed a surprising reck- 
lessness in his dynamic ef- 
fects, and even the enor- 
mous tones of a Caruso 
have little chance against 
these orchestral outbursts. 


The Cvening Fun. 


Eames does not come 
within many miles of Ter- 
nina, 


THE EVENING MAIL 
Madame Eames’ limita- 


tions of temperament still 
bar her out from the inner- 
most chambers of Floria 
Tosca’s heart, and soul, and 
mind. 


The Evening Telegram 


In the opinions of many, 
Madame Eames’ dramatic 
and vocal achievements in 
the title role were the great- 
est of her career. 


The Evening Telegram 


Mr. Caruso’s Mario was 
better than ever. 


The Cvening Sun. 
And Eames sings at 
times with real fire. 


The SGlobe 
Vigna makes the orches- 
tra throb with life. 


The Fvening Post. 
Eames’ impersonation, as 
a whole, has no equal. 


The Fvening Post. 
Madame Eames was sim- 
ply incomparable. 


Being an Unbiased Musical Presentment, Wherein the Reader Must Differentiate for Himself Between 
the Sharps and the Fiats. 


The PGlobe 
In Puccimi’s “Tosca” the 

music merely heightens the 

action of a condensed melo- 


drama. 


She New York Times. 


Mr. Caruso does not pre- 
sent Cavaradossi as a paint- 
er of much intensity of 
feeling. 


The Evening Sun. 

Mr. Vigna, who conducts 
this opera, does not squeeze 
all the juice out of the first 
act finale, nor does he al- 
ways show perfect sym- 
pathy with the singers. 


he New York Times. 
Puccini’s music often 
falls into sheer impotence. 


The New York Press 
Eames’ impersonation 
never seemed real. 


Vigna did not cover him- 
self with glory. 


Eames showed no im- 
provement over formerly; 
on the contrary, her acting 
was even more indifferent 
and colorless. 


Cre AB anor. 


Vigna conducted for the 
most part ineffectively 


The Evening Sun. 

Caruso played and sang 
without his usual distinc- 
tion. 






The Evening Sun. 

There is a_ tolerable 
amount of good composi- 
tion in the score. 


Cre AE storia. 

Caruso sang Cavaradossi 
with effective vocal inten- 
sity. 


The New York Times. 

Mr. Vigna conducted 
with a plenitude of zeal 
and a watchfulness for all 


the significance of every 
measure. 
The New York Preas 


It is music of the most 
dramatic character. 


few-pork qm Eribune 

It was the most convinc- 
ing piece of acting that she 
has put to her record in 
years. 


The New York Preas 

Arturo Vigna’s reading 
was full of passion and 
pregnant with effective and 
dramatically significant con- 
trasts. 


THE NEW YORK HFRALD 

Her portrayal of the title 
role in Puccini’s opera can 
be called perhaps the great- 
est achievement of her ca- 
reer, marking certainly an 
unusual advance over that 
three 


which she gave it 


years ago 


THE NEW YORK HERALD 
Mr. Vigna conducted ad 


mirably. 


THE NEW VOREK HERALD 
Caruso’s Mario is more 
distinguished than before. 


Second Vecsey Concert. 


New Times. 
bag oes => made 
in some respects a less fa- 
vorable showing than he did 
at his first concert. 


The New York Times. 

It was a pretty crude per- 
formance of a well known 
classic (Mendelssohn con- 
certo). 


The aifie Sun. 


The slow movement was 
deadly dull. 


Sun. 
In the finale the boy’s 
technics 
clean. 


were far from 





THE NEW YORK HERALD 

Little Franz von Vecsey 
succeeded in deepening con- 
siderably the 
made at his début 


The Foening Post. 


Here (in the concerto) 


Impressions 


there was not only a re- 
markable facility of execu- 
tion but the swing and 
spirit that one may expect 
of an exceptionally talented 
musician 


THE NEW YORK HERALD 

His work in this move- 
ment was one of the sur- 
prises of the evening 


The last movement of the 
concerto he played bril- 
liantly. 
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She New York Times. 


his very decided talent 
ae all most exacting de- 
mands of violin technic re- 
mains, so far as has yet 
been disclosed, the sum and 
dieiiians of this remark- 
able boy’s musical endow- 
ment. 


New-Dorkt egies tribune 
* * * A trashy show 
piece on themes from “Car- 


fa. F * 9 


THE EVENING MAIL 
The “Carmen” fantasie 


was not more than super 
ficially played 


THE EVENING MAIL 

Zilcher, the pianist, play- 
ed nine Chopin preludes as 
fast as he could. 


THE EVENING MAIL 
Musically the boy’s per 


formance was inferior to 
that of his America début 


The MGlobe 


The audience was not 
particularly large. 


The SGlobe 


For the adagio he had 
some curiously harsh, crude 
tones 


The New York Times. 
The concerto was fre- 


quently false in intonation 


The New York Times. 

In the Mendelssohn con- 
certo * * * he showed 
immaturity 


The Evening Sun. 

Let Vecsey go on playing 
a muted “Traumerei” of 
Schumann as he did last 
night for an encore, with a 
simplicity that the highest 
art of mature men can only 


counterfeit, and he may lead 
the best of us around by the 
heartstrings 


The Evening Telegram 
The “Carmen” fantasie 
was adroitly conceived 


The Evening Telegram 


He got the utmost out of 
the tantasie 


Now -Porker Staats Iritung 
Zilcher revealed solid 
musicianship 


New Sec 


He gave evidence of an 
extraordinary musical fa 
ulty 
Che BS atone. 


[he audience was large 


The Evening Post. 
In the 


. > al 


second movement 
his tone was sweet, 


luscious 


af 
There was sureness of 
pitch in the concerto 


sometimes 


New fork ee. trou 

He gave a correct and 
brilliant reading of the 
Mendelssohn concerto 


Volpe Symphony Orchestra. 


THE NEW YORK HERALD 

Its playing was in the 
main characterized by un- 
evenness of balance and 
crudity of manner 


THE NEW VORK HERALD 
[he orchestral faults 
seemed to be due to the 
exaggerated, overvigorous 
style imposed on it by the 


conductor 


The Evening Sun. 

As long as Edlin can get 
knickbockers long enough 
he will continue to be re- 
garded as a boy prodigy 
After that he will be a first 
class fiddler in any orches 
tra. 


The Evening Telegram 

Volpe frequently uses his 
baton in a manner too sug- 
gestive of stirring or dig- 
ging 


The Fvening Post. 
Safonoff and the Phil 
harmonic could hardly have 


done better 


The Evening Telegram 
Volpe seemed to have an 
inspiring influence on his 


men 


NEW YORK DAILY NEWS 


Edlin exhibited decided 
talent in his execution. He 
gave promise last evening 
f becoming an artist of 


distinction 


The Evening Sun. 

The director did not in- 
dulge in enough gymnastics 
to suit some of the audi 


ence 


Morse-Cole Recital. 


The eile Sun. 
Miss Morse’s style is 
amateurish 

Cre deple icra, 


Miss Leila Morse * * * 


soprano. 


a 


The New York Preas 
Leila Morse calls herself 
soprano, but is really a 


w 


mezzo soprano 


sew VORR HERALD 
Miss Morse has excellent 


schooling 


New Oek gies Criduu 
Miss Morse’s mezzo 
voice. © © © 


Kew Poker Staats Irtung 

She possesses a mezzo 
soprano voice with a 
strongly marked alto col 


oring 


The MGlobe 
Miss Morse’s 


kable voice. 


The eifiie Sun. 


Miss Morse has a mezzo soprano is 


soprano voice which leans not a r 


} 


toward contralto im timbr: 


The New York Times. 


Cole has a voice that is 


The New York Preas 


In Cole’s work there were 


apparent the same effemi naturally without great 


nate vocal timbre and the ‘Sensuous appeal, but that 


. ] he al y 
same sentimentality of ex he employs in the singing 


pression which have charac of songs with intelligence 


wk in the past and appreciation ar 
knowledge of how to make 


terized his w« d with a 


t count for the utmost 


The New York Times. Che yee Moria. 

Although both the sing The program chosen by 
ers put forward a program these two singers was hap 
in which there was music pily removed from the con 


of many different styles ventional path It con 


and a variety of emotional tained some unusual names 


content, unfamiliar songs 


was a certain and some 
their af- by well known composers 


Thus was the interest in the 


there 
monotony about 
ternoon’s music 
afternoon's work sustained 


rather well 


The New York firms New -Yorker Staats Ietlung 
Were it not her lack of Her delivery revealed in 

musical ntelligence one telligence, to |! re 
uld . = bt * 2° 


** Traviata.”’ 


The alfa Sun. The PSlobe 
Madame Sembrich was in Madame Sembrich sang 


good, though perhaps not at her best 


her best, voice 


The New York Preas 


who impéfsonated 


The New York Times. 


Germont seems an un scott, 


grateful part to Mr. Scotti Germont, satisfied fully 


Kreisler Recital. 
The Evening Sun. The Evening Post 


We have no worse wish The Paganini caprice is 
for trash like these virtuoso one of those show pieces in 
pieces (Vieuxtemps and which virtuosity 1s carried 
Paganini) than that they to such dizzy heights that 
should be condemned to be it approaches actual genius; 


required creative 
such en- 


] 
heard in the same program wt surely 
power to conceive 


astounding 


with good old Bach 
tirely new and 


violin effects 


The New York Times New pot ems Eribun 


A humoresque by Dvo 4 “Humoresque” by 
rak, written for Mr. Kreis Dvorak, arranged from a 
ler by the naster meaelf piano piece 


The New York Times The New York Preas 


As an encore he gave He added as an encor a 
an arrangement a sara raband by Suizer, writ 
bande by Bacl ten in the style of B 


Samaroff Concert. 


Dew Pore eames troune The New York Times 


Mme. Samaroff, a young Outside of her profes 

self possessed, and prepos sion she is Mrs. Loutzky, 

sessing Russia » - © and was Miss Hickenloop 
er, of San Antonio, Tex 


The New York Preas . dig Staats Iettung 


In the Liszt concert movement she 
he dragged her temy ! hastened the tempe st 
most continually greatly that tl climax 

went | 


The New York Preas San-Bocher Stas etary 


Tschaikowsky’s dainty She deserves special rec 
“Humoresque” received a ognition for her piquant 
machine made perform delivery of Tschaikowsky’ 
ance. humoresque 


New Dok eis trou 


verself to be 


The afte Sun. 
She exhibited a general She proved |} 
amateurish style a peri 
cal ability 


wmer of much mus 


New Qorit epee Eribune 
n Liszt's cx rto n 
of the 


ly inaudible 


passages were neat 


New Dort quis fribunr 
Her attitude at the pian 


was one almost of indiffer 


perhaps t result of 


a7 


Che New York prea 


That mp 


was 
given with muscular force 
7 Mada Samarofft 


pounded with her Ik hand 


excessively 


New - Torker Staats -3ritung 


What was lacking in her’ 
delivery d not be at- 
ted t nervy isness 

- it wa ‘ f all 
ry r ind neer 


‘* Siegfried "’ 


¢ che +>. Globe 


tz was heavy handed 


As he isually ’ the 


The Evening Post 
Miss 


sistently 


Lemon sang per 


below the pitch 


loudly 


The efits Sun. 


Hertz again permitted his 


and too 


chestra to play much too 


udly 


a cold whicl 


ke =a 
edge 
Ses 
Homer had 

may excuse her lack of in 


pressiveness as Erda 


Che Ee. Monto. 
at 
Lemon's voice of ti rd 


iy decidedly a 


ty praabaage eh eral 
Miss Lemon did re 


very effectively 


THE EVENING MAIL 
Blass sang Fafner’s mus 


rather ineffectively 


‘New Qorkt qos Cribuns 
Guide, mentor, friend and 
ersa interpreter ot 


Wagner's musik wa Mr 


THE EVENING MAIL 
Miss Mi: 


ang the bird 


guerite Lemon 


music care 


THE EVENING MAIL 


pecial success with the 


rchestra must be recorded 


Hert 


The New York Preas 

Seldom has Louise Ho 
mers mellow contralto been 
heard to better 


addy intage 
than it wa t night im the 


New Work, erican 
rhe delightful “Stimmen 
les W aldvogels was Mar 


guerite Lemor 


Che epee Wier Q 


Marguerite Lemon was a 
brilliant Forest Bird 


The New York Preas 


Bla ang Fafner ade 


**Romeo and Juliette."’ 


ay. Bone, 
oe . 

Nuibo was a disappoint 
ment 


New Yorker Staats Iritung 
Marguerite Lemon was 


ect picase the ear 


The eis Sun. 


Mr Franko had own 


New te he Amencan 


He made a good impres 


NEW YORK DAIL VEW s 


Marguerite Lemon sang 


utifully, 


r serenade ix 


1 witl ful delivery 


gra 


oe a 


an rank 


nducted 


Amateur Glee Club Concert. 


HE first private concert 
the Amateur Giee Cit 


ff pleasantly last Thursday 
tralto, was the only oO 
a member of the lub of 


Hymn” was sung with good 
I ucia,” a 


Tost Neap tar »ong 
gl y en wed He ang 


pretty waitz n 


R 4 de 
teners It well written 
Mother Seal's Song,” written 
ub by Hastings, was also 

peated Mr. Hastings is the 

works for male voices sung we 
The Elfman,” by 5S. Archer 


Long Day Closes.’ 


Miss Snelling has a beautiful voice 


ence 


tains experience and further 


the forefront O Don Fat: 
American composers mpr 
Je hnson sang an aria ftror 


at Carnegie 
vening Lillia Snelling, con 


Arthur Phillips conducted with spirit 


Her style and repose are admira 


*} the second season of 


Lyceu passed 


ide tenor Edward Johnson 
nen Beethoven Creation 
nal volume Hirsh’s “Santa 
ywement was efile c while 
» by Justin Thatcher, was 
h B flat in this of beautifu 
Hasting The Beautiful 
ent ¢ ‘ ed the 
] 

tting the male wel 
for and dedicated the 
sung These had t ee re 
y fe me 4 Other 

re “A Summer Lullaby 
iD t Sul al me 





and equally fine pre 
ble and : sme at 
rank n 
1 group of songs by 


; 


velopment she w 


I dw are 


Boheme with fine hig! 
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C, B’s and A’s, Stern’s “A Little Thief” and “O Come 
With Me,” by Van der Stucken, with great fervor and beau- 
tiful tone quality. He is in the very front of American 
concert tenors. He sang encores. Mrs. C. E. Sholes was 
at the piano. 





’ Recital. 


Baker Pupils 

T the America Institute of Applied Music Friday even- 
A ing, January 20, pupils of H. Rawlins Baker gave a 
piano recital, assisted by Marion Hawley Tweedy, soprano. 
Mr. Baker’s many friends assembled to hear his two pupils, 
who did credit to the teaching of their master. Miss Kniez 
ner was specially noticeable in the Chopin “Romanza,” 
which was most delicately rendered. Miss Barnum dis 
played fine technic and taste, particularly in the Liszt “Le 


gende.” Miss Tweedy added interest to the occasion by 
her artistic and intelligent singing. The order of the pro 
gram was 
Prelude, FE major soveocceedenedeeeanedseeganeeettes . Bach 
Novelette, E major...... ° j ...+..- Schumann 
Prelude, E minor . Chopin 
Miss Kniezner 
Widmung ........ Schumann 
Wie Wandelten ..... .-»- Brahms 
Cradle Song ..... .-. Brahms 
Bimce We Pasted occccccccccccccccccessessccscessesseoss Allitsen 
Miss Tweedy. 
Silhouettes, op. 8, Nos. 10 Od 12. .ccceerecerceseeceneeees Dvorak 
Bird as Prophet.......csccseecceccteeeserensecetsenses Schumann 
Saint-Saéns 


Mandolinata 


Romanze, from Concerto in E mimor,......ecceeceeeeeeees Chopin 
Miss Kniezner. 

Jon Hebne ‘sc cccccess sbircacestuas deendashene vabanaesed Grieg 

Traum durch die Dadmmerung.........-0cc cece cee ceeeees Strauss 

Si mes vers avaient des ailes.. 6.6 cece cece een en ew en eweenes Hahn 
Miss Tweedy. 

Legende No. B.ccccccscccceesererrseseesevasecesssseserens Liszt 


Miss Barnum. 


Pappenheim Reception and Musicale. 
ME. EUGENIE PAPPENHEIM'’S reception-musi 
cale at her home, The Evelyn, tor West Seventy- 
eighth street, Sunday afternoon, was artistically and so- 
cially a success. The handsome drawing rooms were 
thronged with people prominent in social and art circles, 
and they greatly enjoyed the musical program, which was 
as follows: 


Trio, William Tell........ Je seesesbedasesdeeteeks ae . Rossini 
Frieda Stender, Elsa Walther and Ruth Hoyt 
Mahae’s Pigkd. cccsiccicscevescectcccdesscccvccsccccvcecces Korbay 
Lungi dal caro Dene... ..sserccssccreeeeseereceseseeees ..- Secchi 
Wm. Harper 
Marznacht ea dbc ce censtbeccccccenebetedcesecebonetess Taubert 
Geremade go JusMO. .ccccccsccccescccccccsccscccesccevces Jouberti 


dbuWebderccecdoreceecobevedes De Beriot 


Violin concerto 


Lorley cecscccverecrseecseeecevecseveresssssesseseseesessess Liszt 


edaceccoest Von Fielitz 
Von Fietitz 


Die Nacht ist weich.. 


Amn LinGenDGe 6. ccccvecdveresccccescccccsecvcceses 
Wm. Harper. 

Recitatior PYOTYCTEPITIT TTI LIPITT TIT _—- 
Elaine Arndt. 

DerGOGS dhs nc cvcsdbbbdeede des coccccdbcbbewcs scnebaedccen Godard 
Saltarella see0 cae ; asthbeacdren . Papini 
Eleisina and Clothilde Pallavicini 

Mozart 


Duo, Figaro .. 








German Conservatory Concert. 


ALF a hundred pupils were associated in the students’ 
concert of the New York German Conservatory of 
Music, January 20, held at College Hall, East Fifty-eighth 
street. Those who played solos were Misses G. Wilkens, 
Minette Brown, S. Stierlen, L. Wadsworth, and Charles 
Hennig, William Parsons, A. Scarmolin and George Heb 
ron. Miss Wadsworth especially distinguished herself, 
playing the Von Weber concertstiick, Mr. Fraemcke at 
the second piano. She is evidently a studious and talented 
girl. Master Parsons also did well in Mozart's rondo in D 
major. The evening closed with a performance of Men- 
delssohn’s. “Wedding March” for string orchestra and 
piano, with these players: First and second violins, Misses 
Dodd, Effier, Hasenclever, Lantzke, Lawrence, Macdonald, 
Orth, Sauter, Stewart, Wustenhoefer, Bates, Eldridge, 
Lehmann, Messrs, Brainerd, Desocio, Duvelsdorf, Freund, 
Goldram, Hebron, Hennig, Hesslelman, Joachim, Johnson, 
Landwehr, Minderman, Noe, Scholder, Papstein, Pero, 
Schulenberg, Stahl, Vaderson, Wolff; viola, Messrs. An- 
gelo, Stutzer; ‘cello, Messrs, McGrath, Borchard, Knep- 
pler; piano, A. Scarmolin. 


A Letter at This Office. 
There is a letter at this office addressed to Mr. William 
Armstrong. 


MR. TRETBAR RETIRES. 


—————>-_ - — 


FTER an incumbency of forty years in one of 
the foremost positions of Steinway & Sons, 
Charles F. Tretbar retires on April 1 and will 
leave this country to spend the rest of his 
days in Europe. Mr. Tretbar is one of the 
stockholders of the corporation, and will re- 

tain his stock interests. He has resigned as director and 

his official position also, and his association with the house 
will hereafter be purely on a sentimental basis. 

At the fourth annual dinner of Steinway & Sons, which 
took place on the 2ist, the resignation and retirement of 
Mr. Tretbar were alluded to in affecting and sympathetic 
terms, and the severance of his connection with the house 
is of such a nature as to guarantee a continuance of the 
friendship that had been hitherto established. 

Charles F. Tretbar, who began in the music business at 
Dubuque, Ia., and subsequently became associated with the 
Nordheimers in Toronto, has, through the forty years of 
his association with Steinway & Sons, been one of the 








Cuarves F. Trersar 


forces in the musical life of the United States. It was Mr. 
Tretbar who took up the cudgels and fought the battles for 
the late Theodore Thomas, and brought about that financial 
support for him which not alone launched him into the 
musical world of America, but kept him and maintained 
him for many years, together with the institution he con- 
ducted. It was Mr. Tretbar who gave the atmosphere of 
art to the Steinway emporium at a time when it was diffi- 
cult to foresee if such plans and such high ideals would 
ever fructify in this country. It was Mr. Tretbar who 
encouraged hundreds and thousands of musical people to 
pursue in their careers such rules and such theories re 
garding the practice of music in its highest forms as are 
consistent with the culture of the art, and it was Mr. Tret- 
bar who incurred, through his stanch and msistent prin- 
ciple of maintaining only the highest aims in the pursuit of 
music, the enmity and hostility of a great many people who 
could never appreciate the depth and profundity of his 
sentiment and his struggle for the truth. 

Much is music indebted in America, and even in Europe, 
to Mr. Tretbar. Mr, Tretbar was instrumental in bringing 
to this country the great artists that have played the Stein- 
way piano. It was he upon whom the duty of selection 
evolved, and it was he who was depended upon for judg- 
ment and his technical knowledge, and it was he who made 
no blunders or errors in that direction. He was associated 
with bringing to America such people as Rubinstein, Essi 
poff, Mehlig, Krebs, Paderewski, Rosenthal and hundreds 
of others who names still continue to be famous. But be- 
hind all these individual associations, there was always the 
strenuous effort to place music properly before us at all 
risks and expenses without any consideration as to any per- 
sonal benefits, because Mr. Tretbar individually never 
could have been a gainer under these various enterprises, 
and it was an enormous expense to the Steinway house, 
through which, however, it gained a prestige which has 
been inimitable. 

In all this time an enormous amount of work and energy 
have been expended, and Mr. Tretbar has reached an age 
when he felt that work of that nature should now fall upon 
younger men, and that it was the chief object hereafter to 
enjoy life in that placid and enlightened manner offered to 


the intelligent in certain localities of Europe. With his 
departure from this country Mr. Tretbar will still continue 
to exercise an influence, subtle but powerful, and in the 
years to come much of his experience will be made valuable 
to those in Europe who contemplate America as a field for 
the future in music. As we bid him au revoir, for we 
expect to see him many years to come, we hope that he 
will retain his health and that his life will be spent in the 


agreeable environment that the services of the past justify. 


MILWAUKEE. 


Mitwavxkeg, Wis., January 19, 1905 
HE Lyric Glee Club, worthy scion of the Arion Club, 
gave a concert at the Grand Avenue Congregational 
Church January 10. The program was varied and interest- 
ing, and the audience pleased from beginning to end. The 
two songs of Mr. Protheroe, the conductor’s own composi- 
tion, “Barcarolle” and “Nocturne,” are very singable and 
pleasing compositions, were beautifully done by the club. 
Shelley’s “Hark, Hark, the Lark,” with two solo parts sung 
by John Ryan and Arthur Daniels, deserves special mention, 
too, as well as the “Faust” “Soldiers’ Chorus.” The soloist, 
Mary Love Putney, possessing a rich contralto voice, won 
enthusiastic applause, being forced to answer each number 
with an encore or more. Katherine Gould Reader received 
ber full share of the plaudits 

& 


Leon Wachsner, of the Pabst, offers, besides two more 
Chicago Orchestra concerts, the following: Madame Jo- 
hanna Gadski in song recital on the 26th, the Pittsburg 
Orchestra, under Emil Paur, February 9, and later Ysaye 

ee €& 

The second Aschenbroedel concert will be given at the 
Pabst the 24th. Della Thal, piano, and William Goodrich, 
baritone, soloists 


Pa ad 


- 


eS & 
The first of the Schmaal-Zeitz-Beyer Trio concerts will 
be given at the Athenwum February 4 
eS = 
The Arion Club will present Saint-Saéns’ “Samson and 
Delilah” at the Pabst February 21. Soloists, Muriel Fos- 


ter, contralto, London; E. C. Towne, tenor, Chicago, and 
Hugh Williams, baritone, New York. E. A. S. 








Russian Symphony Concert, 


ATURDAY evening, at Carnegie Hall, the Russian 
Symphony Orchestra gave its third concert, and 
pleased the large audience with the spirited performance of 
a varied and interesting program. One of the at- 
tractions of the evening proved to be Wassili Safonoff, the 
Moscow conductor, who, to show his interest in the orches- 
tra and its leader, Modest Altschuler, had volunteered to 
play the celeste (“glockenspiel”) in one of the movements 
of Tschaikowsky’s “Nut Cracker” suite. Mr. Safonoff 
made such a hit on his toy piano that the movement had to 
be played three times before the audience appeared to be 
satisfied. Other numbers on the program these: 
Tschaikowsky’s “Cherubim Hymn,” Grechanioff’s “Au- 
tumn,” and Tanyeff’s “Sunrise,” and Rimsky-Korsakoff’s 
suite, “Fairy Tale of Tsar-Sultan.” The Brooklyn Choral 
Art Society supplied the singers for the choral numbers, 
and acquitted itself tunefully and effectively. Conductor 
Altschuler gave vivid readings of the picturesque scores, 
and with his players was applauded loudly and long 


main 


were 





Caroline At Lee's Success. 


RS. HENRY SMOCK BOICE’S artist-pupil, Miss At 
Lee, sang recently in Freehold, N. J., as soloist at the 
Cecilian Club concert. Miss At Lee sang a brace of songs 
and later in “The Daisy Chain.” Lucie Boice-Wood, so- 
prano; Emily B. Allen, violin, and Rusling Wood, baritone, 
will give the last concert of the series of the Freehold Club 
February 27. Following are two notices of Miss At Lee’s 
singing : 

Miss At Lee has a full, rich voice of beautiful quality and remark 
able range. The difficult aria from Handel's “Joshua” showed to ad- 
vantage her fine breath control; and the beautiful smoothness and 
clearness of the long runs, performed with such apparent case, was 
evidence of the finished artist—Transcript, Freehold, January 13, 
1905. 





Miss At Lee’s voice is a fine high soprano, well cultivated and 
pleasing. Her manner is vivacious and her execution easy. In the 
difficult and beautiful Handel selection she showed her ability to best 
advantage. Throughout the program her efforts were highly appre 
ciated.—The Freehold Democrat, January 12, 1905 
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The full hall gave proof of the fa 
that the return of this artist was looked 
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s not one of the piano giants wh« . , R , me very 
mean to bluff his audience with a tre . ' ‘ ' 
mendous technic, but one of the few in , r ' -_. 
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musicians. As we recorded of Becker ! ‘ 
ut his previous concert here in Feb ' x rte 
lary, he is a piano poet full of senti . . aries 

ent, which enables him to reproduce 
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The enthusiastic applause of the 
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tiful the nocturne of Chopin sounded; 
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Mr. Becker was recalled again an 
again until he played an encore whi j 
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ot his audience to a close.——-A. Sm a . 
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trated and grateful to the performer. The biggest movement is Wm. A. Becker gave a concert with the Philha Orchestra ni ng 
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extremely well, while the third movement—in the form of a taran first movement of his concerto was not clear to me, ar while the 
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As a pianist Becker takes bigh rank, bis playing being above all was not the case with the last movement, wh 4 ‘ 
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Soprano Soloist with Theodore Thomas Orchestra Tour. Soprano Soloist with Washington Orchestra Tour. 
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European Notes. 





Don Lorenzo Perosi’s new sacred cantata, composed for 
the feast of L’Immacolata, has been performed with suc- 
cess in Rome at the Vatican and at the Church of La 
Minerva under the composer's direction. The work is for 
soli, chorus and orchestra. It opens with a prelude con- 
taining a solo for violin and includes a concerted piece for 
soprano, contralto and chorus, a solo for soprano and a 
fugue in classical form for double chorus. It is stated that 
Pope Pius X, who is known to be a great lover of music, 
intends to have a hall built expressly for performances of 
sacred music, oratorios and cantatas which he does not 
wish to be given in churches or theatres. Don Lorenzo 
Perosi would be the musical director of the hall, of course. 

Mark Hambourg has again played at Warsaw with enor- 
mous success at a concert given by the Warsaw Philhar- 
monic Society, when he was recalled no fewer than twenty- 
eight times and had to play five encore pieces. He was im- 
mediately re-engaged by the Warsaw Philharmonic Society 
for one of their concerts in the spring. 

The King of Denmark has conferred the Order of the 
Danebrog on Herold, the Danish tenor, who appeared at 
Covent Garden last summer. 





Paoli, the famous Spanish tenor, has just appeared at 
Lisbon in opera as Lohengrin and Otello, and the papers 
speak very highly of his singing and acting. 

Beethoven is to have a statue in Paris on the Place du 
Trocadero. J. de Charmoy, a young sculptor of much 
talent, is engaged on the statue, which is to be inaugurated 
in May next, when a musical festival in honor of the great 
master will take place. A committee has been formed, of 
which Saint-Saéns is the president, and Messrs, Widor 
and Vincent d’Indy are the vice presidents. Among the 
members of the committee are Messrs. Bruneau, Dubois, 
Fauré, Massenet, Vidal, Chevillard, Colonne, Carré, Men- 
des, Sauer, Strauss, Siegfried Wagner and Weingartner. 





The Hoch Conservatory, of Frankfort, recently gave a 
performance of Mozart's “The Magic Flute,” a very am- 
bitious undertaking for any music school. The Frank- 
fort press praised the performance in lavish terms. 





Some recent operatic performances abroad were as 

follows: 

Leipsic—‘Tannhauser” and “Trumpeter of Sakkingen.” 

Augsburg—‘“Lohengrin,” “L’Africaine.” 

Braunschweig—-“Stradella,” “Dornréschen.” 

Breslau—“Undine,” “La Juive,” “Lohengrin,” “Faust,” 
“Huguenots.” 

Cassel—“La Muette de Portici,” “Barber of Seville,” 
“Walkire.” 

Dessau—"“Samson and Delilah.” 

Dresden—“Hiinsel and Gretel,” “Cavalleria Rusticana,” 
Gétterdammerung,” “Tannhauser.” 

Essen—“Trovatere,” “Hansel and Gretel,” “Buddha,” 
“Walkie,” “Magic Flute.” 

Hannover—“Barber of Seville,” “Traviata,” “Faust.” 

Carlsruhe—“The Magic Flute,” “Evangelimann,“ “ 
hauser.” 

Cologne—“Siegfried,” “Martha,” “Gétterdimmerung,” 
“Hanse! and Gretel,” “Lohengrin,” “Tannhauser.” 
Liibeck—“Hinsel and Gretel,” “Pagliacci,” “Merry Wives 

of Windsor.” 
Mitinich—‘“Hiansel and Gretel,” “La Dame Blanche,” “Frei- 
schiitz,” “The Flying Dutchman,” “Rheingold.” 
Strassburg—“Cavalleria Rusticana,” “La Navarraise,” 
“Martha,” “Meistersinger,” “Trumpeter of Sakkingen.” 
Weimar—‘Fidelio,” ‘“Tannhauser.” 
Zurich—“The Flying Dutchman,” “Trovatore.” 
Posen—‘‘Evangelimann,” “Huguenots.” 


Tann- 
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Successful concerts given recently in Stuttgart were 
those by Teresa Carrefio, Edouard Risler, Lulu Gmeiner, 
Franz Vecsey and the Bohemian Quartet. 


The professor at the Conservatory of Lyons and organist 
at St. Francois, Auguste Convert, died in Lyons. 





The former well known piano virtuoso and composer, 
Clara Virginie Pfeiffer, died in Paris, aged ninety years 

At the fifth popular Friday night concert of the Breslau 
Philharmonic, Director Glasneck performed as a novelty a 


“Festmarsch,” by Ferd. Schaub, a work which was highly 
praised for its melodiousness and fine orchestration. 

The first performance in Budapest of Dupont’s prize 
opera, “La Cabrera,” was not a resounding success. 

The Dessau Opera has accepted the three act operetta, 
“Der Totentanz,” by Jos. Reiter, for an early production. 

Joseph Loritz, at his concert in Leipsic, besides singing 
songs by Schumann and Léwe, sang a large number of 
Liszt songs, which were received with great enthusiasm. 


PROVIDENCE. 


Provipence, R. 1, January 21, 1905 
HE second piano recital of Felix Fox was held in 
Steinert Hall Friday evening of last week. It was 
well attended by an appreciative audience and Mr. Fox 
played in his usual thoroughly artistic way. 
eS & 

Friday evening, January 20, a piano recital was given by 
Florine G. Searll, a pupil of Frank E. Streeter. The re- 
cital, which was given at the studio of Mr. Streeter, was 
well attended by a fashionable and appreciative audience 
Miss Searll is a clever young pianist and reflects consider- 
able credit on her teacher. The concert was delightfully 
enhanced by two soprano solos from Mrs. Frank E. 
Streeter. 
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Charles Anthony, a Providence young man, who has 
been studying piano with Leschetizky in Vienna, for some 
time past, gave a recital at the Eloise on January 11. Mr 
Anthony is a brilliant technician and his work was heartily 
appreciated by the large audience of musicians and friends 
present. 

eS & 

Joseph M. Mann achieved his first success of the season 
last Wednesday evening, when he presented Ysaye at In- 
fantry Hall. The concert was not only a big musical event, 
but quite a social affair as well. Much credit is due to Mr 
Mann and his untiring efforts for the success of the con- 


cert. 





COLUMBUS. 
Cotumsvus, Ohio, January 10, 1905. 
fo DWARD SCHIRNER, formerly of Columbus, but 
G for the last eighteen years a successful teacher 
in Berlin and Leipsic, is home for a short visit. 
Mr. Schirner will return to Leipsic shortly, returning to 
Columbus early in June with a bride, Dorothy Lethbridge, 
of London, England. Miss Lethbridge is a rising young 
pianist, who has been wholly trained by her fiancé. 
This young lady is the only daughter of Sir Worth 
Lethbridge, of Somersetshire, England. 
ee & 
Maud Brent, a Columbus contralto, who has been study- 
ing the past season in Chicago, sang at a concert in the 
Columbus Auditorium, January 16. Exta May Smits. 








PITTSBURG NOTES. 
Pitrssurc, January 21, 1905. 
HE Mozart Club, under the direction of J. P. McCol- 
lum, long and honorably associated with the musical 
life of Pittsburg, has just started to rehearse the “Dream 
of Gerontius.” 
=e € 

Luigi von Kunits has inaugurated a most interesting 
series of quartet concerts, at the last of which a program 
of compositions entirely by Brahms was most successfully 
rendered by Luigi von Kunits, E. Beyer-Hane, Mrs. Alt- 
man and Jean de Backer. Emil Paur also played the piano 
part in the trio in E flat major, op. 40. In this work the 

clarinet part was sustained by Mr. Jourdan. 











President Receives Vecsey. 
RESIDENT ROOSEVELT received Franz von 
P Vecsey and his mother on Monday at the White 
House. Addressing the President as “Uncle Roosevelt,” 
the youngster asked for an autograph photograph. “You 
shall certainly have it,” responded the President laughing- 
ly, and later in the day the boy received it at his hotel. 








IN AMERICA 
May 1 to June 14. 


BRONX AND WESTCHESTER NOTES. 
Tue Bronx, January 22, 1905. 
HE musical season in Westchester County is now at 
its height, and the coming week will be marked, in 
more than one of the cities, by events of decided impor- 
tance. Not content with regular attendance upon the opera, 
the Symphony and other musical offerings in New York 
city, the Westchester public supports local musical institu- 
tions of distinct merit, and what with the splendid influence 
of these and the unequalified indorsement of Tue Musicat 
Courier it may be said to rank equal in musical accom- 
plishment with that of the chief art centres of this country. 
eS <= 

Two subscription concerts will be given by the Tarry- 
town Philharmonic Society in Music Hall, Tarrytown, the 
first on Friday, January 27, when the active members of 
the society, assisted by efficient soloists and orchestra, will 
present “The Sun Worshippers,” a choral ode, composed 
expressly for an English musical festival by A. Goring 
Thomas; “The Erl King’s Daughter,” a ballad founded 
upon Danish legends, by Niels W. Gade, whose cantata, 
“The Crusaders,” was so successfully performed by this 
society during its first season, and “Phaudrig Crohoore,” 
an Irish ballad written by J. Sheridan Le Fanu and set to 
music for chorus and orchestra by Sir Charles Villiers 
Stanford. 

The second subscription concert will be given on Friday, 
May 5, when Handel's ever popular oratorio, “Judas Mac 
cabeus,” will be performed. Among the directors of this 
society are F. R. Pierson, president; A. Polhemus Cobb, 
vice president; Edward A. Coles, treasurer; Michael New 
man, librarian, and James E. Yates, secretary 

e= = 

The Westchester Philharmonic Society at New Rochelle 
have already given two very excellent concerts this season, 
and will soon give a third. This society owes its success to the 
excellence of the programs offered. In former seasons the 
Mannes Quartet, the Musurgia, of New York, and the or- 
chestras of Nahan Franko, Sam Franko and Frank Dam- 
rosch have been brought to New Rochelle under its 
auspices. Among the managers of this society are Mrs. 
Henry D. Noyes, president; Mrs. Robert C. Black, Mrs. J. 
C. Hazen, Mrs. Bodine and Mrs. J. W. Boothby, vice presi 
dents; Henrietta Brandes, secretary, and Mrs. Charles 
Pryor, treasurer. Associate members are Frederick H. 
Allen, J. R. de Lamar, Miss Iselin, Mrs. Robert Ogden, 
Hon. Henry S, Clarke and Allan Robinson. 

oe & 


The White Plains Choral Society, under the direction of 
C. E. Reynolds, will be heard this week in “The Messiah.” 
One hundred and twenty-five voices, a string quintet and 
organ will accompany the four soloists engaged—Corinne 
Rider-Kelsey, soprano; Corinne Welsh, contralto; Edward 
Strong, tenor, and Frank Croxton, basso. 

=e = 


At the annual meeting of the board of managers and 
governors of the White Plains Hospital, which took place 
at Grace Episcopal Parish House last week, Dr. Austin 
Sniffen, the well known baritone, sang Stanford’s “My 
Love’s an Arbutus” and “Constancy,” by Weber, and by 
way of encore “Denny's Daughter.” His excellent delivery 
of these songs won much applause. 

es €& 

At Willard Hall, Mt. Vernon, Thursday evening, Feb- 
ruary 2, the Glee Club of the Westchester Woman’s Club 
will give their annual concert, assisted by the Apollo Male 
Quartet, of Philadelphia. 


Harry CHarixn PLUMMER 








Local Comic Opera. 

RITZI SCHEFF began the last week of her season 
in “Fatinitza” at the Broadway on Monday, and next 
week will be seen in “Girofle-Girofla.” “Woodland” also 
is in its last week at the Herald Square Tfteatre. Musical 
attractions continued are “The Duchess of Dantzic” at 
Daly’s, “Fantana” at the Lyric, “Lady Teazle” at the 
Casino,” “It Happened in Norland” at Lew Field’s, “The 
Forbidden Land” at the Fourteenth Street Theatre and 

“Me, Him and I” at the American. 





EVAN WILLIAMS 
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BOSTON CRITICS ON KREISLER. 


REVIEWS OF FIRST RECITAL JANUARY 10. 


r emotior He likewise plays wit artist ‘ 


(Boston Herald, January 11, 1905.) 5 is a xpression of deepe ‘ , ‘ < 
FRITZ KREIGLEN'S RARE ARTIOTAY, coc ‘sumn. <2 ett, te ts om, be comm & have Gets em. Oo deca aint ve thebes 
——_—_o—_—_——_ und a wider « ice than is the cas t < violinists e¢ audience ast nig re — 


Accomplished Vielin Virtuoso Gives Exhibition of It at Mis First gra f last night, in its variety, was a sea ne test of a ¢ appeare 1 the P . 
Recital in Jordan Hall—Audience Enthusiastic. st’s ability, and from it Mr. Kreisler « rged tr phant The They found ou P , : wer 


ee ‘ ! 
SUCH PLAYING SELDOM HBARD IN ANY CITY. ‘ y. As for the chaconne, the ec of whi rib Mr. Kreisier is ta , ‘ “ 











_——_e—_—_—_ ‘ e's it he« . chick " 
Has Returned Unspoiled from Foreign Successes —Is Stilt Prank and aa re Tae . . : . rt 
Sincere in His Expression — Gained in Subtiety. pe Greer mes ~ amae hogs: taigg qe gee , : 
—_——__@—___-—— Z ' sit ha not ne csome « ‘ . 

Fritz Kreisler, violinist s first recita ere this s , eems incredible The Vieux . « \“ be f 

jordan Hall last night The program was as follows Y sler aye te in the grand style assi er " f frig at 
Suite in E minor ac ry br a sounded te iffere t t : ‘ s Ww s P 
Concert N 2 Vieuxte . ther m ake f it \ be f r re 
Chaconne Bac urecat fa were the er f ttle eces by ‘ ( 
Pre le ar Allegr Pugna : I s, all three ver fa : ’ ! R 
Chans I XIII and Pavan ( er ary whe © remembers tl ft NI 
Minuet Porpor nding small s pieces suitable f erformance I wa 
Humoresque Dvorak ‘ ip that Mr. Kreisler most nsmicucusly ne t 1 sta 
Caprice, Ne 24 Paganir ements w as recently made : | se a 

The audience was most appreciative and justly enthusiast It anting ’ but “ ayed : " se f hi 4 

was a pity that « was not larger, for such viclim | laying is & Ave appened wher \ h € wa Bos { adag 
heard here or in any city Mr. Kreisler, whose recitals the : avane by ( < t 
time he visited Boston were not only a delight to music lovers | ga 
fashionable events for the cu s and the restless as re ‘ . . ‘ : 

nspoiled by his foreign success He is still frank and sincere . —_ ga . na \ wie ‘ N 

is exXpressior he as not assumed the mannerisms of the vais cely if « essed in @ Bos ke ‘ ‘ 
glorious virtuoso who looks on the composer only as a humble cor by ag ed and treme sly « . Mf 

butor to his fame; his aut! growr arrogance Kreisler’s a . ally was eine ‘ 
plays, not as on pe i but ter whose chief a - Mr a orate ‘ 
to acquaint the hearer with th the gra f 
music that appeals irresistibly to him and inspires hi . 
a reproduction that is close to creat ; 

The program was one to test hir t ¢ ways thar 

r There were the veces by Bax there was the cor j 


certo composed by Vieuxtemps in his youth for virtuos 


lisplay; there were delightful little compositions which 




















are as a stumbling block t sol wh lack 
finesse, clegance, imagination ming of 
these latter pieces were the tw sis, if 
we are t mistaken (1630-16¢ St. Ger 

sis, vi to Louis XIII, and s ( 

erin, known as “the Great.” Porpora’s name is now 

efly ass ated with his reputation as singing teacher 
but he was an excellent, voluminous ersatile composer 

and among his works are twelve violin sonatas It may 
here be said that the gra gave ste of 163 
as the yea f < b : ate at Pugna 
was t and dix 8 ere t ” 

o8 are e dates given by caref biogra 

Mr. Kreisler has not only held his owt < gained 

effective reserve, in subtlety, i clicat insur 
His performance is still broad and virile; his emotior ‘ 
still persuasive ‘ as n irresistible; but he does 
make his points « penly; there is greater diversity in ‘ 
us interpretatior his vocabulary of expression is en 
larged His awestheti erformance throughout is n a 
higher and surer ane The « erto was played with 
consummate virtuoso sk but ther was more than this y 
the music itself was for nee something more than a 
seesaw of brilliance and sentiment The 3 ne, which 
as a rule, has a greater boring capacity than that of the 
celebrated teredo or ship worm, was last might a thing } 
of infinite beauty, as was the e of sarne oset 
On former occasions Mr. Kreisler played littl eces by 

id Italians and Frenchmen, often in a fascinating mar 
ner, but without the differentiatios atmosphere tha 
was so marked last night This flerentiati when 
several works written in the conventional manner of the PRITZ KREISLER'S VIOLIN RECITAL 


1 or closely associated periods are played in a gr 
s a task accomplished only by a few, for here imagina 











tion enters. How sturdily majestic was the prelude of 

Pugnani How exquisitely Frenc! : ts tender sent 

ent t ts grace f bygone years, was the ert 

f the two pieces by Couperis No w that 

lience demanded a repetitior _— 
Mr sler’s performance, ther s now more sub - 

‘ € a consequent gain { genuine 

His vir sity is the more striking by reas f gain he 

n self effacement His sentiment is purer nm its sugges mm 


tion and caress, yet there is no thought of a cold and 
disembodied spirit. The interpreter is closer to the com 
poser and yet not overshadowed by him The virtuoso 


and the musician are combined in the interprete 





(Boston Transcript, January 11, 19 
JORDAN HALL: MR. KREISLER’S RECITAL. Fritz Kretsien k of 


Fritz Kreisler, the violinist from Austria, made his re 
appearance in Boston last night at a recital in Jordar 














Hall Accompanied by Alfred de Voto, he played the following pr the piar ‘ ality of tone tha 

gram violin Few accompanists can do this RR. G the third time we s the work 
for ft the t 

Suite, E minor Bach Boston Americar January ) Age : » teen . 

Concert. . Vieuxtemps KRBEISLER A NARVEL WITH THE VIOLIN, e su f the 

Chaconne Bach om ~_ —_ 


Prelude and Allegro ; Pugnani He Astenishes « Jordan Hall Audience With His Artistic Prowess. 


Chansen Louis XIII and Pavane Couperin ms GROWTH PHENOMENAL ‘ a rie 
Minuet Porporsa 


Humoresque Dvorak By Kent Perkins. . 
Twenty-fourth Caprice Paganin Fritz Kreisler iolinist, the first of whose two recita Bost ~~ 
this season was hear set night in Jordan Ha though already ‘ 
Always a player whom one could listen to with extreme pleasure favorably knowr ere “as @ new revelation to the not large but . ; . 
Mr. Kreisler, during his absence from America, has made a notable extremely discriminating fience pres m account ft . 
gain in bis art. Two or three years ago his playing was character markable improvement * work H ayed re 
ized most strikingly by an open sincerity and lack of affectation. by enthusiastic gathering» New York ‘ the critics of 
beautiful tone, by a frank, hearty sentiment, and the most charming metropolitan newspacers had praised bim war vy. but these fact } 
good humor. Mr. Kreisler has lost none of his fine qualities, but apparentiy had not appealed t " ree art of Roston's " b 
. as x red some new ones, the most notable of which, per publ ic If the mus ers of t od really know wha ‘ 
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HOTEL DES CHATELAINS, ) 
184 BOULEVARD HAUSSMANN, PARIS, 
January 12, 1905 f 





























































[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Twas Musicat Counter.) 


IKISCH, as conductor of the Colonne Orchestra 
at the Chatelet Theatre last Sunday afternoon, 
was perhaps the greatest attraction of the many 
on that day. The little magician from Leipsic 
arrived, triumphed and vanished again before 
some people in this capital of art, pleasure and 

light had awakened to the fact of his being among them, 
so meagrely are great musical events heralded or adver- 
tised in Paris, where the esthetic conscience, the “art sensi- 
bility,” so to speak, shrinks from so called “réclame”’ in 
connection with art masters. Notwithstanding the fact that 
many were left unaware of the great conductor’s appear- 
ance here, the immense theatre was packed, and the audi- 
ence extended to Arthur Nikisch a warm reception and 
hearty welcome. 

The program opened with the “Egmont” overture of 

Beethoven, followed by the second symphony, D minor, of 

Brahms. The real interest, however, began with the per- 

formance of the symphonic poem, “Don Juan,” of the 

wizard composer Richard Strauss, which had never before 
been given in Paris with such perfection of detail as on this 
occasion under the inspiring guidance of Arthur Nikisch. 

The “Tristan and Isolde” prelude and “Death of Isolde” 

followed, and the concert closed with the overture to the 

“Meistersinger.” Nikisch's interpretation of these Wagner 

selections was simply a revelation to the audience and to 

the Paris critics as well. The wonderful finish and perfec 
tion of every detail; the light and shade effects truly beau- 
tiful; the tenderly expressive love sentiment depicted in 
exquisite nuances, and the overwhelming forces of passion 
and grief in the death music—all this was brought 
out by the splendid Colonne Orchestra under the magic 
wand of Nikisch in a manner that excited wonder and ad- 
miration, and the enthusiastic applause that greeted the 
conductor and orchestra at the finsh of the concert was 
tremendous. Nikisch was visibly moved by the scene 
around him. He may rest well satisfied with the profound 
impression: his interpretation of Wagner made on this 

Parisian audience 

eS & 

At the Nouveau Theatre, during the same hours as 
the forementioned concert, that of the Lamoureax Or- 
chestra, under Camille Chevillard, took place, with the 
following program: “Symphonie Pastorale,” of Bee- 
thoven; “Etude Symphonique” (first hearing) F. 
Schmitt; concerto for piano, by Schumann, played by 
Harold Bauer; “Mort et Transfiguration,” poéme sym- 
phonique, by Richard Strauss (first time at these con- 
certs), concluding with Weber's overture to “Oberon.” 
The performance of the Schumann concerto by Harold 





and noble in style, while his technical execution was clean 
and crisp, rhythmically precise and clearly accentuated. 
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The Conservatoire concert, under the direction of 


Georges Marty, included in its program the Schumann 
symphony in E flat (No. 3); “La Mort de Jeanne d’Arc,” 
by Ch. Lenepveu, with Augnez de Montaland as Jeanne; 
concerto for piano (first audition), of Rimsky-Korsakow, 
played by Ricardo Vifies; “Le Rouet d’Omphale,” sym 
phonic poem, Saint-Saéns; two double choruses without 
accompaniment—“Gloria Patri,” Palestrina; “Ave Verum,” 
Mozart—and the “Egmont” overture of Beethoven 


eS 


On Sunday evening the crowd that flocked to the Vitti 
Académie to hear the Rev. Charles Wagner (author of 
“The Simple Life”) and listen to the musical program pro- 
vided by Dr. Beach for the Students’ Atelier Reunion, was 
altogether too large for admittance to the hall. 

Mr. Wagner, who, on his recent visit to the United 
States, was created a “D.D.,” talked to the big audience 
on his “Impressions of America,” which included an esti- 
mate of the splendid, manly character of the President, 
Theodore Roosevelt. The speaker's rapidly acquired abil- 
ity to address an audience in English in your “strenuous” 
country, where he was constantly driven from place to 
place in automobiles and had been féted and honored, he 
said, as only a prince or a great nation’s ambassador could 
have expected; that he had felt quite “at home” every- 
where in America; one town’s welcome being as warmly 
expressed as another’s; everybody seeming to know him, or 
of him—even a colored gateman at a railroad station ad 
dressing him as “Mr. Wagner” and adding that he had read 
“The Simple Life.” All this appeared wonderful, charm- 
ing; and quite to the liking of the newly American made 
doctor of divinity. Mr. Wagner's discourse was very en- 
tertaining. 

The musical program presented Elsie Playfair (a first 
violinist of the celebrated Colonne Orchestra), in a move- 
ment of the D minor concerto of Max Bruch; and later in 
an adagio by Périlhon and an arrangement of Massenet’s 
“Thais.” Miss Playfair played these selections with a 
breadth of tone and dignity of style truly remarkable. 
Though young, this little lady is a healthy and vigorous 
violin player. 

Claudia Lasell (a pupil of Frank King Clark) con- 
tributed three vocal selections—“Les Larmes,” by Mas- 
senet; “Songs My Mother Taught Me,” by Dvorak, and 
Massenet’s “Souvenez-vous!"—two of these with well 
played violin obligati by Mr. Oberdoerfer. Miss Lasel! has 
a voice that is round, rich and warm in quality, especially 
in the medium and lower tones; her style is attractive and 
her manner very sympathetic. Miss Lasell should appear 
oftener, as her voice and singing are both pleasing 

Ze & 
Charles Clark, the popular baritone and lieder singer of 


Paris, gave an “at home” on Sunday from § to 7 at his 


studio in the Rue Léonard de Vinci. The music performed 


included : 
Tages emesis nde odds Ghscervebecss ahed Hermann 
BD BORD Es dc oduct cds cvtchoccocccabeces ...-Fairchild 
GT Bias wan 0 dab cntdec nednpece cesses nee deh ecu Allitsen 
Mr. Clark. 
pe POO. eebwttene Sarasate 
Elsie Playfair 
L’Invitation au Voyage........-+.++.0. e- ...Dupare 
ok onde codabhabeceesoecess Dupare 
ee Se Rs. aac abdneses ooececcesns Hillier 
Mr. Clark 
Havanaise .... SS eeseseneahtooecs ‘ Saint-Saéns 
Miss Playfair 
ee SEE ok. cdc pu ebaes odesSesoundees Schubert 
AEE sodadensatdtoncseneseseosace Schubert 
Das Fischer madchen.............+++- Schubert 
Der Arme Peter PE 8 ES, Schumann 
Mr. Clark 
Among those present were Sessic Abott,, Miss 


Pickers, Comte de Beaumont, Charles Holman-Black, 
Comtesse de Berteaux, Comte et Comtesse von Daur, 
Mrs. Walker, Sarah Morris-Black, Mr. and Mrs. Frank 
King-Clark, Mrs. Oakley, Mr. and Mrs. Blais Fairchild, 
Dr. Rudolph Chrysander, Mile. de Horn, Adelaide Fair 
banks Smith and Baron et Baronne von Steeg« 


eS & 
Thursday afternoon last Jeanne Raunay, the singer, was 
the principal musical attraction at the salon musicale of 
Mme. Godard-Decrais. The program embraced a “Cau 
serie,” by M. Landormy, on the form of the sonata, past 
and present, and particularly of one by César Franck, for 
piano and violin, which was then played by Mme. Lan 
dormy-Plangon and M. Parent, receiving a satisfactory in 
terpretation 
Jean Decrais was heard in a song, “Le Semeur,’ 


by 
Castillon 

Jeanne Raunay interpreted a group of four songs—“La 
Procession,” C. Franck; “Vendange,” Castillon; “Phi 
dylé,” Duparc, and “Soir,” Fauré—with beautiful voice, 
diction and manner of delivery 
sicianly and her singing altogether pleasing. The com- 
pany in attendance was numerous and elegant, with whom 
Madame Raunay’s success was complete. Richard Hage 
man was an able and sympathetic accompanist 


fe 


Her phrasing was mu- 


Friday afternoon at their elegant hotel in the Boulevard 
Haussmann the Cercle des Chatelains inaugurated the 
first of a series of matinee musicales, entitled “Une heure 
de musique.” The start was made successfully and augured 
well for the future. The musical participants included 
Léonie Juillard (an artist, who has sung at the Monnaie 
f Brussels) in an air from “Mireille” and a brilliant valse 
song. Elizabeth Velder, who is to make her début the 
coming week at the Paris Opéra Comique, sang with 
splendid voice and dramatic expression Senta’s air from 
“The Flying Dutchman” and the “Preghiera” of Santuz 
za from “Cavalleria Rusticana.” Diran Alexanian pet 


formed two ’cello soli, the well known air of Bach and a 


Popper tarantelle, with taste and good execution 
Rafael Navas (a pupil of Wager Swayne) played with 
much expression a “Reverie,” followed by a brilliant en 
core selection, and Georges Roberval, of the Nouveautés 
Theatre, entertained with several monologues. Maurice 
Pesse was the accompanist 

Among those present were: La Comtesse des Prades de 
Fleurelle. Comtesse de Duranti, Comtesse de Drée, Mme 
F. Carroll, Mils. Carroll, Mme. Godard-Wood, Madame 
Luc, Minna Petersen, Mlle. de Rochette, Madame Stev 
ens, Baron et Baronne de Romeuf-Crouy, Marquis et 
Marquise de Palacios, Rose Silberer, M. Silberer, Mme 
Henry Miller, Richard Hageman, Viscomte et Vis 
comtesse de Montbel, Dick de Lonlay, Elsie Playfair and 
Delma- Heide 

eG & 


The Friday evening’s concert of “La Trompette” of 
fered its musical patrons the following select program 
Beethoven’s quatuor in F minor (eleventh), performed 
by MM. Hayot, André, Denayer and Salmon Deux 
Mélodies,” “Temps de Neige” and “Nuagerie,” by A 
Casella, sung by Jeanne Raunay, accompanied by the au 


thor: Schumann’s “Papillons” (op. 2) and the Chopin ba 








Bauer was superb; his conception of the work was broad 
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lade in A flat, performed by Harold Bauer; air, “E Su- Clark, who possesses a magnificent voice and a sublime 
zanna non vien,” from Mozart's “Noces de Figaro,” by interpretation, qualities which make us recognize in him an 
Madame Raunay; quintet, op. 34, for piano and strings, by exceptional singer of lieder Detma-Hewe 


Brahms, MM. Bauer, Hayot, André, Denayer and = 
Salmon 
Madame Raunay was fine in the Mozart aria; Bauer ex- STOFFREGEN, A GIFTED ARTIST. 
cellent in the “Papillons” and in the quintet with strings, LFRIEDE STOFFREGEN was born in Hamburg, 
Germany, in which city she made her first appear 


which was given a splendid rendition. 
ance on the concert stage at the age of six. She studied 
= <= with Max Fiedler, Waldemar Bargiel, and later with 
Busoni, and made her reappearance about ten years ago 
with the most pronounced success. She toured Europe 
for several years, playing in the most important concerts in 
Germany, Russia, Switzerland, Sweden and England, being 
heard both with orchestra and in recitals 
Her first appearance in this country was made in New 
York city on November 17, 1904, in a recital at Mendel 
sohn Hall, when Madame Stoffregen proved herself to be 
a pianist of the highest musical ideals 
The New York papers spoke of her as follows 
Elfriede Stoffregen proved herself to be a painist giving the hig 





The Société Nationale de Musique (founded in 1871 by 
Romain Bussine) gave the 322d concert Saturday evening 
at the Salle Erard. Most of the works presented were 
heard for the first time in public. These were a sonata for 
alto (vicla) and piano by Marcel Labey; “Deux Piéces” 
for two pianos, “Valse triste” and “Epousailles,” by Paul 
Ladmirault; “Trois Mélodies,” “La Mer,” “Si j'ai parlé de 
mon amour” and “Lever d’Aube,” by J. Guy Ropartz; im 
promptu for harp, by Gabriel Fauré, besides “Trois Piéces” 
for piano by G. Fauré and a quintet for piano and strings 
of César Franck, both of which had been heard before ett Gittins © Gites Ge Chk Minn Wale Gas tate, Ginette 

The performers were M. Engelbert (viola), Mlle. Selva and a clear insight into the secrets of musical style.—Evening Pos 
(pianist), MM. Motte-Lacroix and Morpain (pianists), November 18, 1904 
Mme. Pierre Kung (singer), Mlle. Micheline Kahn (harp- 
ist), Marguerite Long (pianist), and the quintet, Mlle Elfriede Stoffregen, whose concert activities in Germany, under her 
, saiden name of Christiansen, have been creditable, made her New 
Boutet de Monvell and MM. Parant, Loiseau, Vieux and York début last night at Mendelssohn Hall before a friendly audi 
Fournier. There was much interesting music heard and all ence of fair size. Madame Stoffregen played in a practiced and 
went well. competent style. Her touch is sympathetic and her appreciation 

eS << sure. Such playing may justly be welcomed.—New York Tribune 
November 18, 1904 

MM. Armand Ferté (piano) and Marcel Chailley (vio . 
lin) gave the first of three concerts at Salle Erard Tues 
day evening, with the assistance of Charlotte Lormont, forded the player opportunity to prove her ability in every phase of 
singer, and MM. Drouet, viola, and Minssart, ‘cello. The usical expression. Madame Stoffregen showed herself to be an 
program, interesting throughout, was exceedingly well exe ) won Saver beth ty ber Wee 
cuted and thoroughly enjoyed by an appreciative audience. pjaying is distinguished by clearness at 
Camille Chevillard, with a trio for piano, violin and ‘cello 
opened the concert, and H. de Castillon, quartet for piano 


The program selected was composed of interesting music and af 


accomplished and skillful musician ar 
liant technic and the breadth and vigor of her terpretation Her 
ty of tone and her 





touch is brilliant and sure The Mendelssohn pre le and fugue 
E minor, played with great smoothness, forme me f the m 
, pleasing numbers of the evening The Brahms number was chara 
and strings, closed the same, while a sonata for piano and |i 4 ay breadth and sine O08 enaseuiies inn ak the 
violin, by Jean Huré, held centre position with a group of In the Liszt “Faust” valse, which formed the finale number, Mada 


songs on either side; these were by Chausson (“Le  Stoffregen had full opportunity to show the brilliancy of her execu 


om 9” , ” ti Brackivs } she _s 8 . 
Temps des Lilas”), Debussy (“Ariettes oubliées”), Hue a.—Brockiya Delly Eagle, November 1904 
(“L’Ane blanc”), De Camondo (“Au bord d'un Ruisseau”), Sn Meawditeesten Stent 3 ss ied 
. " ° n endelssohr all last night Ifriede Stoffregen, pianist, mack 
. “ » » P pees as Satine (“ t 
Grieg (“La Jeune Princesse”) and Saint-Saen (“L'At her first American appearance before a large and appreciative 
tente ) audience. Her program, which covered a wide range of period and 
eo ec style, disclosed her as a well equipped artist of serious purposes 
Her touch was clear and incisive and her manner of interpretat 
Another concert on the same evening was that of the well poised—-New York Herald, November 18, 1904 


youthful violinist, Amely Heller, at the Nouveau Théatre 


< te flrege s wed } ac! 7, 
with the assistance of M. Chevillard and the Lamoureux At Mendelssohn Hall Elfriede Stoffreger 1 herself to be a 
well schooled player capable of giving pleasure 


irche 3 . . 7T7 “Ce . “¢ . 
Orchestra. This young girl is a grandniece of the deceased |.) sesGesmenes. Wer techale to well developed and well conteclied 





pianist-composer Stephen Heller; she is of Hungarian New York Times, November 18, 1904 
parentage, but by education and in sentiment more a Bohe 
mian than aught else. Among her friends and teachers she Madame Stoffregen's recital offered fine music played with sir 
. . ¢ dgemen } nianist’s attitu s that rent 

counts Joachim, Dvorak and Sevcik, having finished her ‘tity 4nd judgment. The piani , = we « intellig 

" h tl ' P | h P 1é1 appreciation and of reliable steadiness. She played the Mendelesohr 
studies with the iatter at raguc or her aris debut E minor prelude and fug (with its cantus Grmus of “Ela fect 
Amely Heller chose the adagio from the D minor concerto Burg”), the Schubert imprompt p. 142, three dances adapted 
of Bruch and the Bach aria, both with orchestral accompa from Beethoven, the Schumann F sharp minor sonata and pieces | 
niment; then followed a group of pieces with piano, “Can- ®*#»™s, Chopin and Lisrt. 1 . sormnen si 

unevenness of touch, but the singing tone was present Eve 


zonetta,” by Tschaikowsky; “Moise,” by Paganini, “Fan- 1.3 November 18, 1004 
taisie Tchéque” of Sevcik, with some exceedingly difficult —=Ey 
harmonics written especially for her, and the “Moto Per A Clark Pupll's Dedede, 
» of Pie 
petuo” of Ries. RNESTINE GAUTHIER, who recently gave a 


Mile. Heller commands a smooth bow and a dexterous 





. “ cessful concert in Paris and was immediately engaged 
left hand with agile fingers. She plays with deep feeling , repeat a part of it for Mad t chemaver | ’ 
? to ‘ d art o t ve acdarn ckemayve m er @le 
‘mot : ») 4 ong ot 1 ys the “he , ' 

and emotional expression Among her thing he Che _gant salon in the Avenue dé Alma. received some flatter 
villard Orchestra performed the aria and the allegro move ng press notices. The following appeared in the Americar 
ments from the D minor concerto for strings by Handel. pegicter 

The allegro was played so neatly and daintily that it was 


redemanded by the delighted audience. Amely Heller after Mass. and a pupil of Frank King Clark, gave a very success 
concert recently in the Salle des Agriculteurs The charming ente 


tainment provided pleased all those present of good tast 


Ernestine Gauthier, an charming American girl from Springfic 


her last number was recalled and obliged to add an encore 
Her début was a success , 
seldom a classical program has been combined with greater delica 
Pood oad and better judgment. Duparc's “Phidlyé.” Wagner's “Triume 
Grieg’s “Ein Schwan,” Brahms’ “Standchen.” and Hahn's “L’heur 


Charles Clark, the baritone, has returned from Amster- cxquise” were all admirably rendered, especially the two latte 


dam, Holland, where he sang with great success the part which Miss Gauthier was called upon by unanimous applause to + 
- om > . ” peat The young songstress has a remarkably oretty voice. w 
of Christ in the oratorio “Les Pélerins d’Emmaus,” by a , 
- wi certainly improve with more experience while her « . 
Gustave Bret, with the society La Toonkunst, under direc- “estes exceptionally good training. 1 wing the success 
tion of Wilhelm Mengelberg, and regarding which I quote by Miss Gauthier, Mr. Clark, than whom better artist of ¢ 
the following from the Rotterdam’sche Courant: “Speak exists in Paris, must be heartily congrat t, as the style displayed 
° 4 by his young pupil indicated a remarkable tuitior We } -t 
ing of soloists, we have to repeat that ‘Les Pélerins’ has 
Miss Gauthier again, as it is cert t singer has t 


made us acquainted with a baritone from Paris, Charles make o future for herself. 


ae ROSELLE, Mezzo-Contralto 
wm S TOF F REGEN, «=. 
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VON VECSEY'S RECITAL. 


Carnegie Hall, Saturday Afternoon, January 2!. 
PROGRAM 


Concerto No. 2 W ieniawski 
Piano solos— 
Warum Schumann 
Aufschwung Schuman: 
Abends Schumann 





Trille du Diable 


Piano solo 











Humoresken Zilcher 
Ballade and Polonais« Vieuxtemy 
SSISTED by Hermann Zilcher, pianist, Franz 
Vecsey went through this progran master 
ful a style as to delight and astonish th 
ence which filled Carnegie Hall The opening number 
Wieniawski’s Concerto No. 2, is familiar to New York 
concertgoers, who have heard it performed by ny differ 
ent violinists since the composer himself play: t Stein 
y Hall. Violinists esteem it as the of the Wienaw 
concertos It served as an excellent test p e by which 
measure Von Vecsey'’s musicianship, taste and technic 
] not generally known that this concert w edicated 
to Sarasate The wonderful boy proved i t the 
emands this exacting composition made up The 
hrst movement he dashed off skillfully; the vely romanze 
he played with tenderness and refinement; and is e third 
movement he positively rose to greatness It w » be 
int achievement, which evoked tumu " Lh 
y was ulled back f r or five t d ha rN in 
re W muted strings | ing Scl ant 
rraumerei.” “The Devil's Trill,” Tartini’s bizarre con 
und which cluster many germ en 
i 1 the young v tk wl ‘ n 
i Pp t witl | x 
| } He m ; ) lye 
\ Vecsey’s | ! ! \ft 
table re tled peed 
vith unerring v the first | in 
E ma r sonata tor \v ! I WW Ww tor 
g periorma ‘ ended wit 
xtemps | I t t 
red for ld tw 
her S ‘ | \l | \ ( by 
Wieniawski, lich he per I antly The audier 
neg testified its admiration for the y ‘ rtist rm 
ctantly quitted the | 
Hermann Zilcher, the piar nd howe 
1 tnete nd skill, pr { bl re 
© audi ‘ 


{ % | SDAY To ary Mr if ; i, | ’ | =~ V 
ern will g cale at the West 


Fifty xth street rt ntr M yh 
pup f Mr. Severn, and two very promising p f Mr 
S Clara Da und A Valhier 1 \ 

4 } , | \ 
Mine Gowns ' ; 

in J \ the ’ 

I t St \ alia 
I writte t | ia 
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YSAYE 


Assisted by JULES DEBEFVE, Pianist. 


Season 1904-5. 
R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY. 








EMILE LEVY, Traveling Represcatative, 





THIS IS THE ONLY MANAGEMENT THAT HAS 
AUTHORITY TO NEGOTIATE 
YSAYE ENGAGEMENTS IN AMERICA 
AND AUSTRALIA. 





“VSAV EE" is pronounced as if it were spelled “* E-2t-&. 
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SAN FRANCISCO. 


pee ee wee 
Sueaman, Cray & Co.'s, } 
Saw Francisco, January 16, 1905. § 
ESTERDAY afternoon at the Alhambra Theatre 
Madame Gadski, just returned from a success- 
ful tour South, gave another concert, the last 
of her series here. The program presented all 
the most popular features of her previous con- 
certs. A word is due Herr Meyrowitz, whose 
sympathetic accompanying enhanced the beauty of Gadski’s 





work 
Sir Henry Heyman, well known to all visiting artists and 


also having a reputation for open handed hospitality, re- 
ently had the tables most pleasantly reversed and became 
ot the host but the guest at a pleasant little affair gotten 
ip in his honor by Paderewski, the place of entertainment 
heing the latter’s private car Hazeimere. Sir Henry was 
oyally. entertained by the great artist and his charming 
wile 


-_ 
. 


1M 
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Mary Carrick gave her piano recital on “Old Irish Melo 
dies,” the first time this has been done here, at Steinway 
Hall on Thursday evening, January 12, and the rejuvenat 
ing of old time melodies, rendered through the medium of 
a modern technic, brought out all the quaintness and beauty 
of songs almost forgotten. Miss Carrick is a pupil of Hugo 
Mansfeldt, and ha proved to be possessed of an unsus- 
pected practicality 

ee 


The 171st and 172d recitals of the Sacramento Saturday 
Club have taken place since the holidays, The former was 
1 song recital by Mrs. Carroll-Nicholson, of Oakland, as 
sisted by Mrs. Arthur Moore at the piano. Mrs, Nichol 
son's program was chosen with discretion, and embraced 
vorks of Giordani, Scarlatti, Haydn, Grieg, Spicker, Wag 
ner, Hugo Wolfe, MacDowell, Nevin, Maud Valerie White 
Richard Strauss, Mary Knight Wood, Tremisot, Lalo, 
Thon ind Thomas Mrs. Nicholson has a contralto 
oice of great sweetness and sympathy, and she was re- 
ceived with enthusiasm. The recital was given in the Con 
gregational Church 

The 172d recital was given by club members as follows: 
Mrs. W. E. Briggs, Olive Sheehan, Mrs. Charles Mering, 
Mita Breckenfeld, May Ormerod, Mrs. L. C. Farrar, 
Sophie Price, Mrs. Leo Steppan, Florine Wenzel, Mrs. W 
H. Porterfield. The composer represented was Schumann 


ft € 
Word has been received of our own Mrs. Birmingham, 
who, for some months past, has been in New York studying 


issiduously with Isidere Luckstone, and coaching with no 
less a personage than Schumann-Heink herself, who has 
taken a great fancy to our lovely contralto and her splen- 


did voice. Mrs. Birmingham is soon to be at home again 


eS €& 
On account of the Gadski concert yesterday afternoon, 
the M feld’-Kopta conecrt was postponed one week 


During Gadski's stay in this city little Enid Brandt 
played to her ore afiernoon at the St. Francis. Gadski, Herr 
Tauscher and Herr Meyrowitz were all enthusiastic in 
praise of the child's wonderful technic, and all agreed she 
should be given the benefit of travel abroad and the educa 


tion that comes of hearing the interpretations of the great 
masters by virtuosi. Madame Gadski pronounced her tech- 


nic “marvelous.” Mrs. A. Wepmore Jones. 








Bogert as Conductor. 
REVIEW of a concert in Flushing in Tue Musica 
Courter of last week mentioned Walter L. Bogert 
as the successful musical director of the evening. Here 
are two more opinions of his skill with the baton: 


It is fitting, therefore, that in the series of Franklin musicales 
one of these should be devoted, apart from solo numbers, to per 
formance by string orchestra. For the third subscription musicale 
on Wednesday evening, January 11, a company of players upon 
stringed instruments had been engaged. In the main they re 
sponded to the indications given by the conductor, Walter L 
Bogert, who offered intelligent and artistic interpretations. 

The single movement taken from the Mendelssohn octet was an 
attractive setting forth of music that appeals to the people. Al 
though “allegro,” much of it might be marked “sostenuto,”’ and 
in its delivery there was a fit suavity of tone. So it was also in 
the well known Bach air, that of the G string, wherein the five 
“firsts” gave united expression as would a single soloist. There 
was marked change of style in the next number, with alteration 
of bowing to suit the bite and crispness of Bach's bourree. 

Two serenades included in the program were prominent and 
successful features of the concert. That by R. Fuchs, opus 9, is 
light and airy. It was played with a sympathetic touch. The other 
by Tschaikowsky presents characteristics, broad phrases of melody, 
similar to those which distinguish and ennoble the symphonies 
composed by the great Russian master. * * * 

Altogether it was a fine concert, a successful function! The 
program was lengthy—the last tone was not sounded until ten 
minutes before 11 of the clock—yet the interest of the crowded 
audience was held throughout.—The Flushing Journal, January 12, 
1905. 

Our talented fellow townsman, Walter L. Bogert, conducted a 
band of fourteen strings—five first violins, four seconds, two violas, 
two ‘cellos, one double bass—and rendered a miscellaneous list of 
pieces, most of which were of high order. * * * 

But much of the credit must be awarded to Mr. Bogert, who 
conducted not only with freedom and power but who entered with 
all his heart and soul into the spirit of the music, and did much 
to inspire even such veteran performers as were before him.—The 
Flushing Daily Times, January 12, 190s. 








Demands for Birdice Blye. 


MONG the many engagements Birdice Blye will fill in 
the near future are the following: January 30, re 
cital, Sioux City, Ia.; 31, private recital, Sioux City, Ia; 
February 3, recital, Drake University, Des Moines, Ia.; 
4, musicale, Des Moines, Ia.; 6 arid 7, recitals, Dubuque, 
Ia. Negotiations are pending for recitals in other Iowa 
cities, and later in February Madame Blye is engaged for 
recitals in South Bend and other Indiana points. The fol- 
lowing are short extracts from the press notices Madame 
Blye received after her recital in Springfield, Mo.: 

A very good audience was in attendance last evening to hear 
Birdice Blye in a long and heavy piano performance at Stone 
Chapel. The peculiar proficiency of the pianist is alike surprising 
and individual. Her tones are truly wonderful in their fullness 
and evenness. Madame Blye’s splendid musicianship and poetic 
conception are highly in evidence in such superb selections as the 
Brahms “Cradle Song,” the Chopin fantaisie and the first movement 
of the “Moonlight” sonata; and one can easily believe her the 
pupil of the great Rubinstein when she plays the Schubert-Heller 
“Trout” and the Chopin scherzo.—Springfield (Mo.) Republican, De 
cember 2, 1904. 

Madame Blye has a wonderfully delicate touch, and plays with 
unusual expression and with so great evenness and fullness of 
tone that even the unmusical are charmed by her playing. They 
realize they are listening to a master.—-Springfield (Mo.) Leader, 
December 2, 1904 





KANSAS CITY. 
Kawsas City, January 19, 1905 
DMUND DOWNS, of Atchison, Kan., a youthful 
pupil of Rudolf King, was presented by him to 
an audience that filled the auditorium of the Uni 
versity Building last Tuesday night. It is conceded that 
young Downs is a pianist of unusual talent. He was as 
sisted by Mrs. Harrington, a soprano soloist, who has a 
voice of great beauty. 
=e = 
The first concert of the Kansas City Convention Hall 
chorus, Crosby Hopps conductor, was given on the night 
of January 12. The soloists were Mrs. Leslie J. Kelly 
J. Otis Huff, C. A. Larson. Crosby He pps, Adele Meade 
violinist, and Jennie Schultz and Mrs. Lanahan Stewart, 
accompanists. 
Se = 
The Schubert Club gave its first concert of the season 
last Thursday night. The soloists were Fr. Boucher, H 
Springer and Leo Carrier. The selections rendered by 
the club were: Ries-Ehrgott’s “Columbia,” Gurland’s 
“Evening by the Sea,” Rheinberger’s “O Thou Bright, 
Sunny Earth,” Dudley Buck’s “At Midnight” and 
Grieg’s “Land Sighting.” 
ese <& 


The third in the series of recitals by pupils of Edward 
Kreiser was given in his studio last Monday evening 
Those who played were Margaret McCann, Marie Louise 
Dunlap, Clara Lindsly and Mattie Green. J. A. Earrell 
baritone, sang several numbers 

eS <= 

Laura Reed, of this city, violinist, gave a concert at 
Harrisonville, Mo., this evening. She was assisted by 
Alice Barbee, soprano; Edwin House, baritone, and Elmer 
Harley, pianist 
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The second in a series of studio musicales by Marybelle 
Burrows’ pupils was given last Saturday afternoon. The 
program was given by Delle Miller, Miss Goodyear, Mrs 
Stanley Ferguson and Charlene Vance, assisted by Grace 
Fryer 


Clarence Eddy in the South. 
& LARENCE EDDY, the world famous organist, 1s 


winning new laurels in the South. Short para 


graphs from interesting reviews follow: 
Clarence Eddy, one of the world’s greatest organists, was heard 
a fair sized audience at the Presbyterian College 


last evening by 
the Presbyterian College Alumna 


auditorium, under the ausvices of 
Association. The program from first to last was arranged wit! 
special attention toward presenting a combination of the foremost 
legitimate organ picces and in such succession of style, thought 
element and key relation as to produce a veritable musical climax 
The Charlotte (N. C.) Daily Observer, January 11, 190s. 


A fair sized audience last night greeted Clarence Eddy, master 
organist, who appeared under the auspices of the Alumna As 
sociation of the Presbyterian College, in that auditorium. The 
execution of the program consumed something more than two 
hours, and to the real music lovers who were present it was a 
treat such as the people in the lesser cities are rarely permitted 
to enjoy.-The Charlotte Evening Chronicle 

The musical treat of the season was the organ recital of Clarence 
Eddy at the Converse auditorium last night The great pipe organ 
was heard to splendid advantage, and its volume and ton since 
the rebuilding, is pronounced superb.—The Spartanburg (S. C 


Daily Herald 








Mis, ROLLIE BORDEN-LOW, “= 


Munich, Paris, London, Berlin. 





EXPONENT OF JULIUS HEY, C. M. WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS, ORATORIO. 
Address 205 West S6th Street, New York. 


Telephone: 4069 Columbus, 








CALIFORNIA ADVERTISEMENTS. 





MRS. A. WEDMORE JONES, (LOUIS H. EATON, 


Concert Organist and Directer. 
Organist and Musical Dirsetor Trinity Rplscopal 


Pacific Coast Representative of 


The Musical Courier 


Mme. ETTA EDWARDS, |--=:==.. 





CARL SAWVELL, 
SKILL OF SINGING. 


To Thrill an Audience. 





Care SHERMAN, CLAY & CO. 


Southwest Cor. Kearny and Satter Sits., 
SAN FRANCISCO, CAL. 





H. J. STEWART, 
TEACHER OF SINGING. 


"Address! ‘ras Bush ‘Strest, Bam Pramcises. Cal 





Percy A. R. Dow 


= ee Address: 1861 Larkin Street. SAN PRANCISCO. 


1676 Breadway ga WRANOISOO, OAL. San Francisco, Cal. Player or Expressionist. 
THE VOICE Art of Singing By Mary Pairweather. 


Leetarer: Wagner, Maeterilinck, D’ Annencio, Bte. 
ONE DOLLAR BOOK. 
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Announces 


A Special Spring Festival Tour, “Qe 
Five —* beginning ee 24, 1905, 


—-OF THE—— 


Pittsburgh Orchestra 


(GEORGE H. WILSON, Manager.) 











EMIL PAUR, Conductor. 





MADAME JOHANNA GADSKI, soloist. 


ROUTE.—Entire South; Texas, Denver, Missouri Valley Territory, Northwest, 


Mississippi Valley Territory and East to Pittsburgh. 


TOUR UNDER THE DIRECTION OF 


LOUDON G. CHARLTON, Carnegie Hall, New York, 


TO WHOM ALL CORRESPONDENCE SHOULD BE ADDRESSED. 
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ASSEMBLY HALL, PRESBYTERIAN BUILDING, 
FIFTH AVE. AND TWENTIETH ST. 
Seats 550. Horace 8. Bly & Co., Agents. 
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Greater Ne etw York, 


New Yorx, January 23, 1905 
ALLY FROTHINGHAM AKERS, conductor 
of the New England Glee Club, women’s voices, 
two dozen in number, had much right to be 
proud of her chorus, as demonstrated at the 
concert at the Francis Walker studios Thursday 
evening last. The chorus sings with good bal- 
ance, delightful tunefulness, considerable professional 
gusto, and presents most attractive appearance. Under 
her direction they sang part songs by Emery, Neidlinger, 
Kienzl, Reed, Tschaikowsky, Elgar and a group of 
Christmas carols, Miss Olshausen and Miss Fogg singing 
the solos in the carols. The most ambitious pieces were 
‘The Snow” and “Fly, Singing Bird,” by Elgar, with 
obligati for two violins by Nell Morgan and Arthur 
Gramm. Arthur Gramm, violin, and Viola Gramm, so- 
prano, son and daughter of the late Emil Gramm and 
Mrs. Schelle-Gramm, appeared in solos, the violinist 
playiug as encore Pierne’s “Serenade.” Edwin Wilson 





| 





sang twice, his best singing in Beach's “Ecstasy,” and 
Miss Mira was at the piano. Following are the members 
of this club: 

Mrs. Augustus C. Dexter, president; Mrs. John F. Barry, record 
ing secretary; Mrs. Howard N. Nesmith, secretary; Mrs. Gilbert 
Crossman, treasurer; Mrs. E. M. Hoagland, librarian; Mrs. Albert 
H. Bickmore, Mrs. John Lyttleton Lyon, Mrs. Charlies E. Quimby, 
Mrs. George Riggs, Viola Gramm, Caroline van Name, Elizabeth 
Olshausen, Julia Logan, Mrs. Charles P. Bromley, Edith Nesmith, 
Abigail Tillotson, Mrs. Whitney Conant, Mrs. J. Ella Rood, Evelyn 
Fogg, Alma Miner, Miss Murray, Jessie Nickerson, Florence Pratt, 
Susanne Pfeiffer, Mrs. B. M. Schnarr, Miss C. Welsh, Miss E. 
Chapman, Miss F. Ruckert, Miss J. Detweiler. 

J 

Dr. J. Frederick Gillette and Mrs, Gillette (formerly 
Gertrude Sanford, of Buffalo) gave their third musicale 
January 21, devoted to works by Strauss, in which the 
participants were Louise Dyas, violinist; Mrs. Dyas- 
Standish, soprano; Cornelia Dyas, pianist; George Leon 
Moore, tenor, and Dr, Gillette, baritone. _Mrs. Standish 





sang a group of four songs, of which “Stiller Gang,” with 
its quaint viola obligato (played by her sister) had to be 
repeated. Mr. Moore sang with warm temperament and 
in the German of a native, repeating “Zuneigung” after 
insistent applause. Dr. Gillette’s singing of “Hymnus” 
and “Allerseelen” was much enjoyed, and the program 
closed with the “Improvisatore” movement from the vio- 
lin and piano sonata, played by the Misses Dyas, with fine 
unity and warmth. Miss Dyas played the accompani- 
ments. The coming Saturday the “Spanische Liederspiel” 
of Brahms is to be repeated, followed by a miscellaneous 
program. A list of those present would perforce include 
many of the prominent professional musicians of the day 
a 

Freda Silverman, of Chicago, a pupil of Madame Cap- 
piani, sang at the Marinette (Mich.) Chautauqua last 
summer, and was so well liked that she was re-engaged 
for next season. From an eighteen page letter to the 


madame the following is extracted: 
Curcaco, Ill., January 16, 1905. 

All the morning I have been thinking of you. You must know 
how grateful I am for all you have done for me. The Sisters at 
Nazareth Academy told me they had heard a great deal about you, 
and wanted to hear me sing. A concert was given in honor of the 
bishop, and the Sisters invited me to sing. If you had been there 
it would have made your heart glad; the bishop came to me and 
said: “Madame Cappiani ought to be congratulated, for you show 
excellent training.” Last week I sang at the Standard Club, and 
had very good success. It is considered the richest club in Chicago, 
and hard to obtain entree. They re-engaged me. It is all your 
good hard work with me that brings me forward. Many people 
came to me and asked who was my teacher. Next Sunday I am to 
sing at Dr. Hirsch’s Temple, and after that at the South Side Club. 
I often wish I was near you, so I could have your invaluable help. 
From your most grateful and loving pupil, 


Frepa M. SILverman. 
eS & 

Emma Thursby’s Friday afternoon musicales have begun, 
attended by prominent people. The season promises to be 
quite as interesting as those of the past. Much interest 
was centred in the child pianist, Milada Cerny, who played 
some pieces in fine fashion. Kenneth Bingham, baritone, 
sang several compositions by Mrs. Edward Grossman, who 
played the accompaniments. “But the Lord Is Mindful” 
was most artistically sung by Martha Wittkowski, who 
possesses a beautiful contralto voice; she is a pupil of Miss 
Thursby. Other artist-pupils who took part were Joseph- 
ine Schaffer, Reba Cornett and Elizabeth De Bow, the lat- 
ter of Philadelphia. The musicales will continue this 
month and next. 

oe € 
“ Anna Bulkeley-Hills gave a musicale in the Baroness de 
Bazus’ (Mrs. Frank Leslie) apartments in the Chelsea 
January 16, which attracted many well known people. 
Those who took part were Grace Rollins, soprano; Anna 
Jewell, pianist; Mrs. Hills, who sang Victor Harris’ 
“Across the Hills,” and two songs by Hallett Gilberte, of 
Boston, accompanied by the composer; Oley Speaks, bass ; 
Edmund Russell, who recited many dainty bits, and Mas- 
ter Kent Brimley, of Grace Church choir, who sang with 
delightful style. 

 @F 

Miss Crolius gives occasional studio musicales, at which 
such pupils as are prepared play pieces from their regular 





study. Last Saturday the following played: Misses Hol 
loway, York, Pinnock, Brinkley, McBride, Brehmer, Min- 
kowski, Kehr and Rose. Some of the pieces are not much 
played, so the list is here given: “Menuet Scherzando,” 
Stavenhagen; polonaise, Lack; “Slumber Song,” Godard; 
“A la bien Aimée” (waltz), Schuett; “Valse Caprice,” 
Jackson. These are all useful teaching pieces 
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The senior members of the American Academy of Dra 
matic Arts gave two plays at Carnegie Lyceum last week, 
“During the Ball,” a comedy, and “The Cricket on the 
Hearth,” Dickens’ story dramatized. Katherine Keppell 
and Consuelo Bailey divided responsibility in the comedy, 
and the following took part in the drama: Willard D 
Howe, John G. Fee, Siegfried Soltys, David T. Arrel, 
Caroline Bulow, Frances Harmon, Henrietta Goodman, 
Berna Reinhardt. Mr. Belknap rehearsed the comedy and 
Mr. Hart the latter play. 
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Bessie Bonsall, the contralto, returns from a trip to Buf- 
falo and Toronto laden with flattering press notices, as 
well as more substantial tokens of success. Her Buffalo 
recital, at Aeolian Hall, showed a program divided be- 
tween oratorio, operatic and modern songs. At this con- 
cert she sang Henry J. Lautz’s (her accompanist’s) 
“Thou Art so Like a Flower” and Bedford’s “In August's 
Glare,” both of which are dedicated to her. The Courier 
said of her singing: 

Bessie Bonsall, contralto, of New York, gave a delightful evening 
of song at Acolian Hal! last evening. Miss Bonsall, who came to 
Buffalo under the management of the Buffa'o Entertainment Bureau, 
possesses a contralto voice of great beauty, was heard in a program 
varied enough to suit the taste of the most fastidious. From the 
Handel aria, “He Shall Feed His Flock,” which opened the program, 
to the fascinating Irish love song by Lang, which closed it, the singer 
held the interest of her audience, in each number, revealing sdme 
new charm of voice or interpretation. Her voice is round, resonant 
and luscious in quality, steady and strictly true with unusual power. 
It is even throughout its range and in pianissimo passages is un- 
usually rich and sweet. Miss Bonsall has a pleasing stage presence, 
and were it not for the slight fault of audible breathing her work 
would be almost perfect. Her program was made up of pretty 
songs, of which those in English were most pleasing. The “Ele 
gie,” by Massenet, with violin obligato, was well given, as was also 
Mascheroni’s “Ave Maria,” and “Brindisi,” by Donizetti; but the 
songs which pleased most were the “irish Love Song,” by Lang, and 
“Thou Art So Like a Vlower," by Mr. Henry Lautz, who played 
the accompaniment. * * 

SJ €& 


Ole Bang is a reader, whose specialty is Ibsen’s dramatic 
poem, “Peer Gynt,” accompanied by Grieg’s music. At the 
Manhattan Theatre recently he made decided impression 
with the reading, Anna Jewell, pianist, playing. February 
1 he will recite the play at Association Hall, Brooklyn, and 


later he goes to Boston. 
=S= & 


Julie Weinstein, the violinist, played recently for a pri- 
vate circle, and pleased so greatly that she was at once 
re-engaged. Some time ago she appeared in Aix-la-Cha- 
pelle, Germany, when the Politisches Tageblatt said: 

There is no doubt that Julie Weinstein, a graduate of the Liege 
Conservatory with the first prize, is gong to make a high mark in 
the musical world. By playing the Symphony concert such a 
responsible work as Bruch’s concerto in D minor she showed that 
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Golden Days, trv {cs 50. 
Donald.  e.< Low voice (B flat), 60C. 
TWO NEW SONGS 


— = 


W. Ruys-HERBERT. 


THE MUSICAL COURIER, December &, 1904, reviews Dr. Rhys- 
Herbert's above mentioned two new songs as follows: 
TWO NEW SONGS. 


“DONALD,” a very melodious and effective lyric in the Scotch 
mode, by W. Rhee Herbert, has just been published by J. Fischer & 
Brother, New York. The sentiment of the song is refined, and its 
music made with harmonic skill and due regard fer vocal exigencies. 

“GOLDEN DAYS," also by Rhys-Herbert, is a song of more robust 
facture, in the ballad style, and ends with a climax that should never 
fail of its effect if well delivered. The words are particularly well 
conceived and have been felicitously translated into music. 
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The Great American Pianist, 
SECOND EUROPEAN TOUR BEGINS IN OCTOBER. 


** Becker's playing shows the grand mastery.”—Leipzig Musthsaison. 








“ Becker is a piano poet. He hasa a elastic touch, immense technic, 
dynamics and deep expression.""—Dresden Neneste Nachrichten. 
“He has beaut 


y of tome and onl brilliancy. The spirit was 
Mail. 


generally penetrating. "—Leadon Dasly 4 


IN EUROPE AFTER OCTOBER ist. 
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she is a thorough artist, She conquered her audience by her play 


ing of the “Cantilena.” and rendered the other parts with a w 
derfully clear techni 
Grace Couch Embler’s beautiful and expressive « 


She suf 


is heard 


fered from severe illness, but her voice is now in 


tralto voice far too seldom in public 


ums lulest 
bloom. Her own recital at Mendelssohn Hall last year is 
well rem« mbered 
eS & 
C. C. Miller's table for the writing of harmony exer 


cises are used in the Normal College Teachers will find 


these tables most useful and practical, the work of an 
experienced authority, the dean of the harmony teachers 
of America 
Se <= 
Ruth Savage's artistic and satisfactory piano accompan 


ments are, unknown to herself, calling attention to her in 


At the 


playing is often spoken of by th« 


Goetz historical recitals her 


s< ng 
the audience, wh 


this capacity 
se in 
know and appreciate such ced and sympathetic 


accompaniments 











eS & 
Marie Cross-Newhaus, chairman of the music commit 
tee of the Rubinstein Club, w e recipient of warm 
congratulations after the last musicale. The attention paid 
the artists was flattering indeed, and during Madame New- 
haus’ short talks on the various works performed the s 
ence was intens« Under her aggressive yet tactfu 
eadership some 500 women are learning more of musi 
this season than during their entire lives thus far 
es << 
Henry Schr ck, the violinist and teacher; Whitney 
Mockridge, the famous tenor; Madame Goldie, sopran 
und Mr. and Mrs. Stoffregen, pianist and ‘cellist re 
pectively, will furnish the music at the reception to the 
president of the Women’s Philharmonic Society, Amy 
Fay, at Carnegie Hall Chapter Room, tomorrow (Thurs 


day) evening. Kate J. Roberts is chairman of the program 


ommiitte 
eS << 
Mr B. A. Weinschenk is undoul tedly one of the best 
pra n New York. An experienced singer, possess 
g a fine dramatic soprano voice and presence, she wil 
ik i ime for herself She sings at the Madison Ave 
nue Presbyterian Church 
ee & 
Christmas Song,” by Ella Marion Sexton, published 
by Bonnell, Silver & Bowers, 48 West Twenty-second 


street, has interesting harmony and 


melody appropriate 
1 


errors in musical 


to the text. Various al grammar, as we 
is misprints, should have been corrected 
fZ €& 
Herbert Hemingway Joy, organist of St. James Eng 
ish Lutheran Chur« New York, died January 12, leaving 
a widow and three daughters, all over fifteen years 


Many amiable characteristics endeared him to a 


He 


Congregational Church of 


age 


large circle the Clinton Avenue 
before that at 


Plainfield, N. J 


formerly at 
srooklyn, 
Crescent Avenue Presbyterian church of 
He came from Seattle, Wash 


was 


the 


Quartet recently 


The Bru 


vee n 


Is Qu irtet ar 


Moscow 











BOSTON. M >. B. Field, Mrs. Ballard, Miss Berry, Miss Connel 
ie . M \\ pley were the accompanists 
as ce ce 
ELEN WETMORE sang at the Christmas celebra ~ os y Longy and Caplet played at the concert of 
H tion of the State Normal School at Lowe Phe gi a Seer? vo mposed espe 
first song she gave was one of Mrs. H. H. A. Beach's for Mrs. R. J. Ha who played the saxophone part 
compositions \ Song of Love It was beaut ad ce 

ly sung, as were all her subsequent numbers. TI ‘ ting ' ence of Mrs. Gustave Wagniers 
final grou was especially pleasing I madr gal by M tre © It . ft city 
Gignoux, and “The Year's at the Spring,” by Mrs. Beach Borghe ' an I Washingt 
showing the range of the singer’s power of artistic expres \» wa ; ' : : k italia 
sion. She so delighted the audience that they insisted upor : \ Wore 

er return, and she repeated the last song we ce 

eS = ¢ progr S) O » 2 at 
George Proctor made a great succe last S y ‘ “ 
1 at the chamber music concert ; ; " - 
\ 
eS €& WW j 
Nig 
Emma V. Foster was the solois Ang rt ‘ P 
Fri iV attern i. ‘ 
eS €& \ 

Mrs. Hall McAllister is one of the singers of the city ial at 

whose time is closely occupied with engagements during a “ 

sea She espe favorite } ciety rd i ’ e Wi 

great demand for | ate sicales, her singing being much . 

idmired. Last week she sang at a musicale giver Mr 

W. S. Fitz, and she will be 1 at ef M 

Terry's Lenten ert . | 
at ez adie ' Max 
— — ' Castle en 

Carl Sobeski pu made h great ccess the the lay He Str . , ad 

er Xx the Re ! ( where I gt “ — ey | ‘ e G - 
given by | civn Kendall, a ted by Mr > ' M Helen P Pe , , tralt 
Freeman, Charles Turner, Walter Kenda iP p Da pp c i saniieal 

nge Miss K i re I al Gs - | i} t | s t | ra 

Var thar | 1 s . ‘ , 3 ; ! wbridg 
cessful throughout the program r Alfred de \ 
ki’s professional pupils, and her sing t \ | c — 
to those who hear her. Charles 1 < rt | , ncten Man 
dall are also pupils Mr. Sobesh | Bleuens Hall, 8:15 1 slene eodlt 
plimented for their singing. In f G py ¥ 
Sobeski has put before the pu ~— ' ' = ‘ 
Mr. Sobeski sung three numbers and | 
Kendall. By those present he was said to |! fine y—Symy ; 
and t have made a marked in pre n | , : oO R - { Ky 

oe ; 

he February number of the Century Magazine will « Symy { S 
tai ated article upon the Boston Symphony O: rt 

Col. T. W. Higgis 
eS «& 
‘ , 

A success concert, under the management of L. H ( , “hg 
Mudgett, was given January 16 at the Marceau stud j onal 
Alice Cole, George Proctor, the Olive Mead Quartet 
Mrs. S. B. Field, ‘ N J na f t the 

=e ad 

There was a large audience that completely filled Potter ge, | t es t 
Hall last 1 rsday morning when the Thursday Morning 
Club gave second program for this season The s fir ng 
were Mrs. Follett, Mrs. Sawyer, Emma B. Noyes, Helen \ 

A. Farrell, Josephine Martin, Miss Key, Miss Munroe, Mr 
Heinrich and Mr W Is Laura Hawkir “ “W t 
have played a group of five numbers, was unable to appear 
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OF 


Improved Music Study for Beginners 


The musical education of the child has never absorbed the 
attention of the people as at the present time 

The DUNNING SYSTEM ie KCunded on the truest psycho 
logical and musica! principles upos which a masical education 
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Por descriptive booklet and folder « 
indorsement from the most prominent 
country, address 
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WASHINGTON. 


al ERS BE a § 
Wasuincton, D. C., January 20, 1905 

WO important movements are being considered 

in Washington as the result of the extraor- 

dinary growth of music in the District. One is 

the crection of a temple of music, which shall 


am! 


include under one roof all the necessities of mu 
ic life, and which shal! fitly represent in the nation the art 
f music as it has come to be appreciated among us. 
fhe other is the union of the interests in music of 
Washington and Baltimore through the influence of the 
Washington Symphony Orchestra. Meetings are being held 
egularly and serious consideration of our best people 
heing engaged in these two important matters 
wt a 
Parsifal,” under the management of Henry Savage, has 
ichieved a notable success in Washington this week. Emi- 
nent musical authority, versed in detai! of the drama 
through visits to Europe, declare that the production bears 
favorable comparison in the more important bearings, and 
that the stage management and general artistic result are 
xceptional. The artists were all in the best form. There 
has not been standing room at any performance 
Gt Be 


_- - 

Among those who have seen “Parsifal” in Bayreuth and 
re enthusiastic in praise of the Savage production are 
Ernest Lent and Adolf Glose. Mr. Glose stirred an audi 
nce of his own at the recent Bischoff concert by his ad 

rable playing of the Magic Fire music, Siegmund’s love 
ong (arranged by himself), a brilliant “Rigoletto” ar 
rangement by Liszt, and in more quiet numbers by Chopin 
and Liszt. The pianist, a new comer to Washington, and 
vho has already been favorably heard in salons here, at 
tracted and held his audience and made a most encouraging 
impression. He is to be heard later in the Saengerbund 
concerts 

fe €& 

Madame d'Albert’s singing and her husband’s second ap 
pearance with the Symphony Orchestra in Liszt’s concerto 
No. 1 were features of the Sunday evening concert. Mr 
de Koven here, as at Baltimore, was the subject of most 
flattering ovations, Ysaye plays with the orchestra on 

ext Sunday evening 

@t wt 
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Saturday evening Mary A. Cryder gives a reception to 
M. and Madame Ysaye At the next symphony concerts 
February 17 and March to, Madame Shotwell-Piper and 
Cornelius Ribner will be soloists. The next educational 

ture by Mr. de Koven, with orchestra illustration, will 
he on January 26 

eS & 

Miss Unschuld gave a concert for the high schools, ac 
ompanied by her string quartet and Clara Drew. School 
children accompanied Miss’ Unschuld in violin selections, 
Miss Drew in song and Miss O'Toole on the harp. The 
ecture-recital on MacDowell, by O. G. Sonneck and 
Stanley Olmsted, was most valuable and ins.ructive and 
id irably done 


@ 


The second faculty concert of the College of Music takes 
place this evening at the Willard. The Rakemann String 
(Quartet and Samuel Fabian, pianist of the college, will be 
features of this concert. Von Vecsey on the 24th and 
Paderewski on the arst, both announced by Katie V. Wil 

1, are the next attractions. Frank Claudy, president of 
the Washington Saengerbund, gave an interesting lecture 
this week upon “Parsifal.” St. Paul's Choir, including 
Sydnev Lloyd Wrightson, Thomas Green and Madame 


Bishop, gave “The Messiah” on Sunday 


Frieda Rica (Elizabeth Goodsell), of the “Red Feather” 
company, sang the role of Countess this week in St. Louis 
with greet success, and has been complimented by man- 
agers and members of the company. This singer has been 
before the public but a year and a half and has made great 
strides toward public favor. She sang last year with the 
“Yankee Consul.” Miriam Bangs was married this week 
to Walter E. Hilton. 

we € 

Clara Drew is making a place for herself in Washington 
as a contralto vocalist of first rank. Her work in the choir 
of St. Aloysius is being much remarked. She is soon to 
give a recital with the violinist Miersch 

eS €& 

Mrs. Howard Coombes (Elizabeth Gardner) is establish- 
ing herself in Washington as an accompanist specialist. 
She is a pupil of Ernest Lent and highly endowed. Her 
address is 1215 Kenesaw avenue N. W. Now in the midst 
of the musical season, the services of Mrs. Coombes would 
be invaluable in cozching. She is hereby recommended to 
musicians 

fw 

The standard of admission to the Friday Morning Music 
Club is raised. Mrs. R. C. Dean has been largely influen 
tial in this direction, also Mrs. George Lamasure, the music 
director. Georgia Miller, of the Clavier School, has estab- 
lished a class to cure “stuttering” in piano playing. Mrs. 
T. E. Rowan, a California singer is in Washington, the 
guest of Genevra Johnstone-Bishop 

2 

Che piano class of John Porter Lawrence is quite filled 
at the College of Music. Mr. Lawrence is a popular piano 
teacher, engaged by three important schools of that city, 
giving private lessons as well, and organist of a prominent 
church. 


te 
J. W. Jeudwine is editor of the Southern Music Teach 


rs’ Association Bulletin, issued as a means of communica- 
tion between members of the association, and to serve the 
purpose ofa circular 

eS fe 

Arthur E. Yundt has organized a company known as 
“The Washingtonians,” giving high class music and come 
dy. He has a good company and has just returned from a 
successful trip through the surrounding sections. Profes- 
sor of stringed instruments, his address is 931 K_ street, 
Washington. Miss Veitch, pupil of Mrs. S. Oldberg, had 
success im this company. Mr. Yundt played the violin 
parts in the “Cantori Napolitaine” at the White House 

Sse << 

Clarence Eddy is coming to play in the Church of St 
Augustin, where Anton Kasper is organist. Mr. Kasper’s 
daughter recently won a piano in a contest gotten up by 
members of the Russian Society. 

= «& 

Marie Louise Burden is having much success in her 
teaching of music to children by a system created by her 
self. She goes soon to New York to introduce her system 
there 


ft & 

Mrs. Esputa-Daly has organized a class of concertgoers 
to follow the musical performances given. 

= 

Norman Daly was soloist at the concert for the blind at 
the Congressional Library this week. He also played at 
the home of Mrs. A. Fisher Cahoon, where Mrs. Daly sang. 

we €& 

Anna Worthington Goldsborough, of Cambridge, Md., a 
contralto of much promise, is making progress at the Col- 
lege of Music here. 

we @# 

Percy Foster is busy with choral preparation for the 

inaugural, of which he has charge. Pay of the members 


of the Marine Band has been increased, also rank of Leader 
Santelmann. 


= = 


Joseph Finckel is having a busy season and speaks in 
enthusiastic terms of the advance of music here. Being 
artist of both violin and viola, pupil of Ysaye, and highly 
gifted, he is in constant requisition as soloist in ensemble 
music and as professor. He is a remarkably fine teacher 
Mr. Finckel is member of the Unschuld Piano Quartet and 
is spoken highly of by her. Francesca Kasper, recently 
returned from Paris, is taking her place as soloist in 
Washington. Miss Bentley is to give a series of children’s 
songs. In this line the lady is an accomplished artist 

eS €& 

Mrs. Henry Hunt McKee is one of the bright, ener 
getic, hopeful music workers in Washington music life 
She is organist, pianist, vocalist and teacher 

eS €& 

Marion Gilhooly, graduate of the Academy of the Holy 
Cross, now studying piano in Berlin, has written enthu- 
siastic letters in regard to the boy violinist Vecsey to the 
musica of the Academy. She heard the boy play under 
the direction of Joachim, and urges the school not to miss 
hearing him 
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Mrs. A. T. Gage, the popular soprano, who recently 
made a sensation by her singing with the Washington 
Saengerbund, is soon to give a recital here. Mrs. Gage 
sings much in society and in outlying towns. In Balti- 
more, as in Washington, she is much admired. She has 
sung with orchestra successfully. Such compositions as 
arias from the “Pearl of Brazil,” “Dolce Concento” with 
flute, “Printemps” by Leo Sterns and Nevin’s songs are 
typical of music with which Mrs. Gage is successful. She 
is soloist of St. Andrew’s Church and member of the Mu 
iscal Art Society. Mrs. Gage sang here at a musicale 
given by Nevin, and was highly complimented by the 
composer for her rendition of his songs 
FANNIE EpGar THOMAS 


Mrs. De Moss in Milwaukee. 


URING her Western tour Mary H. de Moss sang in 
Milwaukee with fine success. Criticisms follow: 
Mary H. de Moss has a light voice, but it is well schooled, and 
her artistry also is of a quality to command the greatest respect 
“Rejoice Greatly” and “But Thou Didst Not Leave His Soul in 
Hell” were her best numbers, and were marked by a beautiful 
enunciation and a musica! tonal delivery.—The Milwaukee Evening 
Wisconsin, December 28 
Mrs. de Moss has a voice of rare sweetness, sympathy and flexi 
bility. It is not a large voice, but its limitations were atoned for 
in the delicacy of coloring with which she interpreted her read 
ings Her deep, religious interpretation of the recitative, “There 
Were Shepherds,” and the lighter beauty of “Rejoice Greatly” 
were charming and won her much color.—Milwaukee Daily News 
December 28, 1904. 





Nothing but the warmest praise can be given to the soprano 
Mary H. de Moss. Her voice is beautiful in all registers and of 
great strength, fullness and sweetness, while it is magnetic in its 
perfect freshness. Her piano singing carries beautifully, her enun 
ciation is perfect, excepting that a final consonant is occasionally al 
lowed to merge into the next word. Her colorature was a mode! 
of clearness. Her “Rejoice Greatly” and “Come Unto Him” were 
full of religious sympathy, and her “I Know That My Redeemer 
Liveth” made a strong impression.—Milwaukee Journal, Decem 


ber 28. 
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1924 N Street N. W., 
WASHINGTON, D. C, 
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THE HAMILTON INSTITUTE. 


A Select Boarding and Day Schoel fer Young 


Ladies. 


[WASHINGTON CORRASPONDENCE.} 


HE Hamilton Institute is one of the leading select 
boarding and day schools of Washington, D. C. 
It is situated directly opposite the White House, 

This school 


the splendid Lafayette Park lying between 





was opened at the request oi iriends who desired a home 


for their daughters. 


It is organized upon the best and 


most educative lines of modern times and in accord with 


highest principles. 


The faculty is careiully chosen, the subjects varied and 


valuable laculty are such as 


In the people Phaebe 
Hamilton Seabrook, the principal; Mary Stuart Hamilton 


vice principal; Henry Bradshaw, B. A., of Columbian Uni 


versity; Anton Kasper, violin; Edwin Hughes, piano; Miss 


K. H. Seabrook, Xavier Teillard, of the Sorbonne, Paris 
for French; Prof. Henry Freeman, organist and choirmas 
ter, for harmony; Chevalier Enrico Gargiulo, court player 
of stringed instruments to the Queen of Italy, and many 
other distinguished peopie 

Music 
institute 


1s given an important place in the curriculum of 


the Piano, violin, theory and harmony, history 
of music, and important courses in vocal music are all sub 
jects of care and supervision, and the results are most sat- 
The art of breathing, placing of the voice, sus 
Concone studies, 


in the first grade 


isiactory 


tained tone, intervals, diatonic scales, 


sumple songs and ballads, are included 
In the second are the chromatic scale and intervales, ar- 
peggio 11), studies in 
sustained singing by Henschel, lyrics, Schumann, 
Franz, Cowen, Meyer-Helmund, &c 


in varied forms, Concone (Part 
classic 
In the third, flexibil- 
ity of voice, all forms of scale, Concone, op. 12; studies in 
singing trill 


lishments, and 


(Henschel), study of the and embel 


I\ 


oratorio and operatic 


florid 


concert songs Grad covers studies 


with Italian words, technical studies 


singing 
Lebert 


Piano and violin technic 1s most carefully studied 
Stark, Kullak, 
Clementi, Moscheles and Chopin studies are followed, with 


Czerny, Doering, Cramer, 


and 


Bach and Beethoven concertos, sonatas and fugues, and 


other compositions by the best modern composers 


In violin Singer, Schradieck and Hermann, violin stud- 


ies in use in Stuttgart, Leipsic and Berlin conservatories 
are in use; also etudes by Langhans, Kayser, Dout, Mazas, 
Kreutzer, Rode, Fiorillo lhen there are rudimentary 
lessons and clements f composition by a _ Royal 
Wuertemberg professor Piano and violin recitals are 


given, and every opportunity is afforded young vocalists 
to acquire calm and nerve control in public appearance 
seri 


The 


uch a 
j 


nool 


It is most encouraging to find music taking 


in the course of study of a s 


ous part ladies 
work of the Hamilton Institut recorded here trom 
time to time and the progress of the pupils noted. If we« 
can succeed in furnishing American pupils the desired mu 


will be 


sical advantages at home we may be able to avert much 
of sending them abroad when 
wholly unprepared for foreign tuition. The Hamilton In 
stitute is to be congratulated and its patronage by students 
South and Southwest is something to be desired 


loss time and by 


money 


of the 


and is hereby recommended 


Haarlem Philharmonic Breakfast. 


HE Haarlem Philharmonic Society held its annual feast 


in the form of a breakfast and musicale at the Wal 
dorf-Astoria Thursday morning of last week. A song reci 
tal by Bella Alten, of the Opera, with Isidore Luckstone at 
the piano, preceded social festivities. Mrs. Frank Little 


field and other officers received the guests and members. 


The breakfast was served at seventy tables in the large 
ballroom. Among the 600 women present were Madames 
D. Pheenix Ingraham, Thomas Jacka, William H. Laird 
Isaac Mills, Mott D. Cannon, George W. Best, W. R 
Lloyd, Frank Mason North, Frank O. Evans, A. D. Rock 
well, William C. Bitting, William A. Sherman, Charles I 
Stickney, Edward Clinch, Lucien C. Warner, Richard van 
Santvoord, Judson G. Wells, Hamilton Higgins, Henry 
Winter Davis, Edwin Ashman, Charles G. Braxmar, Wi! 
liam Ray, John H. Storer, Henry D. Williams, William 
G. MacCrea, Benjamin I. Rhoades, Thomas E. Harden 
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Home and foreign artists. None but really artistic talent engaged 
Sele Manager for “LE C4 NTORI NAPOLITANE."’ 


1924 M Street, WASHINGTON, D. C. 


Miss KATIE V. WILSON 
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Mr. Thomas Evans Greene 
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bergh, E. Glendenning, William E. Eldred, Edward J 


Chaffee, Donald McLean, Vernon M. Davis, W. J. B. Mills, 


Godale, J. Henry McKinley, Elvira Hunt Howe, Arthur 
A. Stillwell, Charles E. Jefferson, W. W. Knox, E. B 
Van Deusen, Frost Parker, Shepard Knapp, Hosier, 
Gagnebin, Miss Ingraham, Agnes Murphy, Aimee Moore, 
of Australia, and Miss H. V. Sherman 








Van Yorx in the West. 


ORE criticisms about Theodore van Yorx’s singing 


M 


in the West have been received The following 

refer to concerts in December: 
Mr. van Yorx’s style of “Messiah” interpretation is well known 
here from his former appearances, and his voice being in good 
condition on this occasion enabled him to heighten the impression 


his interpretative qualities made at his last appearances.— Milwaukee 
Free Press. 

Theodore van Yorx, who has appeared here before, sang with 
firmness and was wholly satisfactory in every detail.—Milwaukee 
Germania Abend-post 

Theodore van Yorx heightened the fine reputation he has al 
ready ma Milwaukee His beautiful temor voice and casy 
emission and the excellent routine which he shows in every detail 


stamp him as an artist of the first rank.—Milwaukee Journal 


Theodore van Yorx was very satisfactory in the rendition of the 
tenor role, in which he displayed much musical talent.—Milwaukee 
Herold 

By far the most satisfying oratorio tenor that has been heard 
here in years is Theodore van Yorx, whose sympathetic voice, 


excellent delivery and convincing and magnetic style made instant 
appeal Mr. van Yorx has not only a the 
“institution of genius.” Spontaneous and prolonged applause fol 
lowed his every number. Anything more beautiful than his singing 
of “Behold and See” has seldom been heard “Messiah” 
soloist. It was marked by the most tender pathos and passion 
Milwaukee Daily News. 


beautiful voice but 


from a 


Theodore van Yorx, the tenor, maintained in every respect his 
reputation as one of the best oratorio tenors in America today 
From the dignity and profound pathos of “Comfort Ye" to the 


“Thou Shalt Dash Them” every phrase received 
giving to every word 
Combining temperament and dramatic j« 
ume and wide range, Mr 
and he held his sympathetic attention 


dramatic climax of 


a finished interpretation, ite utmost cxpres 


8K wer with a voice 


n 


sweetness, v van Yorx is indeed gifted 


audience in throughout 
“Behold and See,” 


May 


especially 


and 
(Iil.) 


in which was sung with rare power 


expression we hear him in Evanston again.—Evanston 


Press 


Rebuke 
and 


Mr 
Behold 
He 


y e,” “Thy 
refinement 


and 


an Y 
and 


miort 
of 
oratorio tenors.—Evanston 


rx’s rendering > 


See” was the extreme nobility 


ranks among the best Index 


Elsa Breidt Winning Laurels. 


LSA BREIDT, Alexander Lambert's gifted pupil, filled 
four fine engagements within the past fortnight. The 
young pianist played the Moszkowsky concerto with or 
at the Bagby the 
the Waldorf-Astoria Monday, January 
Tuesday 


chestra musicale in grand ballroom 


16, and made the 


Miss Breidt won 
at the 


hit of the morning January 17 


more laurels at the Sembrich concert, also given 


Waldorf-Astoria The 
artist were made with the Harmonie Club and at a 


in Montclair, N. J 


other recent appearances of the 


recital 
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PHILADELPHIA. 


PMILADEL? 


WD LARA E. FETTER, an advanced 
R. Combs, director of the. Broad Street Conserva 


Mia, January ‘ 


pupil of Gilbert 





tory, gave a recital in the chapel of the Sout! 
Broad Street Baptist Church on Wednesday evening last 
her program including a Bach prelude and fugue, Beeth 
ven sonata, op. 31, and numbers by Chopin, Arensky 
Schumann, Liszt, Grieg and Sinding 
eS <& 
Frederick E. Hahn, the violinist, was the soloist at th 
Drexel Institute concert last Wednesday evening 
= = 
Constantin von Sternberg gave a lecture-recital for the 
Chaminade Club on Monday afternoon at their clubrooms 
n the Fuller Building. His subject wa The National 
Note in Music 
Anne McDonough, principal of the Zobanaky School of 
Sight Singing, gave a “demonstration exhibition” of the 


Galin-Paris-Cheve method at the Acorn Club on Saturday 
morning last ihe program was presented by a class of 
children who have had ten months truction, twice a 
week 
=a €& 

rhe Hahn Quartet, the members of which are Frederick 
E. Hahn, first violin; Hadda van den Beemt econd vio 
lin; Johan Grolle, viola, and Hendrik Ezermar cello, has 
been the musical feature of the month at the Normandi« 


Hotel concerts 


Helen Rhodes in the West. 


ELEN RHODES, one of the most scholarly of mod 
erm women n the West delivering lectures on the 
Wagner music dramas and The Higher Psychology 
For many years Mr Rhodes ha tudied under the be 
educators, and two years ago she entered the Teachers 
College, Columbia University, { pecial work in psy 
chology and philosophy. She has also devoted much time 
to the study of bil tera I tur whicl 
Mrs Rhodes will g ‘ West Tt ing rf 
have classes As she benefit of 
ng with the finest 
gether with her more recent college work and research 
ancient history d religion M Rhod lestined t 
hold a unique place in t “ ler Wag 
ner lectures now ! il eading 
of the stories and analysis of the charact 
A Testimonial. 

Answering ' { Ja ry 8, would say that | know the Ant 
eptic Throat Pa ' te y we having ueed them a ‘ 
eason ( ent (Carder Lond nk t Paatille ' ex 
cellent . 2 ave already re ende me 
friends Mur Tomawwa Tavecuer Gaper 
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DRAMATIC SOPRANO, 
Just returned from a very successful tour in Italy. 
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MUSIC IN STOCKHOLM. 


Stocxuotm, Sweden, January 9, 1905 
HERE seems to be a general complaint all over the 
world at present that there is too great an abun- 
dance of concerts. Such has also been the case in Sweden 
and especially in Stockholm, but the present season has 
been an exception. The reason for it is—mirabile dictu !— 
nothing more nor less than the Chicago fire of a year ago. 

You would scarcely believe that the burning of the Iro- 
quois Theatre would influence the musical affairs here in 
far away Sweden, but the horrible accident had the effect 
that the legal authorities ordered most of the concert halls 
and theatres all over the country to be, for the sake of 
greater future safety, either changed or in some cases alto- 
gether rebuilt, and the two largest concert halls in Stock- 
holm had also to greatly reduce their seating capacity, 
which was not any too large. 

It can easily be understood that this caused great difficul- 
ties and worry to concert givers generally and especially 
to the managers of the large orchestral and choral societies. 

At present, though, there is a plan in the hands of some 
enterprising persons to build a large and fine “temple of 
music,” so there is hope that the name and fame of Stock- 
holm as the musical centre of Scandinavia will not be lost 
for the future. 

tt 

The three most prominent musical societies—the Kon- 
sertféreningen, the Philharmonic Society and the Musik- 
féreningen—have continued to give some excellent con- 
certs, with good and weil chosen programs, in spite of the 
above mentioned unfavorable local circumstances. 


ft € 

The Philharmonic Society, whose conductor is the well 
known composer, Wilhelm Stenhammer, gave two concerts 
before Christmas. At the first one Edward Elgar’s “Dream 
of Gerontius,” and at the second concert Beethoven's 
“Missa Solemnis” were given. Elgar's composition created 
such a furore at its first performance last spring that it 
now had to be repeated, and with equally great success. 

te €& 

Konsertféreningen, under Tor Aulin, had on its first 
program symphonies by Beethoven and Haydn and one of 
Mozart’s piano concertos, with Stenhammer as the soloist 
Later on came the annual performance of Beethoven's 
“Ninth” symphony, with the Philharmonic Chorus assisting, 
and at the last concert a new symphony, “The Banner,” 
very interesting and original, by our eminent composer 
Wilhelm Peterson-Berger, was produced. 

Musikféreningen has had on its programs Bach's 
“Weinachtsoratorium”—which was well suited to complete 
our public’s knowledge of the great master’s vocal compo- 
sitions—later on Bossi’s “Cantica Canticorum” and a psalm 
by Max Bruch, and at their last concert Mendelssohn's 
“Elias,” 

zs <= 

Besides the Symphony concerts by the Konsertféren- 
ingen, we have also had, as usual, such concerts by the 
Royal Opera Orchestra. This orchestra is a splendid body 
of musicians. When Hans Richter two years ago, as a 
“prima donna conductor,” led some of its concerts he 
told the writer that he had never, with the possible excep- 
tion of the Munich Orchestra, had the pleasure to conduct 
such thorough, artistic and well drilled musicians. 

we €& 

Foreign artists are always anxious to come to “dear old 
Sweden,” as they call it, and they have also this season 
been here in considerable numbers. Most of them are in- 
troduced here and managed by the well known and popular 
Concert Direction Gustav Thalberg. 

Ihe latest visitors here were two young American ar- 
tists, Roberto Moor, baritone, and Arthur Shattuck, pianist. 
Che former, a pupi! of Jean de Reszké, has a sonorous 
voice of great volume and compass, and, having been en- 
gaged at a number of Italian opera houses—among others 
it the Costanzi in Rome—he sings with a great deal of 
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Southern passion and intensity. Arthur Shattuck is a 
Leschetitzky pupil, and is doing honor to his master. His 
playing is very conscientious, clean cut and delightful, his 
technic splendidly developed. 

Both of the young artists made a fine success here, and 
received excellent criticisms. On one occasion Impresario 
rhalberg even had the honor to introduce them to Crown 
Prince Gustaf, of Sweden, as well as other royal person- 
ages, who heartily congratulated and complimented the 
young American artists. 
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Mischa Elman, the twelve year old violin wonder who 
created such a sensation in Berlin and elsewhere, will give 
a concert here next Friday, January 12. It will be inter- 
esting to see if he will be able to outdo that other wonder 
child, Florizel Reuter, who, during two previous seasons, 
has been greatly admired and wondered at in Sweden. 


In my next letter I will give some accounts of the 
operatic conditions in Sweden, especially at the Royal 
Opera in Stockholm. ae 





Two Hayes Artist Pupils. 
ILLICENT BRENNAN and Mrs, Joseph Weed, so 
pranos, distinguished themselves as Sarrona (the 
title role) and Phylene in Legrand Howland’s operatic 
scenes, presented as the finale of his concert at Carnegie 
Lyceum January 16. Miss Brennan showed herself a nat- 
ural actress, of graceful personality, with admirable enun- 
ciation and dramatic instincts. She was truly a heroine, 
the Queen, her costume in keeping with her important part. 
Miss Brennan’s name crops out in various places, and one 
hears of her as soloist at a grand state concert in Montreal, 
and next as popular with “the 400." Various openings are 
offering themselves and we shal! hear more of this young 
singer and actress. Mrs. Joseph Weed, although not so 
long under Edward Hayes’ instruction as Miss Brennan, 
sang and acted the part of Phylene well, and in her scene 
with the King was attractive. Reba Cornett as the first 
dancer was graceful, having previously distinguished her- 
self through her solo, “Elsa's Traum,” to which she had 
to respond with an encore. Leo Lieberman was a right 
royal prince, singing with great fervor. The picturesque 
part of the Slave, sung by Gaston Sargent, caused com- 
ment. Lucy Lee Call, soprano, the Neidhardt String Quar- 
tet, and Mr. Sargent also took part in the opening portion 
of the program. The patrons were Mrs. De Forest Col- 
bron, Mrs. H, J. Davis, Mrs. Harry S. Kirbaugh, Annie 
Leary, Mrs. Lamar, Mrs. Fred Pearson, Mrs. James B. 
Patterson, Mrs. Wm. F. King, Mrs. E. L. Marston, Emma 
Thursby, Mrs. Francis Upham, Richard Carden, J. C. 
Mills, 





Macfarlane Free Organ Recitals. 

ILL C. MACFARLANE announces a series of free 

organ recitals on the new organ at St. Thomas 

P. E. Church, Fifth avenue and Fifty-third street, Tues 

days, at 4 o'clock. Students of the organ and music lovers 

generally will find it most interesting and profitable to hear 

these recitals, at which the standard classic and modern 
works will be played. 








MONTREAL MUSIC. 


Monrreat, January 21, 1905 

HE fourth Symphony concert took place on January 6 

and the program comprised Peter Benoit’s overture 

o “Charlotte Corday,” Schubert’s “Unfinished” symphony, 

a song by the same composer for contralto, a selection from 

Massenet’s “La Vierge,” two songs by F. Lambert and a 

Moszkowski Spanish dance. Jennie Rankin, a local con 
tralto, was the soloist. 

The performance of the symphony was a most commend 
able one and aroused considerable enthusiasm. Mr. Goulet 
was at his best and kept the band under perfect control. 
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Francis Rogers, the well known baritone, of New York, 
gave a song recital under the auspices of the Ladies’ Morn- 
ing Musical Club in the Art Gallery on Monday evening 
last, with an interesting program. Mr. Rogers sang with 
the society last season and made a most favorable impres 
sion, with the result that he was re-engaged for this sea 
son. He proved himself to be an accomplished vocalist, and 
he interpreted his entire program with dignity and intelli- 
gence. Mrs. Shaw, a member of the society, played the 
accompaniments excellently. The audience was most 
fashionable. 

eS = 

Ihe program of the fifth peter concert, which took 

place yesterday afternoon, comprised Auber’s overture to 
“Masaniello”; Mozart’s symphony in ; flat major; “Air 
de Triomphe,” from “Paradise Lost,” by Dubois; selection 
from “Iphigenie en Aulide,” Gluck; “Serenade of Don 
Juan,” Tschaikowsky, and a suite by Massenet. The per 
formance was, as usual, accomplished with a degree of 
smoothness which was highly enjoyable. Mr. Saucier, bar- 
itone, was the soloist, and sang with considerable success 
He was compelled to give an encore. 
es €& 

The next musical event of importance will be the appear 
ance of Eugene Ysaye on January 31. 

Harry B. Coun. 





Volpe’s Symphony Orchestra. 


PX pce D. VOLPE, a violinist and composer, has 

organized a symphony orchestra, which gave its first 
concert Tuesday evening of last week in Mendelssohn Hall. 
The program was: 


Symphony No. 2, D major, op. 36...... Beethoven 
Concerto No. 4, D minor, op. 31... . Vieuxtemps 
Serenade for strings, op. 48........... I'schaikowsky 
Slavonic Dances, op. 46..........+. Dvorak 


Volpe conducts with a good deal « of energy and skill, and 
evinces an understanding of the music his orchestra per- 
forms. Evidently he is a careful drill master, for he has 
trained his young men well and they play with considerable 
accuracy. Mendelssohn Hall, however, is too small for 
orchestral concerts. Volpe should secure a larger hal! for 
the remaining concerts in the series he has arranged to 
give. Under the circumstances his first concert was a 
success. 

There was much curiosity to hear Louis Edlin, the young 
violinist, who made his début on this occasion. He is a 
pupil of Volpe. The boy possesses talent and has ad- 
vanced far for one of his years, but as yet is immature. He 
should study at least five years longer before again attempt- 
ing to play solos in public. 
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The Marvelous Young Artist of the Violin, 


who has already appeared as follows: 


13 Cencerts in Berlin — A Season in London — A Tour in 
Russia and the Continental Cities, 


WILL APPEAR 


January 10th (Evening), 17th (Evening), 21st —— 


CARNEGIE HALL, New York 


Prices, $1, $1.50, 62. Boxes, 615. 


Orders may now be cent to the Lyceum Theatre. 


MN. G. SNOW, Representative, Offices Daniel Frobmen, Lyceum Theatre, New York. 
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The beautifully and gracefully 


with more 


diminution Scarlatti pieces were 


BLOOMFIELD ZEISLER’S HOME TRIUMPH. 


NCE agair the music lovers and musicians turned out 


ayed, sentiment than is generally into them. In 


¢ Beethoven sonata the pianist disclosed her rare rhythmic sense, 










































in large numbers to greet their celebrated towns jelicacy of touch and musical insight. Into the Chopin fantasie a 
woman, Fannie Bloomfield Zeisler. Madame Zeisler’s wealth of emotion was poured, without, however, the slightest 
P antec forcin of tor is hee « K yroport : ‘ 
annual recital at the Auditorium was hailed as a supreme SO Was Gee memes i proportion. The ad 

t b t bl d - i i } mirable Moszkowski study how ’ e t th average 
. , . . >r oming as it di n the : 
event by the public and press. Coming as it did On The  cude!) was played with rare brilliancy, and so on to the end 
day of the Theodore Thomas memorial concert, Madame The enthusiasm of the audience—a large one hardly needs 
Zeisler, who had played many times under the baton of ‘aying—was unbounded. Altogether the recital was most men 
b on ~ th est, if not best, of all t hl 
the deceased leader, also paid a tribute by a notably beau —s + he - 5 . ' . 7 = we 0S our fey 
o ndowed pianist he ¢ cag Lvening ost jar ary oO 1% 
tiful performance of the Chopin funeral march 
Short excerpts from the criticisms of the Chicago pa 
ded The performances disclosed anew e br nt te al sk he 
pers are af ~d- : : 
pers are appended: wreadth of style, the artistic t and r c gilts « 
Our talented townswoman was received with the customary ev nfirm Mrs eisler's just claim to « om . » afl world’s 
jences of enthusiastic approval She paid a thoughtful tribute to pres: pianists The Chicago Daily News, J . 
the great leader who has just passed imto the silence by intro oe 
ducing after the Chopin fantasie the Chopin funeral march 
She played it with rare tonal beauty and true emotional sincerity Carl Dedicates a New Organ. 
Especially enjoyable were the E major capriccio of Scarlatti, which . . . . . 
- . é rhe . AST week William C. Carl dedicated a new organ at 
was remarkable in its crispness and clarity; the menuette of the : 
Beethoven sonata, op. 31, No. 3, which gave one of the finest ex Newburg N. I wing are © of the pre 
hibitions the afternoon brought of the pianist’s command of the comments: 
singin tone; an the a “a on,” hic as ul ' 
ae & . and : Raff Rigaudon, which was 8 truly The inaugural concert the mew Estey organ in §S Pa 
Zeislerian masterpiece of technical accuracy and finesse.—-The Chi : a : : ‘ 
Trit l Church last night was attended by a large audienc« The eve w 
ca 2u a u gos " 
ago Ir ne, January 9, 1% 1 splendid artistic success The concert was given by W " ( 
Brill = , . ‘ P Carl, one of the most finished artists have ever a 
rill ‘ is varacteriz t c rog as 
rilliance and finish characterized the recita The progr “ = eles Much was expected of Mr. ( ee enamel ‘ ‘ 
out of the common, and was presented with dash and spirit, and , 
’ short of realization He brought out the f possil es of « 
with the keenest appreciation of the ideas of the several composers 
i Tt ; . . rgan The selections, nearly a classics, gave 
s ted. ie 1icag< i ici anua , . 
represente e Chicago Chror ¢e, January 9 ” mited scope to the organ 5 talent. which « P » 2 “ 
. , Z 7 ae , sisitely expressed from the opening notes of the st f ber 
Fannie Bloomfield Zeisler proved conclusively yesterday after : 
, the closing notes of the last he Daily News 
noon that the familiar proverb, “A prophet is not without honor 
save in his own country,” does not apply to her In the first 
place, the audience which assembled to hear her annual recital in William C. Carl, America’s celebrat ga : ‘ ca f 
Fine Arts Music Hal! was limited only by the size of the room the Guilmant Organ School, in 1 the new Estey orga 
In the second place, she was accorded a reception and enthusiastic [!'aul’s Church on Monday night The church was filled w a fa 
appreciation seldom given to any artist. She was recalled ten or a nable and critical audience, who were delighted w e work of 
dozen times, and the audience expressed approval and commenda this master of the organ. Rarely has a recital give " 
tion in the most emphatic manner genuine pleasure and satisfactior The Daily Journa 
She gave to her recitation of the compositions selected a warmth Mr. Carl has been chosen as organist for the nmence 
and tenderness o reling which on all hearts. S! developed 7 
@ tes pee eng © ee eee the ment exercises at Allegheny College next Mr. Ca 
marvelous tone color and an exquisitely beautiful tone productior oo d th . . 
and in the tremendous passages in the Chopin fantasie, Moszkowsk exhibited the organ at its imaugurati ng now ret 
immense etude and the great paraphrase by Pabst of themes fron for a recital Wednesday evening, June 2 ind at the 
I'schaikowsky's opera, “Eugene Oneguine,” she reached the utmost mencement exercises 22, when he ear 
cig! f virtuosity, a playing ull « ire, life and ' | ! 1 
— wv on a ee ag. Dany te day . everal solo numbers. Mr. Carl will soon n New 
freedom and breadth of style which place her securely in the ranks \ : : " 
of the few great pianists of the world of today he Chicago Inter rk city I @ Series Of Special recitals 
Ocean, January 9. = 
Fannie Bloomfield Zeisler was en rapport with her work and her 
: . : Blauvelt Wing Success. 
auditors at her recital. Her task was arduous, for the prograt 
ranged from Scarlatti to the m derns, much versatility on the part UNDAY afternoon, at the filth cone: f the New 
of the interpreter being demanded The pianist was equal to the : , . 
4 , York Symphony Orchestra, the t was | ! 
occasion. There seemed to be an unusual amount of fervor in her 
playing Blauvelt, who sang the familiar “Una voce” from R 
Mrs. Zeisler used her excellent touch to splendid advantage Il Barbiere.” and for her second number contributed 
1 ) t t nelod s broa , 
The piano sang under her fingers when the melody was broad Mozart song, when it was discovered that she « d 
and danced over the keys in the vely “Rigaudon” by Raff, this ‘ ' , ‘ , : 
’ ( sin ne advertise yrou ot ong € 5 th 
composition being promptly redemanded She developed a sur ae ing ' “ - Ss P —— ae 
» aad a } ’ ; ; 
prising amount of sonority in several of the bigger numbers piano had not arrived Phe audience seemed 1 
Others were brilliant and were rendered especially interesting be no way disappointed at the char and Madame Blauvelt 
cause of the unaccustomed dash and vigor of the readings.-The on a big success, owing no less to her finished and br 
Chicago Record-Herald, January 9, 1905 , , , , , ' 
liant vocalism than to the charm and magnetism of lh 
Th at ! Fannie Biloomfeld. Zeis! al yersonality Madame Blauvelt’s style seems to broa 
The annual piano recital of Fannie Bloomfield Zeisler is always | natit) lage au 
one of the chief events of the musical season in Chicag and it from day to day, and she now has a splendid comn 
> ; t ] 1 
was, therefore, not surprising that every seat in Music Hall was over the dramatic aspects of her sot gs as we as the pure 
filled yesterday afternoon and that the audience contained not only ; c} led , it , 

- he $ i again ; again, an > aud 
almost every prominent musician in Chicago but many from syTica SRC WES FECANCE Ga SNe again, ane = Ss 
neighboring towns and even from distant cities. ence showed Pp ainly that it considers her one of the star 

The gifted artist was in truly wonderful mood, and gave one of ard favorites on the local concert platform 
the most satisfying performances the writer has ever heard from The orchestra gave an unusually warm blooded reading 
any artist ° 
oO 2 —r, r< mohon ind the direction ter 
But three numbers stood out as truly remarkable examples of in f Brahn first symphony under the direction of Walte 
, , 
terpretative art. These were the Beethoven sonata, op. 31, No. 3, Damrosch, and also did some polished and effective play 
which in its broad intellectu grasp, incisive ryhthms and deep jing in Wagner’ Siegfried Idy!” and the prelude to Tr 
entiment was altogether ide the Chog 7 aateee, Ges which tan and Isolde 
no more inspired interpretation has been heard in Chicago, and 
he Pabst paraphrase on themes from Tschaikowsky'’s opera, 
‘Rae stad hich loeed 1} mr ran hir! fe } 
Eugene Oneguine,” which closed the prog 2s Rogers Sings Loefler's Songs. 
nical feats.—The Chicago Journal, Jar ry Oo. 1 : ’ 
I the recital given by Arthur Whiting, pianist, at h 
Mrs. Zeisler, in truth, has never treated cal lovers { great residence tudio 14! East Fortiet treet, Saturday 
music to a finer and more stimulating ¢ f her splendid fternoon. January 21. Frar Roger baritone, sang 
powers . 
_ " ; , four songs by Charles N. Loeffi for ¢, v a and 
She was in exceptionally “good forn and throughout her long 
varied, exhausting program her vitality and inspiration suffered n piano 
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Cuicaco, January 23, 1905. 

REDERICK A. STOCK is the man of the 

hour in Chicago. Not one of all the famous 

artists who are prominent in the musical 

life of the city is more talked of at present. 

During the ten years that he has been a 

member of the orchestra Chicagoans have 
had but little chance to judge of his abilities. He has 
played quietly and unnoticed at his desk among the 
violas, or has occasionally mounted the director’s stand 
to lead the orchestra in the accompaniment to some 
soloist. He has even appeared on the program of the 
orchestra as a composer. But even with these meagre 
opportunities he has managed to win the respect and 
esteem of the concert going public. Now that the leader- 
ship of the Chicago Orchestra has devolved upon him, 
the public is for the first time brought into touch with 
his personality. Judging by the reception given him at 
the public rehearsal on Friday last, they are well pleased 
with him, 



















































It was with added confidence and increased authority 
that he led the orchestra throughout Friday’s grateful 
program, and the very good account which he gave of 
himself strengthened and confirmed the favorable im- 
pression already reported upon. 

[he semi-popular and entirely modern character of 
the program offered better opportunities for the display 
of his talents than did that oi last week, while in the 
two novelties given he had his first chance to show what 
he could do with works new to the orchestra. Both the 
Eigar concert overture and the Wolf “Italian Sere- 
nade” are siall works, and neither of them makes 
iny especial demand upon the conductor's powers. In 
the suite “Impressions d’Italie,”” of Charpentier, there was 
abundant opportunity to show originality of interpreta- 
tion, and here, as in the Lohengrin ‘“Vorspiel” and the 
Tschaikowsky ballet ‘“Casse-Noissette,” Mr. Stock and 
the orchestra were heard to excellent advantage. There 
was temperament and enthusiasm to spare, but at the 
same time a fine control and discrimination in the use 
of shading and nuance which resulted in a performance 
‘that left nothing to be desired in point of smoothness 
and finish. 
rhe soloists of the afternoon were Muriel Foster and 
Enrico Tramonti. Miss Foster was heard in Saint-Saéns’ 
ballad “La Fiancée du Timbalier” and Elgar’s “Sea 
Pictures.” She was evidently suffering from a touch of 
our harsh climate and for that reason was less satisfactory 
from a vocal standpoint than when she was last heard in 
these concerts. But her interpretations were marked by the 


same sincerity, dignity and charm which have made her a 
favorite with the public of Chicago. Owing, doubtless, to 
her indisposition she declined an encore. 

Mr. Tramonti played a chorale and variations for harp 
and orchestra by Widor with all the splendid technical 
command and sterling musicianship which his name and 
art have grown to represent in Chicago. 

ese €& 

Fritz Kreisler is to be the soloist at the next pair of 
concerts of the Chicago Orchestra on Friday afternoon and 
Saturday evening, January 27 and 28. He will be heard in 
the Brahms concerto. The program will contain further 
the concert overture “Euterpe,” by Chadwick; ““Endymion’s 
Narrative,” by Converse; the Schumann D minor sym 
phony and Richard Strauss’ rondo, “Till Eulenspiegel’s 
Merry Pranks.” 

est €& 

The tenth concert of the orchestra’s present series, which 
was postponed from January 6 and 7, will be given to 
matinee subscribers on Monday, January 30, at 2:15, for 
which tickets, Serial No. 19, dated January 6, will be good. 
For the evening subscribers this concert will be made 
good on the evening of Tuesday, January 31, for which the 
tickets, Serial No. 20, dated January 7, are to be used. 
As it is impossible to secure the services of Mr. de Pach- 
mann, who was to have been the soloist, the program has 
been revised. 


The Sauret Trio. 


Music Hall was filled to the last available seat on the 
evening of Tuesday, January 17, when the Sauret Trio 
gave the only concert which Manager Ziegfeld announces 
for that splendid organization for this season. All three 
artists were in happiest mood, and from the beginning to 
the end of the program the audience enjoyed a succession 
of galvanic thrills. The works chosen were three of the 
most beautiful in the whole literature of chamber music— 
the Beethoven trio in D, op. 70; the César Franck piano 
and violin and the Tschaikowsky. Standing in this order 
they formed a logical climax. The Beethoven, with the 
incisive rhythms and its prevailing cheerful mood of its 
first movement, at once captured and held the attention of 
the hearers. The sombre mystery of the largo aroused 
their sympathies, and the happy folksong themes of the 
presto prepared their minds for the sonata which was to 
follow. The Franck work equals the Beethoven in its close 
knit, thematic structure and in the symmetry and proportion 
of its form. But its emotional content is more obvious if 
not deeper, and hence it is more dramatic. It in turn led 
logically to the complete abandon of the Tschaikowsky 
trio. 


It were difficult to say which of the three works was per 
formed more ideally. The Beethoven was broad and schol 
arly, the Franck with deep sentiment and rare tonal beauty, 
while that masterpiece of the Russian school, the Tschai 
kowsky trio, fairly overwhelmed the audience. It was a 
performance long to be remembered. The wonderful! tonal 
and exquisite phrasing and shading of Sauret, the sturdy, 
wholesome art of Steindel, with all his infallible accuracy, 
and occasionally a dazzling climax from Ganz when the 
piano part came into prominence with a compelling power 
that was electrifying in its effect, made it idea! 

The audience was enthusiastic throughout the evening 
and obliged Mr. Sauret and Mr. Ganz to repeat the second 
movement of the sonate. 

This was the second of a series of chamber music con 
certs under the management of the Chicago Musical Col 
lege. For the next concert Emile Sauret and Hans—von 
Schiller are announced in a recital of piano and violin 
sonatas. 

Frieda Siemens. 

Frieda Siemens, the gifted little Berlin pianist, whom 
William L. Bush has engaged to direct the piano depart- 
ment of the Bush Temple Conservatory in Memphis, Tenn., 
made her first appearance in Chicago before the Chicago 
Piano and Organ Association at their annual banquet in 
the Auditorium on Thursday evening. A pianist is severely 
tried on such a program, for the usual after dinner mood 
does not incline to serious music or anything else that is 
serious. When, therefore, Miss Siemens was able to move 
her hearers not merely to hearty applause but to the most 
demonstrative enthusiasm it proves how much magnetism 
this charming little woman possesses and how she can com 
pel reluctant attention and convert it into admiration. She 
was unfortunately able to show but a fraction of her abili- 
ties, being limited to one number on the program. This 
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comprised the Schumann “Aufschwung” and the Wagner- 
Liszt spinning song from the “Flying Dutchman.” But in 
these she displayed a splendid technical command of her 
instrument and a tone that is full and capable of much 
modulation, while her interpretations are characterized by 
broad, healthy musicianship and al] the charm of attractive 
personality 


CHICAGO NOTES. 
Vecsey Coming. 

Franz von Vecsey, the young Hungarian violinist, who 
has been the sensation of the decade, will make his only 
two appearances in Chicago under the direction of F. Wight 
Neumann at the Auditorium on Wednesday evening, Feb 
ruary 1, and Saturday afternoon, February 4. Young 
Vecsey, whose success in England, Berlin and St. Peters- 
burg has been the talk of the musical world for the past 
year, commenced his American tour under the management 
f Daniel Frohman in New York this past week, and with 
but one exception was the subject of the most favorable 
comment from the entire New York press, while the audi- 
ences have been most enthusiastic and lost in wonder at 
the marvelous powers displayed by the young artist. As 
one well known critic remarked: “He plays music which 
has caused and always will cause vast labor to the mature 
artist with an ease and composure that must be maddening 
to them.” All judges and critics seem to agree that his 
technic is faultless and marvelous, and what is most ad 
mired in his playing seems to be the strength, beauty and 
clearness of the tone which he produces, while his stage 
manner is called most agreeable and fascinating. The 
usual wild scenes of excitement and enthusiasm are wit 
nessed at the close of every performance, when the euthu 
siasts crowd to the front of the stage and cheer and en 
core the little artist until the lights are put out 

Unquestionably it is another case of youthful genius sim 
ilar to that of young Hofmann years ago, and Vecsey bids 
fair to become as great a sensation as did that artist 

Vecsey will be assisted by the well known Berlin pianist 
and teacher, Prof. Herman Zilcher 

Emil Paur. 

An approaching event of musical importance is the pair 
f concerts the Pittsburg Orchestra will give in Orchestra 
Hall on Monday and Wednesday evenings, February 6 and 
8, and this announcement 1s in itself sufficient to insure the 
ttendance of the musically well informed in Chicago and 


Bispham's Second Recital. 

David Bispham gave his second “Cycle of Great Song 
Cycles” on Sunday afternoon, January 22 A detailed 
criticism will be given in the next issue of this paper. His 
program includes this time the entire “Miullerlieder” cycle 
. Schubert 

Atthe American Conservatory. 

Ragna Linne and Herbert Butler will give a recita! at 
Music Hall on Tuesday evening, January 24, under the 
auspices of the American Conservatory. Madame Linne 
will sing a group of German lieder by Brahms, Wolf, 
Strauss and Von Ficlitz; a group of songs by modern 
French composers, and a group of fine American ballads 


by Nevin, Needham, W eidig, Grant-Schaefer, and Mrs Mrs. Bollman sang with a remarkably sweet voice and put a great 
Beach. Mr. Butler will play the first movement from the a tele ee: = ee ee ee 
Tschaikowsky violin concerto and compositions by Hal ie i ee 

vorsen and Nachez Mrs. Bollman has far exceeded all the predictions of her ad 


mirers in the rapidity with which she has mounted the ladder of 
d prestige Whether in children’s ditties, grand 


Ganz's Annual Recital. 


jusical fame an 

The annual piano recital of Rudolph Ganz has, during ‘*?##! works, or dainty love songs she 'Y — y ——S m 

. “ r most winsome presence is easily adapted to the music which sh 

his brief residence of five years in the city, come to be one . abe “gt et ene . 4 
s < y s , t embodies.—Clinton, Ia., Daily Herald, December 9, 1904 


of the most important events of Chicago’s musical season arene 
This year he has fixed upon February 26 as the date when Mrs. Boliman was a particular favorite with the audience and in 
he will be heard in Music Hal! in one of his characteristic spite of the lengthy program she was recalled again and again. Her 
. . an ice is jan 1. Modulated, c , 
programs, which among other interesting works, will in- *°?**"° ‘ indeed a marve fodulated, cultivated, expressive 
lud h dy fl P ‘y fP and sweet, it carries her auditors with ber and the delicacy of fee 
ciude the entire secon year o Iszt's ears 0 ing which she exhibits is reflected in the hearts of her listener 
a 
grimage. Her pening number was three short selections, “The Year's at th« 
Spring,” by Beach; “Cecille,” by Strauss, and “Song of Provence 
Cone Musical College. by De Acqua Few singers on the stage today have » ver fect 
*upils of William Castle in the Chicago Musica! College nciation combined with a voice perfect in its runs and rang 
pi f ar ‘ g 
. re mann in deliver ide creat hes ‘ tiveness 
School of Opera will appear in scenes from “La Traviata , ~wh . manne avery & Greatly ¢ effec 
“ re . : jollman sang wit l f her genius “Rejoice wreatly 0 
‘ all S cern , 8 and i re fh : 
at Music Hall, Saturday afternoon, January 28, and in eesheee of Shen? "8 Wiis Sea Wis Mebeaas Bice ® Goon 
act from “Faust” on Saturday afternoon, February 18 Handel's “Messiah,” and when she completed the audience a 
At the musicale by pupils in Music Hall Miss Nicolen auded again and again, insisting on an encore. In a vocal adap 
. ta ' Tudg th ch t s we ce Or 
Zedeler, pupil of Theodore Spiering ; Joel Mossberg pup ! | iges rit ; apter * c bs ‘ a } religious feel 
. ng mn all of her varied styles rs. Bollman showed herself equally 
» Wig i] ! 
of John Ortengren; Madeline Williamson, pupil of Walter 44). «. adaptability —The Daily Bulletin, Bloomington, IIL. Decen 
Kniipfer, and Prudence Neff, pupil of Glenn Dillard Gun: ber 904 
distinguished themselves 
Mrs. Bollman is perhaps the finest soprar wl has visited Lor 
Maude Fenilon Bollman. ion in years. Her beautiful, full, clear voice, under perfect cor 
. , t showed to splendid advantag an ¢ rom Mozart's “Magi 
Maude Fenlon Bollman has been one of the busiest “ = aes core eS os eee Sen Sate ae 
, , Flute “Lovely Summer,” Dell’ Acqua, and “Conte Sempre,” Mode 
singers in the West during the past few months, as th rati, a f which abound in tril runs and brilliant staccato pas 
following list of engagements already filled will show sages. These numbers were sung with the freedom and the 
Chicago Arché Club, October 14; Milwaukee, Wis., Lyri ubandon of a bird 
~ , , , - ’ ' i n being a great sing ' tollmar . clev 
Club, 20; Appleton, Wis., 26; Woodstock, Canada, Noven in 08 es ee a Mre. Bollman is a not 
> “ 4 ~ _ : actress, ar has excellent contr ” facial expression As she sang 
ber 4; New York Sorosis Club, 7; New Haven, Conn., 11 S hor dolly, “erecta.” ond Cie childcen ctasies. the axbee denen 
London, Canada, 14; Aurora, IIl., 17; Clinton, la, Decen eemed transformed into a little girl. Her stage appearance is 
ber 8; Belle Plaine, la., 9; Milwaukee, Wis.. 13; Blooming leasing, her manner charming.—The Free Press. London. Ont 
: N be Qu 
ton, Ill, 18; Chicago, Ill., 30; Indianapolis, Ind, Januar rtd, 1904 
3; Elgin, Ill, 19. Some of the more important engag« Jeannette Durno-Colling’ Pupils. 
ments unti] April are: Chicago, Il!., January 27; Rock At the monthly class meeting of Mr Durno-Collins 
ford, February 9; Chicago Apollo Club, 13; Beloit, Wis pupils, in the studio on Wednesday. January 18 works 
20; Waterloo, Ia. 24; Minneapolis, Mint \pol <0), by the following composers were heard: Saint-Saéns 
April 12 ( pin, Schubert Those taking part were Miss Mari¢ 
Such a list of engagements is the highest possible test P Aeaedl Daisy Waller. Vivian Scott. and Lucy Van 
monial to an artist’s ability to please her publi The fol Horn 
lowing notices from the press of many cities are uniform : 
) ; ; c I Walter Spry's Program. 
audatory r 
cS Walter Spry'’s program at his recital February 
Singing fros *The Magic Flute” as it probab) as been scld “ be . “— , , ’ 
sung in the city before, Maude Fenlon Bollman carried away ! “iusi Hal will inciuce, among other thing the 
night an audience that taxed the capacity f the Grand Ave eM Beethoven onata i ; N ; \ » Capricieust 
E. Church. The aria came as an interpolation, 1 aving been a Schuett; prelude, by Josef Hofmann, and compositions 
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. an o 3 d 87 
Club under the auspices of the Young Men's Christian Associati I : 
with Daniel Prothroe as conductor.—Milwaukee, Wis., Sentinel, O Devries-Rosenfeld. 
tober 20, 1904 
a Wednesday evening, January 18, at Steinway Hall 
Lillian Grossman, violinist made her first bow before 


Perhaps no singer heard in Appleton ever made herself so popular 


in one night as did Mrs. Bollman at this concert last night. Mrs. @ ‘ hicago audience She created a favorable impressior 

Boliman, by her work, will forever be a favorite with Appleton audi although she is still very immature and has many things 
ences. She is endowed with a voice {f singular charm, which is to learn as yet The principal numbers n the progran 
peculiarly eympathetic and expressive. Musically speaking, nature _,, given by Herman Devric the eminent baritone 
has extended her a most generous hand er intonatior firm and : a. " ; 

at all times perfectly reliable, and her rendition warm and per who sang “Queen Mab from Gounod’s Komeo and 
meated with a truly artistic feeling. It is seldom that Appleton aud Juliet,” and a group of songs ranging from Grieg t 

ences “thaw out” and extend so warm and appreciative greeting to a : 

visiting artist She was vigorously encored after every number HELENE VAN S( “HC Te “K. 

some of the applause being nigh unto an ovatior The club is to b SOPRANO 

congratulated in being able to secure so distinct an artist Appletor concert, Recital, Oratorio 

Wis., Daily Post, October 26, 1904. STUDIO Fine ARTS BUILDING, 624 








CHICAGO ADVERTISEMENTS. | 








KARL RECKZEH, MARIE WHITE , American Conservatory. 


atten: ETE. acnee LONGMAN KIMBALL WALL BUILDING, Wabash Ave. end Jeckson Boutevard, CHICAGO. 


Chicago. 





THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 





ALLEN SPENCER GONTRALTO, Among the sixty eminent instructors the following might be mentioned 
’ 513 Kimball H ll ep—tone_S. J. Harreragpt, Victron Gazwoopo, | ORGAN —Witmetu Miopeteceucre 
PIANIST. Concerts, Recitals. all, a : poquens, Georaves Munpovou, Hemor Tega, CoumPosmTIOn ~ADouy W Burts. 
4 cages Wittiame —Apots Warpic, Huseann 
Address: KIMBALL BALL, CHICAGO. CHICAGO. smaie Kaas aren Hacesrr, Eowaav C. Towns, . Hazem. 
qomme Lawes, Masex Gooowie, Louvres JOHN J, HATTSTAEDT, President 
mace Dup.er. Catalogue mailed free 





Pine Arts Building, CEICASO, President of the Mutual Lyceum Bureau and Manager of Musica! Artiste 





Studio 6 





sane one FLORENCE MARION PACE, 


and Concert Tours, 


PRANO. SUITE 55 AUDITORIUM BUILDING, CHICAG®. 
Aldine Square. We negotiate with and can furnish high class American and Foreign Artists 


=e MLD ovieenll A «AC al FRANK A. MORGAN, 





Telephone 71. Telephone: HARRISON, 4565. 








The HEINZE SCHOOL of MARY PECK THOMSON, MRS. THEODORE 





Artistic Piano Playing.| 620 rine arts Building. CHICAGO. VV O R C E Ss T E R 


VICTOR HEINZE, Directer. SIGNOR JANNOTTA, 


LESCHETIZKY PRINCIPLES. VOICE CULTURE, Management Bureau of Fine Arte, PIANIST 
Send for Pamphlet, etc. Coaching a specialty 713 Fine Arts Buliding, CHICAGO. . 





CHICAGO: Pine Arte Buliding. 





420 Pine Arts Building, Chicago 





Milton BL GRIFFITH, tases tice 











Genevieve (nea — MARG LAGEN, "2. 


CONCERTS, RECITALS and ORATORIO. 
Management: DUNSTAN COLLINS, 1709 Raliway Exchenge Bidg., CHICAGO. Management DUNSTAN COLLINS, 





1709 Rallway Exchange Bidg., Chicago 





THE MEcinrat aomitipic fS AE 








asd 


THE MUSICAL COURIER. 











Schumann. He was in exceptionally good voice, and 
responded after many recalls with Tipton’s “If I Were 
King.” Maurice Rosenfeld, the pianist, appeared in the 
dual role of soloist and accompanist for Mr. Devries. 
His solo was the E major polonaise of Liszt, which was 
rendered in very brilliant fashion, and was followed by 
one of Chopin's etudes as an encore. In the accompani- 
ments for Mr. Devries Mr. Rosenfeld discovered him- 
self in a new and very favorable light, playing with dis- 
crimination and taste. Other numbers on the program 
were songs by Clara C. Fried, and Julius Marks supplied 
the accompaniments. 


Song Recital by Marquise de Bourba. 

The Marquise de Bourba, Portugal’s most famous bari- 
tone, who is known outside of court circles as Don Fran- 
cisco de Sousa Continho, will give a recital in Music Hall 
February 10, 

Burns Anniversary Concert. 

At the Robert Burns anniversary concert, to be given at 
Orchestra Hall, Wednesday evening, February 25, Jessie 
Maclachian will be the principal soloist. The proceeds of 
the concert will be given to the funds of the Scotch Hos- 
pital of Chicago, 

The Steindel Trio. 

The Steinde! Trio, comprising Mr, and Mrs. Bruno Stein- 
del and Franz Itle, who make their first bow to the Chi- 
cago public at the next “Chicago Artists’’ concert under 
the Chicago Bureau-Agency of Music, in Music Hall on 
Monday afternoon, January 23, played at the first of a 
series of concerts in Oak Park, Ill., conducted under the 
ame management, on the evening of Thursday, January 
19, with great success. 








$2,500 for an Hour of Opera. 


RS. STUYVESANT FISH is to give a dinner and 


reception at her home, 25 East Seventy-eighth 
street, on the evening of January 27. She arranged 
with Sam Shubert, the theatrical manager, to have Lil- 
lian Russell and her company appear at her house in 
the second act of “Lady Teazle.” Mrs. Fish will have a 


stage built for the performance. Gustave Kerker and the 
thirty-eight musicians will go with the company. This will 
be after the performance at the Casino. The performers 
will be taken there in omnibuses. The entertainment is 
scheduled to begin at 11:30 o'clock and to be over an hour 
Mrs. Fish will pay Manager Shubert $2,500 for the 
company for an hour. 


later. 
services of his 


THE PHILADELPHIA ORCHESTRA. 


Puirapecrnia, January 23, 1905. 


HE program for the ninth Friday matinee and Satur- 
day evening concerts of the Philadelphia Orchestra, 

to be given at the Academy of Music this week, is one 
of more than usual interest and significance to those who 
are alive to the importance of the “new spirit” in music, 
though, to be sure, the worshippers at the shrine of classi- 
cal tradition will doubtless not relish the iconoclastic ex- 


pressions of the revolutionary César Franck. The pro- 
gram reads as follows: Robert Schumann, overture, 
“Manfred,” op. 115; Henri Wieniawski, concerto, D 


minor, Michael Svedrofsky; César Franck, symphony, D 
minor (first time); Georg Schumann, “Variations and 
Double Fugue on a Merry Theme,” C major, op. 30 (first 
time). 

The orchestral feature of the program will, of course, 
be the great work of César Franck, his symphony in D 
minor. It may be well to say in passing a few words re- 
garding the late César Franck. He was essentially a mu- 
sician for whom music was a language requiring no in- 
terpreter. His work is admirable for abundance, fresh- 
ness, loftiness and fullness of melodic ideas. 

To the highly cultured in music esthetics the work of 
the late organist of Sainte-Clotilde makes instant appeal 
Mr. Gavaert, the learned director of the Brussels Conser- 
said after hearing Franck’s quartet: “You have 
you have opened a new 


vatoire, 
transformed chamber music; 


” 


way! 
The “Manfred” overture, while familiar to concert- 
goers, is nevertheless welcome, especially when its ro- 


manticism is developed through the masterly reading of 
Mr. Scheel. 

The remarkable composition by Georg Schumann, ‘Va- 
riations and Double Fugue on a Merry Theme,” will aston 
ish and delight the admirers of this talented composer's 
work. Merry indeed is the theme, and ludicrous to the 
extreme is the music of the variations. This number was 
scheduled for the concerts given January 6 and 7, but in 
consequence of the character of one of its episodes, a 
mock funeral march, it was iound necessary to change the 
program, as the death of the late Theodore Thomas would 
have made the performance of the work at that time out 
of keeping with the seriousness of the occasion. 

The soloist will be Michael Svedrofsky, the talented 
concertmeister of the orchestra. Interesting results may 
be expected from Mr. Svedrofsky’s interpretation of the 
difficult and brilliant Wieniawski concerto, as he is liber- 


ally endowed with fluency of technic, fine tone and tem- 
peramental qualities of the highest type. 

Felix Weingartner, Edler von Munzberg—Knight of 
Munzberg—and leader of the royal symphony concerts, 
Berlin, and the Kaim concerts, Munich, will soon arrive 
in this country to meet his engagements with the Phila- 
delphia Orchestra and the New York Philharmonic So- 
ciety. Herr Weingartner is engaged to conduct two regu- 
lar concerts and two supplementary ones for the Philhar- 
monic. The great conductor is a luxury, indeed, as his 
fee for the New York series is said to be $7,000. The 
program at the special concert of the Philadelphia Or- 
chestra, which Weingartner will conduct (his only appear- 
ance in Philadelphia) on February 16, will be selected by 
the “pet of the German Emperor,” as the great conductor 
is termed by his friends in Berlin. Herr Weingartner is 
known as the prince of program makers, so the public 
announcement of the numbers for the Special Philadelphia 
Orchestra-Weingartner concert is with every 
pleasurable anticipation. 


awaited 


Marum String Quartet Concert. 

ANUARY 14, at the residence of Dr. C. A. Herter, the 
first concert of the first season of the Marum String 
Quartet took place. The members are Ludwig Marum, 
first violin; Isidor Schnitzler, second violin; Maurice Kauf 
man, viola; Leo Schulz, The program consisted of 
Schubert’s quartet in A minor, Haydn’s in D minor and 
the Brahms quintet, op. 34, in F minor, Alexander 
Lambert at the piano. The concert was unanimously pro 
nounced a big success by the representative audience gath 
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with 


ered. 


JOHN B, MILLER 


Tenor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


SAnen Lanpont values in fine old instruments from $50 to 
and finest collection in the world. 

© oy issued, containing 
Easy Terms. 


LYON & aBALY, 198 4 eel St., CHICAGO. 
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The Chigage Bureal-Agency of Music 


INCORPORATED 
ANNE SHAW FAULKNER, Manager. 
FINE ARTS _ BUILDING, CHISAGO, 


WILLIAM H. 


SHERWOOD 


Concerts, Recitals and Lecture-Recitals, 


Fine Arts Building, CHICAGO. 











Ma. ARTH wictt . President 

Ma. FREDERICK —e AN “@abz, : Vice-President 

OFFICERS: Ma. GUY HAR 6 ae y 
Mas. ANNE SHAW FAULKNER, | |: : Treasurer 

Werefer Pe jasion to Prof. A. A. STANLEY, A. M., Professorof Music, 
University of higan; Mr. Cxargies C, Curtiss, Director of the Fine Arts 
Butiding; Mr. Ciarton F Sumy. of the Ciayton F. Summy Co., Music 
Publishers; Mr. Puro A. Ort, Secretary Cf ee og Orchestral 5 


Mme. Fannie BLoomFiap ZemLen, Concert 
Acts as agents for Artists, Conducts ctoratt Exchange and Choir 


Bureau. 
Prepared to fill engagements for Festivals, Oratorio Societies, 


Clubs. Lecture Courses Concerts, Recitals, etc. 
Management of Concerts and Recitals a special feature. 
Connection with leading Kastern managers. 

63" CORRESPONDENCE SOLICITED. 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS, 
1709 Raliway Exchange Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Branches Taught. 


m. H. Sherwood, Arthur Beresford, Genevieve 
Masical Directors: | Clark- Wilson, Walter r Spey. Adolph Rosen- 
becker, Eleanor Sherwood 


SHERWOOD & BEACH, Managers. 











Marion GREE 


BASSO CANTANTE. 
Management: DUNSTAN COLLINS, 


, | 1709 Railway Exchange Bidg., CHICAGO 





- A. TORRENS, 


Vocal Instruction. 
Choral Conducting. 


904 Ateinway Nall, Chicago. 
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Co 
FANNIE BLOOMFIELD ZEISLER, 
Dr. CHARLES E. ALLUM, 
KENNETH M. BRADLEY, 
CARL BRUECKNER, 


The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Mrs. Stacey Wix.iams, Vocalist. 


Applications for catalog and announcements address to 


TEMPLE CONSERVATORY, 


KENNETH M. BRADLEY, Director. 


North Clark Street and Chicago Avenue, CHICAGO. 
The Leading Conservatory of Music, Elocution, Oratory and Languages. 


BOARD OF EXAMINERS————®#® 

PREDERICK A. STOCK, CLARENCE DICKINSON, 
Mme. JUSTINE WEGENER, GEORGE DASCH and 
OTTOKAR MALEK, EMILe LECLERCQ 





M. C. SCHMIDT. 








RUDOLPH GANZ. 


ADDRESS 
202 Michigan Boulevard, 
CHICAGO. 





Jeannette DURNO=-COLLI NS 


Management Dunstan Collins, 17090 Railwav Hxchange Bids. Chicago 


. 





“ 


—- FF wo 4 





THE MUSICAL COURIER. 








ANOTHER WESTERN TOUR FOR COTTLOW. pianism, with an intellectual control equal to every demand. The 


} 


audience left the hall well satisfied with the Chromatic Club's first 


yesterday, January 24. The gifted pianist is engaged - — 
to play in Chicago and vicinity. The following criticisms 
refer to Miss Cottlow’s December recital in Indianapolis 


A‘ IGUSTA COTTLOW left for another Western tour ceait ite Date Tek. Oe. 


y December 11, 1904 


WITHERSPOON IN MONTREAL. 


and an ensemble concert in Tri y, N.Y H" RBER WITHERSPOON. the baritone sang hie 


With all the vigor and freshness of youth and a remarkable 
breadth and maturity of style, Augusta Cottlow, pianist, gave @ re 


cital yesterday aft n before the Matinee Musicale that marked 








‘Elijah” with the Montreal Oratorio Society January 
19 with his accustomed success 


: , : s a . he led Ss ) 
the date as a red day in the artists’ calendar of the society As may be seen by the appended pre the paper 
The program was varied, and Miss Cottlow’s playing of cach num were unanimous in their praise 
ber seemed characteristic f the composer The Bach prelude and Of the soloists, Herbert With n towe al 
fugue ged by Busor was stately and auth tative, and the leagues like a veritable prophet; it were diff 
Variations Sericuses ». s4, by Men delssoh n, showed what he did best; his entire work was scholarly 
and power that made each a clearly re tched il!ustration The Montreal Star 
These were followed by the two Brahms numbers, an intermezzo quse 
and a rhapsodie, and then by a Chopin group. One of the selec Ae for Eilich. Berbert Witherencon. beard hete lest yeas 
tions, the berceuse, was played Monday night at the Symphony 4. Pittsburg Orchestra, sang the part as bee of he P 
concert by the famous Chopin player, De Pachmann, and there = Moeatres 
were not a few that heard both that preferred | interpretation Besides having a magnificent barit vibrant © , 
of Miss Cottlow, who did not make quite the show effect im the 4.4 fullness so requisite for oratorio singing, Mr. Withers 
pianissimo finale as the Russian player sesses the dramatic instinct, which enabled } t nake the rok 
In the last group an etude, G minor, oj ,» by Zarembski, was su positively thrilling in the wonuderf recitative and aria, “Call H 
biy done r ‘ nthusiast Ny Ae ; ; ‘ 
perbly done, and it was so er astica didi Ge whs o Louder! He Heareth Not in the first’ pe while the tear ste 
peated it Miss Cottlow won her audience completely in the four quality of his “It Is Enough, O Lord,” was n » 
last numbers, the etude mentioned, a romanze, F minor, N ‘ Owing largely to the wonderf jramatic - { Mr. W 
(Tschaikowsky), and two by that pyrotechnical composer, Liszt, the spoon’s Elijah many in the audience last evening must have been 
“Wal : ” anc “Mephist ” 58 . . bose 
Waldesrauschen” and the “Mephi Walzer Mi Cottiow | impressed by the operatic possibilities of Felix'’s great work The 
— ; s par ! Lenivad —™ : 
sesses an adequate technic, and was particularly admired for the Montreal Gazett.c 
breadth and force of her chords, the clearness, speed and decision 
of her scales and her strong and fiexible wrist action. She has a , 
. The Montreal Oratorio S ty gave last night its “grand per 
pleasing manner, and, unlike most pianists, no mannerism The epee a 
" formance” of the “Elijal a large audience at Windsor Hall 
Indianapolis News, December 1:5 904 - 
The occasion was notable for the superb impersonation (dramatic 
yualities in both the part and the singing of it justify the ter 
Miss Cottlow is a young woman who has made a reputation in the Pry phet by our old friend Herbert Withers ! Mr. Wit 
ores } N kr nm in t eroerens } . 
Europe, and who is well k A e East. Her progra ere W8S spoon has advanced so far since we first knew him that on Z 
exceedingly interesting and her interpretation of the old and mod to wonder why he does not seck gher honors than those of orator 
ern masters revealed an artist of nusual powers. She has great The M eal Herald 
technic, temperament and dazzling sk and plays with all the fire = 
of youth She possesses a strong ar owerful touch, ood tone 
- y ; . . R The honors of the evening were Herbert Withers n's, wi . 
coloring and her phrasing shows tensity and intelligence. Ax 
stranger to Montreal audiences and Montreal audiences are faith! 
curacy and fine accentuation are her strongest tec hnical points oemes 6 
H 1 : , 1 tral to their friends Elijal seems to have beer for M 
er iszt numbers were played th dash and brilliancy, rahms’ 
. ~*, : “ Witherspoon, and he knows ever te of it. Elijah’s prayer for t 
B minor rhapsody with a great ’ f intellect, and Chopin's - 
; , se widow's son, his thanksgiving at his r« ra f« sw 
serceuse, op. s7, with era tenderness and beautiful tone lor 
‘ / ' : to Ahab, his denunciation of the king st ge of the s 
ing, the best number f the eg is far as conception is 2 
‘ Baal, his prayers for rain, his prophe f « geance f 
cerned Her greatest work was Zarembski’s G minor etude : 
. : , . . Lord, his resignatior the w f the Lord, we all give 
ayea with wonder! tech ¢ and power " 
roper tone coloring by Mr. Withers Passi ate, the ' 
Miss Cottlow’s first appear ‘ ere was a ecided succes . ‘ . 
rh ' ' ng; scornt then subdue tri P . 
i Oe aif ina . ~entine iM . 
the life of the great pr et were graphically de ted Mr. Wit 
& I } } 
erspoon’s full, rich voice, admiral was 
The sonata for lonce nd pias Pietro Locatelli. was a tre greater advantage in Montreal.—M real Witness 
mendously fine piece f playing | Alvin Schroeder and Augusta - 
Cottiow There are three rm ments, and every measure was 
, . t S t f { ‘ ‘ offered 
wrought delightfu Mien Catiiow eam te entiesiietien tear.to [he Vienna ciety Mus Lov ‘ ed a 
this sonata she was satisfied to be poetical and sbeervient to the prize of 2,000 crowns ior the bes opera, orat intata 
ther instrumentalist » a ’ I Schumann quintet contains ymph« ny nata of mcert I} ompe t pe 
m the m« haract ’ traits and thoughts of t r : 
e of e¢ most character ! gh e¢ man met er 7 cw . member th 
The five instrumentalists pictured it with sincerity and reverence , . 
a \ ’ t ter re ’ TT . 
The quintet was a fitting « ng number t an enjoyable even cr . . . y« Phe . ' ex} 
ng. Miss Cottlow displayed the marvelous color and fini of her yn eon September 15 _1905. 
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INTERPRETATION AND ARTISTIC FINISH Mas. CLARA A. KORN, Director. 
1425 Madison Ave. ho Soringedale Ave. Bast Orange. NT 
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Mise Carrie Bridewell, Mr. Emilio de VIOLIN SOLOIST 

fa ce Mr ponees —_ aj Concerts. Recitals Management M. E. Rogers 
By Be RB «Rg 155 East 18th Street, New York 

Mebert Hass and Camille beggacd Telephone, 6223 Gramercy 
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NEW MUSIC. 
Two Songs for High or Low Voice...By F. W. Vander 
pool. Published by N. Weinstein, Flatiron Building 
New York 


Written in Vanderpool’s best vein, these two songs are 
gems Good Night” is the song of the true lover or b 
ved on There is an agitat nt middle of the song 
wed by a beautiful, peaceful close A Fair Exchang 
ight and cat gz the ta e fair M y 
cted e robber's p 
For wih I wis | 
y st way y ca 
W here 1 Molly K 
I , s alwa ‘ be 
W i be st sa she 4 
Ss ey w belong 
Pleas ah ca 
x bright and ngable, just right for an encore 
g. Botl gs have easy accompaniment 


Edward Strong's Engagements. 


F' IWARD STRONG, the tenor, sang at a performances 
of Messiah” in White Plains, N. Y., last even 


ng luesday Some of his future engagements i cle 
January New York City (Recita 
February s—New York (Philharmoni rety 
February New York P ar ) 
Febr y New Br wick, N. J ! 
Mar Patersor N. J Mess 
March 2 Amherst, Mass. (“I al 


=o: WANTED.—An opportunity presents it 
elf for the permanent services of a physician specia 
ist for the throat, chest, ear and nose; one who is young 
and who has followed the modern investigations. One who 
has had a European graduation. The position offers re 
kable opportunities for study, development and a careet 
in “System,” care of this paper, and give full particu 


lars. Correspondence confidential 
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“=. JOHN DENNIS MEHAN 


CULTIVATION OF VOICE AND ARTISTIC SINGING, 
70-80-81 Carnegie Hall, NEW YORK. 


Fall Term | Spans October 1. —_—_—__—_—_-@ 





DRAMA. 





‘Stanhope-Wheatcroft Dramatic School, 


THREE MONTHS OPBRATIC COURSE OPENS JANUARY 9. 
| Address ADELINA STANHOPEL-WHEATCROFT, Director, 31 West 3ist Street, NEW YORK. 


| 





PHONE S82 MORNINGSIDE 


| ' Tenor, 
| © 321 St. Nicholas Ave., 
| * NEW YORK CITY. 








DR. CARL E. DUFFT. MARTHA 
Studio: se E. Twenty-third st.. New York City 
July and August, Chautauqua, N. Y 
SUNDAY CHAMBER CONCERTS, 
Under the direction of Mr. H. G. TUCKER, 
Will be given at Chickering Hall, 
Beginning January 1, and continuing until April 

MRS. F. KURTH SIEBER, 
VOCAL INSTRUCTION 
834 Corneal © Hall, 34 Plaza Street 








SOPRANO 
214 E. 15th STREET. 


trooklyn 
Bro Phone, #8 Gramercy 








Tuesdays a Fridays 





Soprano. 
552 LENOX AVE. 


‘PHONE, 433 HARLEM. 


HARRY J. FELLOWS|a. Buzzi-PECCIA, 


Director of Music Delaware Avenue From the Royal Cemservatery of Music, Milan. 
Baptist Church. ITALIAN VOCAL SCHOOL. 
Tenor Soloist. Voice Culture, Concert, Traditional teaching of the classic Italian vocal 


Oratorio. Pupil Randegge London | masters. Indorsed by the greatest artists of 
of We present time. See Pamphiet, which wil! be sent on 


Studio: 1009 Delaware Ave., Burra.o, N. Y. | request. Stedies: 613 Lexiagtos Ave., NEW YORK. 


GWILYM MILES *™o"™- 


BARITOws. Landshuter Strasse 33, BERLIN 


i CON: RALTO. 

OM W. O6th St 

JAMET Prowse ; 0688 Riven 
a) E N €; E R, ‘ta a 
GERRY WOL 




















including Over THIRTY Written Lessens tor Developing the Voice 


40H" rive DOLLARS 


HOWARD 4. iene 


ERHARD KROMER, 








MARGABMRBTT 


BY ‘ 
i'm SInGIFG 
] Deacriptive circular, with one written lesson free, on application 217 EB. 50th Mt. 
S cmeenieinneeiindieatial 


CONTRALTO, 





i-< E; Ww : > — + 2469 Broadway. 


PHONE 2a48 RIVER 








MRS VOICE ard the ART OF ny 20448! 290 ~THEE? 
. 

Concentration of Tone Cicer Howeciation, OT mepgnguen St. Brest 
HENRY Voices Hestored. Italian Method Seo leendeys, Wednesdays, Fridays 


eosful wih Male Voces Heferences ond Evenings 











E. B. KIN N EY, Jr. 


Other Days 


Wooal Inaetruction. 230 W. 107th St. 








| B. MERRILL HOPKINSON, M.D.,| HORACE HORTON KINNEY, 


BARITONE. 


VOCAL INSTRUCTION 


Oratorio, Recital, Concert Studio: 167 West Fifty-seventh Street (os 


s West Saratoge Street, 


Belt e, Ma site Carnegie Hall) 





ALBERT OG. Bariton @. 


Oratorio aad Recitals 
J A N ad | 608 WEST 124th STREET. 
| i mie M > ‘ 








WILLIAM BEARD, 22. 





421 Kimball Hall, CHICAGO, ILL. 
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PARIS. 





SOLO ORGANIST at | 
ROYAL COURTS GU TIN 
a aah al 


Bix | 900m OUR PUPIL of | Organiste de l’Eglise Narnberg, Prague. 
ALEXANDRE GUILMANT. | Brinn, Innsbruck, 
de Passy - Budapest, Bucharest, 


Soloist Paris 
Trocadéro, ete. | Rue Cortambert, 


1904-5 Season 
greatest concert tournée 
of any organist in 
Europe, with orchestra 


Strassburg. Stuttgart, 





PARIS, | Warsaw, Moscow, 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler nga oe Scéne (oF Geies Contee. 
~~ rue des Martyrs, Paris. 


RIGHARD HAGEMAN 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists 9 Specialty. 


6 Rue de Ponthieu, Paris. 
Artists who have coached with Mr Hagema 


Mmes. Melba, Nevada, De Mon og UF 
Kutscherra, Yanuy Francieca, Been eicctn Gilera and 


others. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice 2 moath. 
a Rue Nou velle, PARIS. 


Sisismond Stojowski 


PUPIL OF PADEREWSKI, 
COMPOSER AND PIANIST. 


PRIVATE AND CLASS LESSONS. 
12 RUE LEO DELIBES, PARIS. | 


London, England. 
Mavpame MORIANI. 


Complete Vocal Train’ for Ladies and 
Gentlemen. Technique, Style, Repertoires of 


nds. 
“Bole teacher of Alice V Prima Donna ol 
re, Paris; Friché, 
~ i ta Toscs (Puccini), “Opéra Comique, 











of Le cme end, partion Hook st s Yon Pisce, 


Portman Square 
Acting ~ Mice-en ae 
who has assisted ed Madame Moriani for the 


eighteen years. SS Se : 
MR. FREDERIC WARREN, 
TENOR. 


27 York Street, Portman Square, 
London, W 








ITALY. 
M. VITTORIO CARPI, 


Vocat Tracner, 
Viale Margherita 46, Florence, Italy. 


ENRICO BERTRAN 


Of La Boala, Milan, and Principal European Opera Houses. 
Professor of Singtag ie All its Branches. 
“BEL CANTO” A SPECIALTY. 
Principal Modern Languages Spoken. 

VIA PATEORNEPRATERAS, No. al oman. 


FRANK L. ‘SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH. 
Instruction, Organ Recitals, Conducting. 
72 West 88th Street 














MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 


Metropolitan School of Opera. 
161 West Ninety-third St 


or HOFFMANN, Soprano, 
Oratorio, Concerts, Festivals. 
498 3d Street, 


BROOKLYN, N, Y. 


HERMANN SPIELTER, 
PIANO AND COMPOSITION. 
Residence-Studio: t190 Park Avenue, New York. 





OSCAR GAREISSEN 


Astrono BALDELLI 


Cr psetre ca yy Motri®, 
xs 


ITA ONE. 
lees de Chant. 
6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris, 


fife envemble mutic: mise-en scene _— 
and single lessons. 


WAGER SWAYNE 


18 Rue Anteine-Reucher (Auteuil), PARIS. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marcy, Heglon, Ganne, Flahaut, 
Nimidoff and Litvinne, 











PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 

Practical Remedies for Vocal! Ilis. 
DR. B. PRANK WALTERS, Jr., 

Send for Cireular. 1716 Chestnut St., Philadeiphia. 


THE STERNBERG SCHOOL OF MUSIC. 
Constantin vow Sreaxsunc, Principal. 
Commuters musical education in all branches. 
Open September 19 Write for catalogue. 
Fuller Building, 10 S, 18th St., Philadelphia. 

















San rT ¥FMRaww. 
A BOOKLET ENTITLED 


“Violins, Ged and Poor” 


All Vieliniate should read it. 


CHAS. F. ALBERT 


205 Prnsverrma, re. 2OS 

















VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-Fifth Street, MEW YORK CITY. 


MRS. H. O. BROWN, 


PIANO TEACHER, 
Children and Beginners a Specialty. 


nstruction at ce. 
Address: 479 West 146th . New York. 


FRANK J. BENEDICT, 
VOCAL STUDIO 

Send for “Musical Possibilities of the Average 

Voice” and “A Few Things Worth Knowing 

About Voice Culture.” 

™ West ‘Twenty-first Street, New York. 


BERTA GROSSE-THOMASON 
eee FOR PIANO, 
Teleohontt Brooklyn, N. Y. 


eae ¥ 16 | 16 Bim street 


AMY ROBIE 


VIOLINIST. 
Solo and Ensemble. Instruction. 
Resipence-Stvupio: 


184 West Eighty-second St., 











New York. 





BESSIE 


BONSALL, 


CONTRALTO. 
Cratorio, Church, Concert. 


ANNA BULKELEY HILLS 


VOCAL CULTURE. 


Jo Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto Grand 


(COMPLETE CLASSICAL REPERTORY.) 
oe ——__—_——- CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 
ELISE Fe. cenincnaer Soprano, 



































- RARITONE. 
: °°. DOWNI Al Cee 
EFF IE STEWART, Soren 
encert Oratorio and Song Recitsl. 35 West 11th St., NEW YORK. 
BARITONB.—<==» 

HOMER MOORE. Address : 414 Central Park West, NEW YORK. 
cE [ FE A Concert, Oratorio, Recitals. 

N 0 RE M A R X J srenaway ond Oath Bt. 


305 West Fifty-fifth Street. 
80 East 234 &&., NEW TORK. 
Oratorio, Concerts, Song Recitals. 
Vocal Instruction. 
J Residence-Studio, 138 West Gist St. 
NEW YORK. 








Drematic Sopreno. 


ou “$7 OT IN G,~- 


"Phone: 2445L, Morningside. - 4a B2GTZT WW oasest 118th 


MARY HOW 


Direction: MRS. BABCOCK, Carnegie Hall, New York. 


Concert, Oratorio, Recitals. 
i - ik we MANAGEMENT 
° Mrs. BABCOCK, 


SON TRAL TO. Carnegic Hall, New York 


EAARRIEB'T FOSTER, 


BZZVU SOPRANO CONTRALTU. 
Seiisces Oratorio, Recitalis. 
204 WEST 78th STRBBT. *Phonc : 1601 River. Masagemeat, HENKY WOLFSOHN, ‘ 


GRanD CONSERVATORY by a gees — ye gr emoey heh 
ct of the Legisiature to confer e 
OF Music, g 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


ow? STRON G, 


o"—- TaN CO RR , —? 
7 West Ninety-se°ond Street, New York. "Phone: 1424 Biver. 


CONCERTS 
an MARUM ..: 
Seprane and Violin. INSTRUCTION. 
1242 MADISON AVENUE, NEW YORK. Phone : 2881 79th Street. 


MISS CLAY'S WEST END CONSERVATORY OF MUSIC, 


560 WEST END AVENUE, cor. 87th Street. 
ART, LITERATURE, LANGUAGES, KINDERGARTEN. 


THNOoR;n. 
«BARROW 2855 
= Columbus Ave. and 70th St 
Management: HENRY WOLFSOHH. 
THaNOorn. 


REED MILLER, Concert and Oratorio. 


"Phone: 3859 J] 38th Street. 





a 





Recently of the Royal Opera Berlin 


SOPRANO Concerts, Resta, Scones . 
Grand Opera. 























FREE TRIAL LESSONS 











Manager, W. R. ANDERSON, 7 West 424 Street. 





Concert and T Agency, 
L. RAINBOW, 23 eeu Ouest Lets, W. 


Sole Agent for the World's Greatest Prodigy 


FLORIZEL VON REUTER 


(12 years of age), Violinist, Conductor and Composer. he following artists appear at L. Rainbow's 
Monday Subscription Concerts: Madame Albani, Krug, _cartette, Madame Roger-Miclos, Johannes 














71 West Twelfth Street, New York. 





Hotel Newton, Broadway and 94th Street, 


Wolff, Hugo Becker, Gertrude Peppercorn, Blanche Marchesi, Janotha, Theo. Lierhammer, Arthur New- 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godwsoky, Harold Bauer, Pablo Casals 








P? 





THE MUSICAL COURIER. 























ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 





PRIX. 















DD. HoH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, - 


1900. 








CHICAGO, ILL. 











t Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, 





NEW YORK. 





CONCERT DIRECTION VICTOR S. 


HERMANN WOLFF, 


The World's Greatest Musical Bureau. 


Germany: Berila aed Fiettwellstrasse 1. VIOLINS, 
Cabic address: Masikwolff, Beriia. BOWS, 
ane — o wortin® “the yh Seer ip CA Ss B S, 
Berlin. Hamburg; the Bechstein Hall ITALIAN 
Mag ty bf te STRINGS, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, REPAIRING. 


Carrefio and many other celebrities. Also man- 
er of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 








NEW YORK. 





Principal Agency for Music Teachers. 


LECHTER. 


23 Union Square, 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 


Diagecrors: Cart Haein, Aucust Frammcxe 
Instruction given inal! branches of music from 
Grst beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors. 


TERMS, $10 UP PER QUARTER. 


Professionals. 
Pree advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


SEND FOR CATALOGURB, 


Special Departments for Beginners, Amateurs and 





ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finist Fu urses or single brar en Prir 


admission times begin April and September Admission granted also at other t 


PP?’ SPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


ihe Stern Conservatory of Music, 


FOUNDED ieso. 


220 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUS oe, HOLLAENDER, Director. 


M2 Instructors. 








OONSERVATORY: Dovelepment, fe all Ba - music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Traini oe NOnIBSTRAL SCHOOL (comaetaias all sole and all orchestra! 
instruments). MINA ar: ss, training for teachers. CHORUS SCHOOL. BLEMENTARY 


PIANO AND VIOLIN SCHOO 
HARMONY a pougesrtes— Max Leewengard, Hans Pitener, Prof. Philipp 
E. Taubert. O— Emma Koch. berger, 





Principal Teachers: 
Rusfer, Prof. Felix Severin Eisen Brune 
Gortatowski, Forsiries Galston. — ee Prof. 2 use, M. Landew, Dr. P. 
Lutzenko, Prof. _ Papendick, Gustav Pohl, Sormann, Th. T. Sehinberger, Prof. E. E. Tau- 
bert, bh b GINGING—Fres Prof Selma WNicklass-Kempner, Mme. Blanche 
Corelli, Lydia Hollm. Anna Willner, Nicolaus Rothmuch! oral Chamber iin r; Bonmeehl. 


AND 





OPERATIC a . 
Dessau, Willy Nicki . Rampel- 


VIOLIN- Prot, Gustav Hollaender, Barmas, Bernard 
. BHARMONIUM—Franz Poenits. ORGA » Le Dienel. 


mann. ay ae ge Sandow. HA 

Royal Music Director, 
Charges: From 185 marks (30) we te 460 marks ($118) Annually. Operatic School: 766 marks ($180) 
Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 


hours from 11 a. m. te 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE io. 

Director: Dr. Huco Gotpscumir. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Prov. 
W. Lerenoiz, Maver-Maue (Piano); Gotpscumint, Lina Becx, Diericn and Frau 
Pror. Birancx-Perers (Singing); Zayic, Gruenserc, Von Brennerserc (Violin) ; 
Van Lier (‘Cello); Knuprer (Opera) Pupils received at any time 












CONSERS ATORY r 


CINCINNATI Mt SIC 





hods 

is ey numbers 
sro Languages 
senate that with #3 ; rt xur . 
surroundir “he fase! 1 4 eset congietety eguioned bellé 
Bey cad cosktest ctutente easy enter 

ated Cata 


FRE 
oer tl CLA a BATE 
Avenue 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tux Musica, Covuriza 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, 
IMFYFRESBSARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


REFERENCE 





w 





CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS 


Mapame AMY SHERWIN, “exe ry 


Prima Deana of the Carl Resa 
Garden, Drury Lane and all 
Promivent Societies In Burope. 
| Pepll of Madame Marches, Parte; Madame Ca 
New York; Herr stockhanses, Fraakfert; 
Signer Ernani, Sew York, 








A Comprehensive Catalogue 


Of Instrumental Sheet Music, Polies 
aad lastruction Works. 


Containing Solos and Teachi Methods for | 
Pianoforte, Violin, and al Orchestral 


has opened a Studio in Bond Street, oes 


Sappunente. and an inval- ? 
prepares Pupils for the Concert Platform ead 
uable aid to Teachers. on request. atic Stage Madame Sherwin hes 
Alse our Complete Catalogue of Imported notable success several pupils in encert 
Opera The Morning Leader says: “Joho Herriees 
408. W. STERN & CO., (the most successful tenor of the year) bas as his 


teacher that past mistress of the art, me 
Sherwin.” ki letters to be wa cme 
NUGO GORLITZ, 119 New Bend St., 


Concert Direction E. L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


34 Bast 2ist Street, MEW YORK CITY. 

















SOLB AGENTS FOR 
FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 
ERNESTO CONSOLO EGON PETRI 


and many other well known artists. 
MUSIKCHOR, LONDON. 


MARIE HALL 
Mrs, HENRY J, WOOD 
MAUD MacCARTHY 


OABLES: 








DO YOU ENGAGE PROFESSIONAL PEOPLE? 


addre 


two cents, and may save you time 


If so, a line ssed to me will cost vou ! 


ind money 


JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 
—@———' PHONE ~4ey- 


2773 GRAMERCY. 

















_ hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 









| Wand Avene, Oak Stree! and Burne! CINCINNATI. NNO 








Nos. 34 & 36 University Place, New York 










THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Srzemway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Pauli, Neuve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 


Richard Burmeister, 








Alfred Reisenauer, Ossip Gabrilowitsch, 
ime. Lillian Nordica, Carrie Hirschman, Birdice Blye, 
Paolo Gallico, Georg Kriiger, Oliver Willard Pierce 


and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 





“CIMBALL= 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEBRATED 


Meada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING. Fifth Avenue, Cor. 22d Street. 





vose 


PIANOS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








